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I. IcTopuKoO-JiTEepATYPHUN NMPOIIEC

YK 82.0-091-055.2

bokoeeuv Anacmacin
(3anopidcorcs)

Jlipuka Tomaca Baiierra
Y KOHTEKCTi AaHIJIIMCHbKOI PEHECAHCHOI moe3il
nepiuoi mojaoBuHu XVI croairrs

B cmammi poszensoacmvbca wupoxuli cnekmp meopuux HaoOaHb
aueniiicokoeo noema 0o6u Penecancy, Tomaca Baiiemma, wus nipuxa
MPUBAIULL YAC OYIHIOBANACA ) JIIMepamypo3HAGUUX KOJAX HUdCHe, HIdHC
noesisi 1020 Monoouioeo cyuacuuxa, epaga Cappi. Pobumscsa axyenm na
Hoeamopcmei nipuku T.Batiema, a makoic Ha YinbHOCMI XYOO0HCHbO2O CIMY
11020 Meopis.

Knwuosi cnosa: conem, nicusa, camupa, eniecpama, HAYIOHATbHA I
KOHMUHEHMAIbHA MPpaouyii, XyO0XHCHIU C8Im.

Cep Tomac Baiierr (Sir Thomas Wyatt, 1503-1542),
OJIMH 13 HAUTIOMYJISIPHIIIINX MOETIB TIOJOPIBCHKOI 100U, OYB HE
JUIIEe TOETOM-TIIOHEPOM, SIKMH yBIB /10 HAIlIOHAIBHOI
JiTeparypu (popMu COHETY, pOHIO Ta JAHTOBUX TEPIMH, a U
HETEPECIYHOIO OCOOMUCTICTIO, MPO SIKYy W€ 3a WOro >KUTTS
XOJIWJIM JIETeHAW Ta aHeKA0TH. CydacHMKH Ka3ajau Mpo HHOTO,
10 BIH 3MiI' MOEAHATH Y COO1 JOTEMHICTh Ta 1HTEJIEKTYyali3M
BUJATHOro ryMadicra Ta (igocoda cepa Tomaca Mopa 13
MyapicTio cepa Tomaca KpomBesns — B1IOMOrO MOJITHYHOTO
nisgua npu aBopi I'enpixa VI, KpiMm Toro, mmpokoBiioMUMU
pucamu BaiierTta OynyM MyXHICTh Ta BIPHICTbH, SIKI, HA AYMKY
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Giorpadis moera, HepeiILIN 10 HOIO y CIAAO0K Bij GaTbKis'.

ToHkuil AUIIOMAT, TaJaHOBUTUH MY3UKaHT, MOET-pedhopMaTop
1 BAymiuBHil BueHUM, Tomac BaiieTT 3Mir 30amaHcyBatu y co0i
MANKiCTh Ta CTPUMAHICTh, aMOILIMHICT Ta CKPOMHICTB .
[Toni6u0 o0 I'enpi I'oBapaa, rpada Cappi, Ta @unina CigHi, BiH
OyB KMBUM BTUICHHAM PEHECAHCHOIO 1jJeally IoeTa-
NPUABOPHOTO. 3/1a€ThCsI, HUM OlliKyBaiacsi cama dopryHa, 00,
3a BIy4YHHMM BHpa3oMm A.EBaHca, BIH «...COpPOMIICS He
BTPaTUTH TOJIOBY (B IPSIMOMY 1 IEPEHOCHOMY CMMCJIax) HaBITh
y Oypemui poku npasiinas Ienpixa VIID®,

BiTun3HsIHOMY 4HMTa4eBl BIJOMUN Mailke BUKIIOYHO
BalieTT-cOHETHUCT, TOMy METOIO IIl€i HAayKOBOi PO3BIAKH €
CTBOPCHHSI IIUTICHOTO YSIBJICHHS MNPO TBOPYICTb Ili€i He-
OpJIMHAPHOI 0COOMCTOCTI B KOHTEKCTI TOTOYaCHOI aHTJIMCHKO1
PEHECaHCHOT JIIPUKH.

XyIoKHSI CIAAIIMHA I[OTO TI0€Ta BIPOJOBXK CTOMIIThH
cripurMasacs HEOJHO3HAYHO. Monoamuin CY4YaCHUK
T. Baiterra I'enpi I'oBapa, rpad Cappi (1517-1547), Bucoko
I[IHyBaB BHECOK CBOr0 KOJIETH MO Tepy J0 CKapOHMIT
aHTJIMCHKOT 1Moe3ii. Y OJHIN 13 TPhOX €JIETi Ha CMEPTh CBOTO
nonepeanuka, I'.['oBapa 3 TIMOOKOI TOBarorw 3MaOBaB
HOro MOpTpeT Ta HaBITh MOCTAaBHB HMOr0 SK HAIIOHAJIHLHOTO
noeta Buie 3a Jx. Hocepa:

A hand that taught what might be said in rhyme;

That reft Chaucer the glory of his wit.

A mark, the which (unperfected for time)

! Bell R. Preface to the Poetical Works of Sir Thomas Wyatt / R. Bell. — L. :
John W. Parker And Son West Strand, 1854. — P. 11-13, 53-54; Gilfillan G.
Memoir and Critical Dissertation / G. Gilfillan // The Poetical Works of Sir
Thomas Wyatt. With Memoir and Critical Dissertation. — Edinburgh :
Ballantyne and Company, 1855. — P. v-vi; Tillyard E. M. W. Preface to The
Poetry of Sir Thomas Wyatt. A Selection and a Study / E. M. W. Tillyard. —
Cambridge : The Scholartis Press, 1929. — P. 3-4.

2 Tillyard E. M. W. — Op. cit. — P. 12.

% Evans I. B. A short history of English literature / Sir I. B. Evans. — 9™ edition.—
Aylesbury : Penguine Books, Hunt, Barnard & Co, Ltd, 1958. — P. 21.
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Some may approach, but never none shall hit.*

Pyxa, wo éuuna pumysamu koxcrno2o

U 3a6pana crasy Yocepa nasik.

Totui emanon, 00 KOMPO2O e MONCHA

Habauzumucs, ane ne docsemu.’

IIpo Benuky mnomyisipHiCT, Balierra cepel cydyacHUX
HOMy YWTayiB CBIJYaTh TAKOX YMCEJIbHI €JieTii Ta eHiTacpi'l'
HalvcaHi Ha CMEpPTh IMOeTa. Kle Cappl CBO1 B1pm1 MOro
nam’sri NPUCBATHIIA BIJIOMI MOJIITMYHI Ta PENiriiHl Jis4i, a
TaKOX MOETH, SIK1 MUCAIH JJATUHChKOIO MoBoto. Lle, mo-nepiie,
taki momituku, sk Cep Jxon Meiicon (1503-1566) -
aHTJINCHKUHN TUIUIOMAT, TAEMHUN areHT Ta uieH [lapmamenty,
Cep EnToni Ceiint Jlemkep (0au3bko 1496-1559) — HamicHHK
aHrIiichbKoro KopoJisi B Ipmanmali 3a yaciB mpaBiiHHA ['eHpixa
VIIl ta Cep Tomac Yemnonep (1521-1565) — miteparop i
nomiTuunuil fisid. Ilo-gpyre, e — MOETU-JIATUHICTH, Cepen
skuX Bimomuil antukBap Jxon Jlimann (6iau3pko 1503/1506—
1552), mo OyB Ha3BaHMN BUYCHUMH XX CTOJITTS «OaTbKOM
icTopii AHrmii» Ta mnepexknagady 1 peniridauil aista  xon
[Tapkxboper (1511/12—-1574/75), axuii 3a 4aciB TpaBlIiHHS
KoposeBu Mapii I yepe3 cBOi MPOTECTAHTCHKI MOTIISIAUM OYB
3MYIIEHUM €eMITpyBaTM Ha KOHTHHEHT, a MOBEPHYBIIUCH Y
BITUM3HY TICIs KOpOHaIii KoposieBu €nm3aBeTH, 3 1560 p.
ctaB €nuckonom HopBuuchbkum.

CIIN3aBETUHCHKUH KPUTHK JIxopmxk IlarTeHreM y cBoeMy
TpakTaTi «MucTeuTBOo aHriichkoi moesii» (1589) HazuBae
T.Baiterta Ta [I.loBapma «yunsmu Ilerpapku», ski
«HEBUMYIIEHO Ta PETEJIbHO HACIIAyIOTh CBOTO BUUTENS», a
TaKOX «IepHIMMH pedopmaTopaMu» aHTIIMCHKOT METPUKHU Ta
CTUJIIO, SIKI «OYHUCTHJIM» HAIllOHAIBHY «TIpy0y Ta TOMOPOOHY
MaHEpPy MUCATH BIPIII BiJ BYJbIapHOCTI, [0 OyJia mpUuTaMaHHa

* Surrey H. Howard, Earl of. The Poetical Works of Henry Howard, Earl of
Surrey / H. Howard Surrey. — Boston : Little, Brown and Company, 1854. —
P. 60-61.

5 . . . . .
TYT 1 HagaJal YKpalHChKI1 IICPEKIIaan aBTopa CTaTTl.
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il panime». PazoM 13 TUM, BiH 313HAE€THCS, II0 HOMY BaXKKO
PO3PI3HUTH TOETHYHI CTHJl IUX JBOX moeTis’. BoueBunp,
came 3 Tpaktaty [[k. [larTreHrema, un HaBITH paHiilie, 3 TBOPIB
JIx. HmaHI{a (iKWl Ha3BaB rpa(ba Cappl HaCTyImHUKOM
T. BaneTTa) MOYMHAETHCS Tpazmum CIOPUUHATTS LHMX JBOX
TIO,Z[OplBI_IlB SIK  HEPO3PUBHO TIOB ‘SI3aHUX: 4K Yy 3axigHo-
€BpOHeI/ICI>KI/IX TaK 1 y BITUM3HSHUX HAYKOBUX pO3BIAKaX,
XpecToMaTIsIX Ta  MOIAPyYHUKAX  iXHS  JIIpUKA  4acTo
pernpe3eHTyeThcs mopsa. Ilepmn cnpoOu Bka3zaTu Ha 3HAYHI
BIJIMIHHOCTI1 y JIIPUYHUX TBOPAX JIBOX MOETIB MPUIAJal0Th Ha
XX CTONITTA, NPUKIAJOM YOTrOo € TMpall JAOCIITHUIN
A. Octpikep®.

Y XVII ta XVIII cromitrax tBopuicth T. Balierra, 5K, 10
peui, 1 I. l'oBapna, Oyna wmaiixe 3a6yTa Y niteparypHo-
KPUTHUYHHUX MaTeplaJIax 0 MOYalIu 3 SBJISTUCS 3 cepenHN
XVIIl cromitta — 30KpeMa, y TIpamsx T. I[}KH66epa Ta
T. BopTOHa10 — TpU aHami3l IXHBOI TBOPYOCTi, MAJBMY
NEepIIOCTI HEOAMIHHO BijaBaiu rpady Capp1 gepes 61J'IBIHy
MI/IJ‘IO3By‘IHICTB MEJIOJIMHICTh 1 «TJIAJKICTh», TiAHICTH Ta
«BBIYWIUBICTBY» MOT0 BIPIIIB, Y TOPIBHSIHHI 3 MOMEPEIHUKOM.

Kputnuna perentis TBopuoi cnaainmau Tomaca BalieTta
Ta KOr0 MOJIOJIIOTO Cy4acHHKa y HayKoBuX po3Bigkax XVIII-
XIX cronite — amOiBasieHTHA. BU3HaHHS TajaHTy CYCIAUTH

® Puttenham G. The Arte of English Poesie / G.Puttenham / [ed. by
G. D. Wilckock, A. Walker]. — Cambridge, 1936. — P. 62-63, 126.

" Edwards A.S.G. Henry Howard, Earl of Surrey / A. S. G. Edwards // British
Writers / [gen. ed. I. Scott-Kilvert]. — Volume |. William Langland to the
English Bible. — New York: Charles Scribner's Sons, 1979. — P. 113.

® Jtus. Ostriker A. Thomas Wyattand Henry Surrey: Dissonance and Harmony in
Lyric Form // New Literary History, 1970. — Vol. 1. — P. 387-405.

® Gibber T. The Lives of the Poets of Great Britain and Ireland to the Time of
Dean Swift (1753) / Theophilus Gibber. Vol. I. [A Series of Reprints Selected by
B. Fabian, E. Mertner, K. Schneider and M. Spevack]. — Hildesheim : Georg
Olms Verlagsbuchhandlung, 1968.

% Warton T. The History of English Poetry from the close of the 11th to the
commencement of the 17th century. — New York: G. P. Putnam & Sons, 1870. —
P. 628-653.



bokoseuv Anacmacisa. Jlipuxa Tomaca Bavemma y koumekcmi aueaitcokoi...i

TyT 31 CTPUMAHOI OIIHKOI MAacCIITa0HOCTI XYJO0XKHIX
3BeplIeHb. JJIsi BUCHUX THUX 4aciB MOe€3isl IUX PaHHIX MOETiB-
TIOJOPIBIIIB CTAHOBUJIA, CKopime iCTOpI/I‘IHI/Iﬁ iHTepec pOTE,
AK BJIYYHO 32yBaKUB C. banzi, nicBiIOMO BOHU OPIBHIOBAIU
ii 3 moesiero Cimni Ta lllekcmipa, ki BijgaBaiu HepeBary11

CyroJIoOCHOI TOYKH 30py JAOTpUMYyBajIacs 1 OUIBIIICTb
nocaigaukie y XIX — mepmiii momoBuHI XX CTOJITTS:
I ®. Horr, P.bemn, I.Teun, [x.M.bepnan, K. JIsroic.
OcTaHHBOMY HaJIe)KaTh MPOPOYl CJIOBA, IO 3IpKa CJIaBH
Baiterra TuibkM moumHae cxoxuTth. Pazom 13 TtmMm, K. JIproic
CTBEP/’KYBaB, 1[0 €JU3AaBETUHIII MOTJM O MPEKpacHO
BIIOPATHCSI 13 HOBOKO COHETHOIW (opMoro 1 0e3 «yboroi
JOTIOMOTHY» IIOTO TIOETA, 1 M0 «HABPSJ YU €JIU3aBETHHCHKUHN
COHET JY>K€ CWJIBHO BIAPi3HSBCA O BijJ TOro, YUM BiH OYB, SIKOU
BaiieTTa 30BCiM He icHyBaIO» ™

VY nooauHOKHX poOOTax MEpIIoi MOJOBUHU XX CTOJITTS
(B.Kyprona, ®.Ilegendpopna ta E.Tummesipga B AHIII,
bepuapna ten bpinka B Himewuwnni, YKana }KyccepaHz[a y
@®panmii), a TakoX Yy OUIBIIOCTI Cy4YacHUX JOCIIIKECHb,
MOYMHAKOYM 3 JIPYTOi IMOJOBUHU MMHYJIOTO CTOJITTS, OUIBII
BUCOKY OIIIHKY (3-TIOMDK JBOX IIO€TIB) IOYaJIM HaJlaBaTH
€CTETUYHUM JIOCATHEHHSAM Tomaca Banerra. Y npoMy 1€ OQUH
MapajoKc peleniii TBOPYOCTI ILOTO IoeTa, 00 HaNHOLIBII
MO3UTHUBHOI XapaKTEPUCTHKN Y CY4aCHOMY JIITEPaTypO3HABCTBI
HAJAal0Th caMe€ TUM pucaM BaleTTiBChKOI JIPUKH, SIKI KPUTUKHU
MONEPEHIX €MOX OIIHIOBAIUW K HEIOIIKM HOro CTUIIO:
OPUPOJHICTh, MPOCTOTAa 1 JAesika KOCTpyOaTiCTh MOBHM Ta
rpyOyBaTiCTh HOYYTTIB OT'O TBOPIB.

Yrponosxk XX CTONITTS HAMKMCAHO JIEKUIbKa MOHOTpadii,
MPUCBSIYCHUX PI3HUM AaclekTaMm TBopYocTi cepa T. Baiierra.

' Baldi S. Sir Thomas Wyatt / S. Baldi / [traslated by F. T. Prince] // British
Writers / General Editor I. Scott-Kilvert. — Volume I. William Langland to the
English Bible. — New York : Charles Scribner's Sons, 1979. — P. 97.

2 | ewis C.S. English Literature of the sixteenth century excluding drama /
C. S. Lewis. — Oxford : Clarendon Press, 1965. — P. 224, 230.
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[Tamiicekuii peHecancosHaBenp C. BaJmi13, TaK camMo, SK 1
6puranceki Bueni E. K. Yembepc™, . A. Meiicon™, C. ®omi®®
ta E. Tin'’, npucsituin cBoi MoHorpadii Ta uncenbHi HayKOBi
PO3BIJIKM 3arajibHiil XapaKTepUCTHIIl TBOPYOCTI I[bOTO TMOETa, a
TaKOXK aHaJI13y OKPEMHUX aCIEKTIB Moro oiorpadii.

Anrmiviceka gochigauig J[. M. Pocc KoHIIEHTpye CBOIO
yBary Ha XapakTepl CHIBBIJHECEHHS EKCIUIIIUTHOIO Ta
IMIUTIUTHOrO apTopa B moesii T. Baiierra®®, Jlipuii  11bOro
JiTeparopa B KOHTEKCTI moe3ii nepioi nosioBunu XVI cromitrs
nprcBstaeHo gocaimkenns A. K. @okesemwr™ ta P. Cayrtromna®.

CyuacHuit pocilicbkuii peHecanco3HaBelb /Jl. CokoiaoB
po3risae TBOpYICTH cepa Tomaca Baiferta B KOHTEKCTI
moe3id 31 ciaBeTHOi 30ipku «llicH1 Ta coHeTW», BHUJAHOI
Puuapnom Tottenom y 1557 p. 3HauHa yBara y MoHorpadii
I[OI'0 BUYCHOTO MPULIAETHCS TAKOXK BIUIMBOBI METPApKIZMy Ha
JTPUKy aHIiHAChKOro moera’’.

13 Baldi S. La Poesia di Sir Thomas Wyatt: 1l Primo Petrarchista Inglese / S. Baldi.
— Florence : Felice Le Monnier, 1953. — 262 p.; Baldi S. Sir Thomas Wyatt... —
Op. cit. — P. 97-112.

4 Chambers E.K. Sir Thomas Wyatt and Some Collected Studies /
E. K. Chambers. — London, 1933. — 298 p.

> Mason H.A. Humanism and Poetry in the Early Tudor Period: an essay /
H. A. Mason. — London : Routledge & Kegan Paul, 1980. — P. 203-234; Mason
H.A. Sir Tomas Wyatt. A Literary Portrait: Selected Poems / H. A. Mason. —
Bristol Classical Press, 1986. — 343 p.

® Foley S. M. Sir Thomas Wyatt. — London, 1990.

" Heale E. Women and the courtly love lyric: The Devonshire MS (BL Additional
17492) | E. Heale // Modern Language Review. — 1995. — N. 90. — P. 296-313.
'8 JTus. Ross D. M. Self-Revelation and Self-Protection in Wyatt’s Lyric Poetry /
D. M. Ross. — New York; London, 1988; Ross D.M. Sir Thomas Woyatt:
proverbs and the poetics of scorn / D. M. Ross // The Sixteenth Century Journal.

—N. 18(2). — 1987. — P. 201-212.

9 Foxwell A. K. A Study of Sir Thomas Wyatt’s Poems / A. K. Foxwell. — London :
Russell and Russell, 1964. — 160 p.

20 Southall R. The Courtly Maker: An Essay on the Poetry of Sir Thomas Wyatt
and His Contemporaries / R. Southall. — Oxford : Blackwell Press, 1964. — 346 p.

! Tus. Coxonos JI. A. Tekcr. Dmoxa. WNurepnperanusa: «llecHu U COHETBD»

Puuapna Torrena u anrnmiickas mo33ust Bospoxnenus / JI. A. Cokonos. — CIIO.
: Gundak CIIOI'Y, 2006. — 336 c.
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VYkpaincekoro MoBow moesii Tomaca Balierra mouanu
MepeKyiafaTi NUIe Ha MOYaTKy XXI cromitra (Ha naHuit
MOMEHT ICHYIOTh JIMIIE MEpeKIaau, 3poOJieHi BlKTOpOM
Mapauem, 3 AKAMM MOXXHA O3HAWMOMHUTHUCA B IHTepHeTl )
IcTopist poC1iiChKOMOBHMX MEPEKIIA/IIB 1IOTO MOETA € JIOBIIOIO,
1 Hamiuye Outbln HiX 50 poKiB (noqI/IHa}qu 3 CepelInHU
MHHYJIOTO CTOJIITTH) Cepez[ MOETIB, W0 AOJYYWIHCS 10
nepekiaaay TBOPIB aHrJINLS, ciijg 3rajgatu  B. PoroBa23
I. pr}KKOBaZ4 I. PycaKOBa25 C. CyxaproBa % C.IHux*’
O. JIyk’siHoBa®® Ta B. Hikonaesa®™.

I xoua Hapasi B HAYyKOBOMY CBITI J10 TBOPYOI 0COOMCTOCTI
Tomaca Baiierta BUABISETHCS TM1IBUIICHUN 1HTepec AK Y
PEKOHCTpYKIii Horo Oiorpadii, Tak 1 B JOCHIIHUIBKIN

2 Mapau Bikmop. Oxpemi Bipiii 3apyOixxkaux noetis / [loetnuni MaiictepHi.
[EnexkTponHuii pecypc]. — Pexxum nocrymy:
http://maysterni.com/user.php?id=629&t=1&rub=243&sf=1#16545. Jlata
nocrymy: 11.11.2011.

23 EBponerickue nostel Bo3poxaenus. — M. : XynoxecTBeHHas Jureparypa, 1974.
— C. 463-469; Anrnmiickag moa3us B pycckux nepeBoaax (XIV-XIX Bexka) :
Co6opuuk / [coct. M. II. Anekcees, B. B. 3axapos, b. b. Tomamesckuii] / [Ha
aHri1. u pycck. s13.]. — M. : IIporpecc, 1981. — C. 61.

4 Kpyorckoe I'. M. JlekapctBo ot ®opryHbl. [loatel npu asope I'enpuxa VIII,
EnuzaBetst Anrnmiickoii u xoponst Makosa / I'. M. Kpyxkos. — M. : B.C.T'. —
I[TPECC, 2002. — C. 32-61; Vaitert Tomac. [lecHu u coHeTsl / [mep. ¢ aHTIL
I'. M. KpyxkkoBa]. — M. : Bpems, 2005. — Ha pyc. u anrm. s3. — 192 c.

2 Anrmmitckuii coner XVI — XIX Bekos: Coopnuk / [coct. A. JI. BopuH] / [Ha
aHIJ1. 513. C MAPAJUICIIBHBIM PycCKUM TeKkcToM]. — M. : Pagyra, 1990. — C. 63-67.
%% Vasiemm T. Conersi B iepeBozie B. Porosa, C. Cyxapesa u C. Illuk / T. Vaitert //
3anannoeBporneiickuii coHeT (XII-XVII Beka): ITostnueckas anronorus. — JI. :

JII'Y, 1988. — C. 309-313.

*" Ibid. - C. 309-313.

28 Jlykvsnos A. Cap Tomac Yaitert (1503-1542) / A. JIykbsiHoB // [loa3ust.py.
[EnexTponnuii pecypc]. — Pexxum mpocrymy:
http://www.poezia.ru/user.php?uname=Lukas. /lata noctyny: 11.11.2011;
Jhykvsanos A. TlepeBosbl N3 aHTIIMHACKON U aHTIIOSI3bIYHOM T0931H / A. JIyKbsTHOB.
[Enextponnuii pecypc]. — Pexxum noctymy: http://home.divo.ru/lukas/perevod.
Hara noctyny: 11.11.2011.

29 Anrmmiickue corerst XVI —XVII BekoB (nepeBoa — B. Hukomnaes).
[Enexrponnuii pecypc]. — Pexxum nocrymy:
http://syntagma.h1.ru/litclub/pub/n20.htm. dara moctymy: 11.01.2011.


http://maysterni.com/user.php?id=629&t=1&rub=243&sf=1#16545
http://www.poezia.ru/user.php?uname=Lukas
http://home.divo.ru/lukas/perevod
http://syntagma.h1.ru/litclub/pub/n20.htm

1. IcTopuko-JiTeparypHuii npouec

peueniili WOro TBOPYOCTI BCE 1€ 3aJMINAEThCA Oarato
IUCKyCiiHMX acmekTiB. OAHUM 13 HHUX € MUTaHHA IIpO
BUMPAB/IAHICTh MOJIEpHI3allli MPaBOMUCY Ta MMyHKTYyaIlil
JTIPUYHUX TBOPIB I1[HOr0 Moera. JloCHiIHMKUA Ta peaakTopu
ioro tBOpiB P. bemn, JIx. [xunduman, E. Tumesapa, K. Myip,
II. ToMcoH y CBOiX BHUJAHHSX MOJEPHIZYBaIM BUXIJAHUN
MPAaBOIMC Ta IYHKTYalUilo ), TOMI SK JHTepaTypO3HABLI
K. JIsroic* ta P. danKoHep ~ BBAXKAKOTh, 1110 HE3MIHEHI TEKCTU
HE JIMIIIE Kpallle NMepe1atoTh aBTCHTUYHICTh aBTOpa, a il JierIi
TUTSL CHPUAHATTS Cy4aCHUMHU YUTAYaMHU.

[Toesii T. Baiierta IiMIuiM 10 HAIIMX YaciB Y YOTHUPHOX
manyckpuntax (Emxeproncekomy, JleBoHIIMpChKOMY, ApYyH-
NeIbChbKOMY, bBIelKIBCbKOMY) Ta JACKUIBKOX JIPYKOBaHHUX
BunanHsx. Lle — 30ipku: «/IBip BeHepu» — eHe NPHKUTTEBE
BusianHs T. BalierTta (70 sikoro yBidnuio 3—5 Horo BipIiB), «A
Booke of Balettes» Ta ycnaBneni «IlicHi Ta COHETH», OLIbII
Bijomi sk TorremiBchbka 30ipka (BiA 1MEHI ii BHIABIA).
Oxkpemum apykom y 1549 pomi Buiinuim Takox napadpasu
NOKassHHUX 1caiaMiB BalieTra.

OcTaHHIM YacoM Yy HAayKOBHX KOJIaX BCE YacTille
Mi1AMAEThC MUTAHHS I0JI0 aBTOPCTBA 0araThboxX JHPUYHUX
TBOPIB, AKI YBIMIUIA 0 aHOHIMHUX MaHYCKpuITiB. JloTenep
HEMa€ YITKOi 1IeHTH(IKAIlIl HaBITh CTOCOBHO XPECTOMATIMHUX
BIpIIIB, 1[0 3a3BWYali BBAXAIOTHCS TUIOJOM  TBOPYOCTI

% Jus. BimmosizHo Poetical Works of Sir Thomas Wyatt / [ed. by R. Bell]. —
London : John W. Parker and Son West Strand, 1854. — 252 p.; The Poetical
Works of Sir Thomas Wyatt. With Memoir and Critical Dissertation by the Rev.
George Gilfillan. — Edinburgh : Ballantyne and Company, 1855. — 212 p.; The
Poetry of Sir Thomas Wyatt. A Selection and a Study / By E. M. W. Tillyard,
University lecturer in english and late fellow of Jesus College. — Cambridge :
The Scholartis Press, 30 Museum Street, London, 1929. — 180 p.; The Collected
Poems of Sir Thomas Wyatt / [ed. by K. Muir and P. Thomson]. — Liverpool :
Liverpool University Press, 1969. — 481 p.

* Lewis C. S. — Op. cit. — P. 223.

%2 Falconer R. A Reading of Wyatt’s «Who so list to hunt» / R. Falconer // A
companion to English Renaissance Literature and Culture / [ed. by M. Hattaway].
— Oxford : Blackwell Publishing, 2006. — P. 177.
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kopu(deiB penecancHoi moesii — T.Baiterra Tta I'. I'oBapna.
[IpukmagoM MOXYyTh CIYryBaTH JIIPUYHI TBOPH IOE€Ta
T. Baiferra «Whoso list to hunt»> ta rpada Cappi «Caesar
when that the traitor of Egypt»>", skoneH 3 kux He migmucaHuii
y MaHYCKpHUNTaX Ta MPUIUCYBABCS 3TaJIaHUM IMOETaM JIUIIEe Ha
ocHoB1 ToTTeniBchkoi 30ipku. [Ipo HemOCTaTHIO TOCTOBIPHICTH
HOTO ICTOPUYHOTIO JOKYMEHTa CBiIYWTH, MpPUHANWMHI, TOH
dakt, mo Bipm «Like as the wind», sxuit y ToTTemBChbKiM
30ipii, a TakoX B omgHoMmy 3 ManyckpuntiB (Ilapk-
['uTiBCbKOMY) BiAHOCSTH A0 JIITEpATypHOI CHAAIIMHU Tpada
Cappi, B IHIIOMY MaHyCKpunrti (XapiehsHCbKOMY) BiH
manucanuii iMeHeM 1. BaiierTa®. [I{omo BipmIiB 3 BIIACHOTO
(EkepTOHCHKOTr0) MaHYCKPUINTY OCTAHHBOIO, TO, 3 TOYKH
3opy P. Caytromma, GakT mpuHaIEKHOCTI OTO TTOETOBI 30BCIM
HE 3acBiuy€e MOro aBTOPCTBO IO BIJHOIICHHIO JO YCIX
BKJIIFOYCHUX Y MAaHYCKPUIIT XYyAOXHIX TBOpiB. P.Caytromn
nonae, 1o tnpo T.Baiterra, Oepyun A0 yBarm cydacHi
JOCITIJIKEHHS, MOKHA Ka3aTH HE SIK TIPO KOHKPETHY 1ICTOPUYHY
OCOOHUCTICTh, a SK IIPO YaCTUHY «KOPIYCY PaHHbOI THOIO-
piBCHKOI TOe3ii»*°.

IcHye mnpunymieHHs, IO PEAaKiliio 3IIMCHIOBAIA JBI
moguan: Bugasens P. Torren ta moer H. Ipimang, uui Bipmii
TaKOXX YBIUIUIM 10 301pKHM OKPEMHUM PO3I1ITIOM. Y KPUTUUHHUX
KOJlaX HEMa€ OJIHO3HAYHOTO CTaBJICHHS JO iXHBOI POOOTH.
Hocmiguuns 1. 'eHgepcon Haroyonrye Ha TOMY, IO Il TpaBKU
OyJM BaXJIHUBUM KPOKOM Ha HUIAXY J0 MOJEpHI3alii Jemio

% Harrier R.C. The Canon of Sir Thomas Wyatt’s Poetry / R. C. Harrier. —
Cambridge : Harvard University Press, 1975. — P. 104-105.

% Carlson D. R. The Henrician Courtier Writing in Manuscript and Print: Wyatt,
Surrey, Bryan, and Others / D. R. Carlson // A Companion to Tudor Literature /
[ed. by K. Cartwright]. — A John Wiley & Sons, Ltd., Publication, 2010. — P. 162-
163, 174.

% |bid. — P. 173.

% Southall R. — Op. cit. — P. 2-4.
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1. IcTopuko-JiTeparypHuii npouec

3aCTApiIOro MOETHYHOrO CTHIIO° . 3 iHIIOro GOKY, AEXTO 3
Cy4YaCHHUX PEHECAHCO3HABIIB BBAXXa€ PEIAKTOPCHbKI Bepcii
ToTTena MeHII BAadWMH, HDK opuriHaid. Tak, BigoMuit
kyaeTyposior E. Tumbspn, HazuBae iX — «TJIaKIIIUMHU,
PEryJSpHIIIMMHU Ta HyIHiIuMu». IlopiBHIOIOUKM TOTTEIIBCHKI
BapianTu noe3iid T. BalleTTa 13 MaHyCKpUIITHUMHU, JOCIITHUK
Xxo4da 1 MOTOJKYETBCS, MO PENaKTop 36ipKH 3pO6I/IB 100py
MOCIIyry MOETOB1, 00 03HAOMUB YUTAUIB 13 HOTO J'IlpI/IKOIO Ta,
pa3oM 13 TUM, 3ayBaXye, 110 TOH TaKOX 3pOOUB 1 MOraHy
HOCIYTY, BJUKE HE BKIIOMHMB IO 30IpKH BEJIHKY KIJIbKICTh
KpAILIUX Baf€TTIBCHKUX TBOPIB HlTepaTypo3HaBeuL K. Ceran
BBa)kKa€, IO Kpaca HEBIIPEJAroBaHOi IMOe€3ii 3rajayBaHOTO
JTIpUKa YaCTKOBO TOJIATAE Y TOMY, IO #0ro 0COOHCTE TOpe Ta
po3yapyBaHHsS HE € eKCHJIlLII/ITHI/IM TOAl SIK y Ppeaaxiii
Torrena BOHO OinbuI sBHE I[ocanI/IK M. 3ayep Takox
TOBOAUTHL TOU (haKT, IIO0 HaBBI/I, SK1 pEIaKTOp JaBaB BipIam,
1HO/1 HE BIJINOBIAAIOTh PEAIbHOMY 3MICTY XYJO0KHIX TBOPIB.
[IpukimamoM HEBIPHOTO MpOYMTaHHSA TOTTEIOM TOE31 MOXe
ciyryBatu coner T. Baiierta «The Pillar Perished Is Whereto |
Leanty, mepmmii KaTpeH AKOro € mepeknagoM 269 coHery
ITeTpapxu:
Rotta e l'alta colonna e ’l verde lauro
che facean ombra al mio stanco pensero;

perduto o quel che ritrovar non spero

40
dal borrea a [’austro, o dal mar indo al mauro™.

%" Henderson D. E. Love Poetry / D. E. Henderson // A companion to English
Renaissance Literature and Culture / [ed. by M. Hattaway]. — Oxford : Blackwell
Publishing, 2006. — P. 382.

% Tillyard E. M. W. — Op. cit. — P. 52.

% Segall K. «The Lover Showeth How He Is Forsaken Of Such As He Sometime
Enjoyed» by Thomas Wyatt (1557) / Kreg Segall // The Facts On File
Companion to British Poetry Before 1600 / [ed. by M. M. Sauer]. — N. Y. : Facts
On File, 2008. — P. 253-254.

%0 Canzoniere (Rerum vulgarium fragmenta) / Rotta & l'alta colonna e 'l verde lauro.
[EnexkrponHuii pecypc|. — Pexum nocrymy:
http://it.wikisource.org/wiki/Canzoniere_(Rerum_vulgarium_fragmenta)/Rotta_%
C3%A8_1%27alta_colonna_e %271 verde_lauro. {ata noctymy: 09.11.2011.

Miii cmoen ynas, a 3 num cinka Jlaspuna,
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The pillar perish'd is whereto | leant,

The strongest stay of my unquiet mind;

The like of it no man again can find,

From east to west still seeklng though he went...

Sk 3ayBaxye M. 3ayep, Bipml BigoMoro itamiiug OyB
HalMCaHWl Ha CMEPTh HOro apyra Ta marpoHa J[>KoBaHHI
KononHu, 4yme mnpi3BuIllle Yy TMepekiaal O3HAYae: «CTOBII,
koJioHHa». P. Torren ngae BaleTTIBCBKOMY MEPEKIIaay Ha3BY:
«The lover lamentes the death of his love» («3akoxanuii
Hap1Ka€ Ha CMEpPTH CBO€1 KoxaHo1»). Axmo T. BaneTTy 6yJ1a
BlJIOMa iCTOpIA 1TAJTIHCBKOTO COHETY, TO 1 CBIM B1pm BiH,
CKopiil 3a Bce, npucBsatuB Tomacy KpomBento, JioauHi, sika
BiJIITpaBaJia y >KUTTI MOETa Taky K podib, sk Jk. Kononna y
)KUTT1 BEJHMKOTO ITaIIMCBKOTO COHETHCTa. BtiM, Takoi
HETOYHOCTI PEAAKTOp 30IpKH MITI MPUITYCTUTHUCS CBiJIOMO,
yepe3 MUTaHHs IeH3ypH, 00, sik Bimomo, T.Kpomsens Oyio
CTpPa4Y€HO 32 HAKa30M MOHapXxa

Ha cboroani He icHye 3arajbHOBHU3HAHOI Kiacudikalii
tBOpyocTi T. Baiferra. HlTepaTypHHH KpuTuK cepenunun XIX
CT. I[)K Jlxundinian pOSl‘IOI[lJ'H/IB JIPUKY IILOTO MOETa Ha TPHU
PO3IinK: MOGOBHA IOE3is, CATHPH Ta MHCAIMH . YKiamadi
eHUMKJIoneAii bpuTaHHika CKOPOTWIIM II0 KJacu(ikallio 10
IBOX po3autiB. Jlo mepmioro BigHECEHO JHOOOBHY JIIPHKY:

B uuemy 3aminky nompiamu s mie.

VYpa3z noeybnenux, ne gionavimu edice ix

Hi 6 orcapxiu In0ii, i 6 kpai capayuna.

Vnae moii cmoen, wo max niompumyeas 3a6acou,

Tsepoa nionopa 0ns OyHmapcvKo2o yma,

1100i6H020 00 HbO2O He 3Hatimu,

Xou 3 3ax00y Ha cxi0 wykamu 6 Mas...
VYkpaincekki nepexnaau @. [lerpapku, 3aiiicHeni A. Ilepenajero, moaaroThCs 3a
kauror: [llempapra ®. Kanuonwepe / [mep. 3 1T. A. Ilepemani]. — Xapkis:
domio, 2008. — C. 209-210.

* The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — London :
George Bell and Sons, 1904. — P.18.

%2 Sauer M. M. The Pillar Perished Is Whereto | Leant by Thomas Wyatt (1557) /
M. M. Sauer // The Facts On File Companion to British Poetry Before 1600 /
[ed. by M. M.Sauer]. — New York : Facts On File, Inc., 2008. — P. 331-332.

8 Gilfillan G. — Op. cit. — P. xv.
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1. IcTopuko-JiTeparypHuii npouec

MICHI, BIpII1, COHETHU Ta poHA0. Jlo Ipyroro — catupu pa3om i3
rcaaMamu’ .

[lIupokoMy koay uurtauiB cep T.Balierr Bigomui
Hacamrepea SK MOET, SIKUK MPUILIETTHB J0 JEepPEBa aHTIIHCHKO1
noe3ii 0J1aropoIHUM dKaHP COHETY, BU3HAHUM MaliCTPOM SIKOTO
oyB 1taniens @.Ilerpapka. TpuBanuii yac 3a OpUTAaHCHKUM
aBTOpPOM OyJia 3aKpilieHa peryTallisi «IepIIoro aHrINChKOro
neTpapkicray. Y CydacHOMY JIITEPaTypO3HABCTBI MOCTaE
NUTaHHS, Yd TIpaBoMipHO BBakaTu T. BaiteTta HacmigyBauem
cinaBeTHOro chiBil Jlaypu. 3 KiacuyHOi TOUKH 30py, Tomaca
Balierta Mo)kHa Ha3BaTH JIMILE «IOTAaHUM YYHEM» BEIUKOTO
iTamiius, 00 anriielns 6paB popmu IleTpapku, a CTUIIBL 1 CYTh —
y JIx. Yocepa Ta GpaHIly3bKUX KypTya3HHX IIOCTiB .

3-nomix 32-x HanucaHux Baliertom coneriB 13 € OubII-
MeHIl Onu3pkuMu niepectiBamu Ilerpapku. IHomi Baitert
nepekiagae jauiie okpemy dactuHy coHety llerpapku («The
pillar perish'd is whereto I leant...», 269 coner IleTpapku), uu
TpancpopMye coHer B 1HIY (OpMYy JIPUYHOTO TBOPY
(mampuknan, ponao «Go, burning sighs, unto the frozen
heart...» sk Bapiamis 153 conery Ilerpapkn):

Thomas Wyatt

Go, burning sighs, unto the frozen heart,

To break the ice, which pity's painful dart

Might never pierce; and if that mortal prayer

In heaven be heard, at least yet | desire

That death or mercy end my woful smart.

Take with thee pain, whereof | have my part,

And eke the flame from which I cannot start,

And leave me then in rest, | you require.

Go, burning sighs, fulfil that | desire,

| must go work, | see, by craft and art,

For truth and faith in her is laid apart:

Alas, | cannot therefore now assail her,

“ Britannica. Encyclopedia / 11" Edition. — 1911. [Enextpornuii pecypc]. —
Pexxum poctymy: http://www.1911encyclopedia.org/Sir_Thomas_Wyat_(Poet).
Hata goctymy: 09.09.2010.

* Kpyoickos I'. M. Jlexaperso or Dopryssr... — Lut. Bux. — C. 42.
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With pitiful complaint and scalding fire,
That from my breast deceivably doth start
Go burning sighs!*®

CLIII, Francesco Petrarca
Ite, caldi sospiri, al freddo core,
rompete il ghiaccio che pieta contende,
e se prego mortale al ciel s' intende
morte o merce sia fine al mio dolore.
Ite, dolci penser’, parlando fore
di quello ove 'l bel guardo non s'estende:
se pur sua asprezza o mia stella n'offende
sarem fuor di speranza e fuor d'errore.
Dir se po ben per voi, non forse a pieno,
che 'l nostro stato é inquieto e fosco,
si come 'l suo pacifico e sereno.
Gite securi omai, ch’Amor ven vosco,
e ria fortuna po ben venir meno,
s' ai segni del mio sol I' aere conosco.*

*® The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. — P. 24.

Jlemimps, 3imxannus, 6 cepye Kpudicame,
1106 nio 3namamu, mot, wo He npod’e
Boice cnisuymms,; axwo o moaumsy yio
Ha nebecax nouyioms, mo npouty

A cmepmo wu munocepos ons cebe.
bepims 3 coboro binv, wo He mune,

I nonym’s, 6 sixomy s yeecw,

U 3anuwme meni cnokoro Kpacy.
Jlemimo, 3imxanHs, 60 s 6ac npouty,

A o npayrosamumy menep auuie,

bo npasoa i sipnicms 6opocyroms éce:
Tomy ne 3moorcy 4 it camy

Moimu ckapeamu 6ce kamysamu mym,
Xou eupusaromuvcs 601U 3 MOIX 2pyOell.
Jlemimo, 3imxanns!

*" Francesco Petrarca — Opera Omnia >> Canzoniere. [Enexrpounuii pecypc]. —
Pexxum noctymy: http://digilander.libero.it/il_petrarca/petrarca_canzoniere.html.
Hara noctymy: 10.10.2011.

Ilanke 3imxanus, 10U 00 3aMKy cepys,

Bio kpueu xaii siomane Boonieanus!

Jlemu asxc 0o Hebec, MO€E puoanHs, —

Xatl cmepmb 4y 1aCKy A6715Mb CMPACMOMEPNYIO.
L'apsua oymxo, npocsimu y eepyi

Tozo, xmo cxameHembcs X04 BOCMAHHE.

1 axwo dons 3108y He oOMmane,

15


http://digilander.libero.it/il_petrarca/petrarca_canzoniere.html

1. IcTopuko-JiTeparypHuii npouec

AHTTIACHKUNA TOET HE KOIMIIE NPUHOMU BHJIATHOTO
1TaliICbKOr0 COHETHCTA: BIH mepeOya0BYE IOCIIIOBHICTh
pUM, YBOJUTH Yy BIpIll HOBI 00pa3u, pO3MIMPIOE TEMATUYHUN
crekTp. Bike y TBOpPYOCTI LIbOTO PaHHBOIO TIOJAOPIBCHKOTO
noera nouynHae OpMyBaTUCS aHTJIINCHKUAN BapiaHT COHETY: 3
KaTpeHW Ta enirpamMaTuyHui QiHanpHuil aBoBipul. [ xoya
O0aThbKOM aHTJIIHCBbKOT (OPMU COHETY MPUMHATO BBAXKATH
rpada Cappi, npore Aeaki JociaigHuku Jipukud T. Baiterta
HAroJIOIIyIOTh Ha TOMY, III0 YECTh PO3BUTKY IIEKCIIPiBCHKO1
dbopMU COHETY MailkKe IIJIKOM HAJIEXKHUTh CTapUIOMYy 3 JIBOX
noety ™.

Conetn Baiierta, Tak camMo fK iXHI 1TadIHMCBhKI B3IpII,
HNOJISIOTHCS HA OKTaBY Ta CEKCTET, MPOTE HAMPUKIHIII COHETY
3’ SIBJISIETHCS IBOBIPIIL, II€ HE BIAOKPEMJICHUN BiJl MY3UKU PUM
cekcreTy. Tox 3m100yToK I'. 'oBapaa nossiraB y ToMy, 110 BiH
3MIT IPUCTYyXaTUCS 10 cHeu@iky aHTINChKOI MOBH (sIKa, Y
MNOPIBHAHHI 3 1TAJIIMCHKOIO, BBAXKAEThCA OUIbII OIHOIO Ha
pUMH) Ta BBIB OKpEME PUMYBAHHS Y KOXXHUM KaTPEH COHETIB.
Brim, ¢opma BaiterTa, X04 1 Majna MaTeMaTUYHO MPAaBUILHUN
BUTJISIZ, TIPOTE, 3 TOUKU 30py MPOCOoii, Oyla HE 3aBXKIu
BipHOIO. B iramiickkoMy coOHETI ifies HaOyBae HaWOLIbIIOL
CWJIM HANpPUKIHIII OKTaBH, a Yy CEKCTETI IOCTYIOBO 3racae,
PONOHYIOYH, Y BPIBHOBaXKEHIM moioHii, pimeHHs npooJe-
MH, «IpPUEMHE JUI ByXa, NEpeKOHIHBE IS posymy». Ile
SBUIIIE HOCUTb Ha3BY BOJIbTH — CIOKETHOTO TMOBOPOTY, KU
4acTO MapKy€e 3MiHY pUM, a TaKOX CBIIUUTH MPO HAOTMKESHHS

Mu giouiykaem 00 psmyHKy 08epyi.

Yu moodice MUcib nepekoHams MeHe,

L]o nawe dcumog’s — sakecb noxmype,

3ame ii — nocioue i AcHe.

Omooxc pywau mu 8 nyms yce 3 Amypom,

1 ¢caxe nuxo, moorce. Hac mune,

Ak ceimou nomaxae be3 3axcypu.

Ilempapxa @. Kanyonwvepe. — Llum. suo. — C. 140.

*8 Tillyard E. M. W. — Op. cit. — P. 27.
“ Rhys E. The Channels of English Literature. Lyric Poetry / E. Rhys. — London
and Toronto : J. M. Dent & Sons LTD, 1913. — P. 122.
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BipIIa 0 ¥oro 3akiHueHHs. | xoua 6aratboM coHeTam BaiteTTta
TEX TMpUTaMaHHA BOJbTA, IMPOTE Yy HHOIO BOHA MOXKE
3ycTplyaTucsl miciasi  Oyab-sIKOrO KaTpeHa, TOAl SK B
ITATIACBKOMY COHETI — JHMINE TICAsA JIEB SITOTO p;mKaSO.
BpaxoByroun 1eii ¢dakt, peHecaHco3HaBelb E. Pail3 3a3Hauae,
110 3aKJIIOYHMM JBOBIpII BalleTTIBCHKMX COHETIB, BXKE 3aITi3HO,
HEMOBOM «... HaMaraeTbCsl BUIIPABUTU COHET, FapMOHI3yBaTH
OKTaBy 1 cekcreT». B Toif ke wuac iHIMI CydacHHil
HayKoBellb, M. 3ayep, 10BOJUTH, 110 MOJIOHE CTPYKTYPYBaHHS
COHETY MOIJIO OyTH CBIJOMHUM 1 J0JaBaj0 MEBHOI BUPA3HOCTI
roro tBopam. Tak, Bimomuii coHer «Whoso List To Hunt»
MOXHa Ha3BaTH «IEPEBEpHYTUM», 00 B HOro OKTaBi
pPENPEe3CHTOBAHO pe3yJbTaT COHETY (BUCHAXIMBE TeEpe-
CJiyBaHHS MUCJUBIIEM JIaHi), a B CEKCTETI MICTUThCS HOTO
Katam3arop (JIpuyHUN rezpoﬁ 0auuTh JIaHb). 3a3BUYAl JIOTIKA
y COHETaX MHPOTHUIICKHA . B 0COOIMBOCTAX PUMYyBAaHHS HE
MEHIII BijloMoro coHery Baiierra, «My galley charged with
forgetfulness», mpodecop M. 3ayep BOauae BigA3epKajCHHS
OE€3yNMMHHOTO PYyXy yrepen Oe3rnoiaaHux rpediiB Ha rajiepi
KUTTS, TIPO 110 1 WIEThCs Y BIpImi™.

CraBieHHs HayKOBIIIB IO COHETHOro JIopoOKky T. Baiierta
HeogHo3HauHe. OIHI JOCTIAHHUKU BBAKAIOTH HMOI0 COHETHU
HaWOLIBII 3pUTMMU Y XYJI0XKHBOMY HaJI0aHHI IIbOTO TOETa.
Tak, E. Paiiz 6aunth y Bale€TTiBCbKMX COHETax-MepeKiaaax 3
pPI3HUX ITATMCHKUX aBTOPIB TEBHY JHIIE HOMY OJHOMY
NpUTAMaHHY aHTJIACHKY Tpaiito. Takox BiH CTBEPIXKYE, IO
BaiieTT ogHuM 13 CBOiX COHETIB (coHeT-Tiepeknan 3 Cepadino

*% Sauer M. M. Volta / M. M. Sauer // The Facts On File Companion to British
Poetry Before 1600 / [ed. by M. M. Sauer]. — New York : Facts On File, Inc.,
2008. — P. 452.

> Rhys E. — Op. cit. — P. 122.

>2 Sauer M. M. «Whoso List To Hunt» Sir Thomas Wyatt (1557) / M. M. Sauer //
The Facts On File Companion to British Poetry Before 1600 / [ed. by
M. M. Sauer]. — New York : Facts On File, Inc., 2008. — P. 465-466.

>3 Sauer M. M. «My galley charged with forgetfulness» Sir Thomas Wyatt (1557)
/ M. M. Sauer /I The Facts On File Companion to British Poetry Before 1600 /
[ed. by M. M. Sauer]. — New York : Facts On File, Inc., 2008. — P. 250.
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Komino (Serafino Comino) — «My hart | gave thee, not to do it
painy) 3amoyaTKyBaB Tpaz[mu}o HaHI/IcaHHH JIIOOOBHUX COHETIB
(amoristic sonnets) B aHTIIHCHKIN noe3ii™. Tumi pEHECAHCO-
sHaBmi (K. JIproic, E. Timmpspa) BBakaroTh, IO Kparmie O
BalierT He BBOJIMB J0 aHIJIIMCHKOI JITEpaTypu COHETHUI
XKaHp, «... 00, 3poOuBIIM 1€, BiH 3700yB €001 cClaBy Yy
MiPYYHUKAX LIHOK MOIMYJspU3allii TOro Kjacy BIpIIIB, KUK
Ha/Ia€ HOro MOETHYHUM CHJIaM HaMMEHILE YeCTin

[li peHecaHCO3HaBIll, SAK 1 OUIBIIICT JOCITITHUKIB
TBOpUOCTI BaileTTa, BUIIly OIIHKY HAJalOTh IHIIUM JIIPUYHUM
aHpaM, y SIKMX TBOPHUB Il MOET, HacaMmepe | HOro miCHsIM,
BEJIMKAa KUIBKICTh  SKHX, 3TJHO 3 JOCILIKEHHIMU
B. Meitnapaa, npuszHayaigacs JJii BUKOHAHHS I CYMNPOBIJ
JIIOTHI, SIKOIO CaM IIOET BOJIOJIB 6e3moranno-. Cami TEKCTH
IIICEHb HAA3BUYAHO MEIOINYHI:

Forget not yet the tried intent

Of such a truth as | have meant;

My great travall so gladly spent,

Forget not yet|

He 3a6ysaii moix basxcany,

[ éipnocmi ne 3abyeau;

U moe cnyorcinnsa nam’amatl,

He 3a6ysaii!

Jlitepatrypauit kputuk XIX cromirrs [x. Jxundinnan
xapakTepuzye BaleTTiBCbKI TICHI SK MaJIeHbKI BHUTBOPH
MUCTELTBA, KOXEH 3 SKHUX, «... 3JA€TbCS, OyB CIIOYaTKy
BUPI3LOJICHUI HAa KOP1 JIICOBOTO J€peBa, YW HANUCAHUM Ha
MICKY B3J0BX MOPCBKOTO Y30€pexoKs, a MOTIM BXKe Mepe-
HECEHUM y #oro Oe3CMepTHY noesiroy>. [Hmmi ROCTiHUK,
E. Tumbsipa HE MOAUISE IUIKOBUTO 3aXOIUIEHHS CBOIO

> Rhys E. — Op. cit. —P. 121.

> pur. E.Timmsspaa — Tillyard E. M. W. — Op. cit. — P. v.

*® Maynard W. The Lyrics of Wyatt: Poems or Songs? / W. Maynard // Review of
English Studies. — N.S., 1956. — Vol. 16. — P. 1-13, 245-257.

>’ The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. — P. 123.

%8 Gilfillan G. — Op. cit. — P. xvi.
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nonepegHuKa Ta 3ayBaxye, mo TicHi T.Baitetta (B
3QJIEKHOCTI BiJ iX po3Mipy) MOIJIM OyTH HE3rpaOHUMHU Ta
HyaHUMU. [IpoTe KUIBKICTh TapHUX MICEHb, Y SIKUX MPUCYTHS
NpUHAWMHI iCKpa TajdaHTy, Y MOro TBOPUYOCTI AOCTAaTHS, 1100
JIOBECTH, 1110 MOeT OyB 3/7aTEH Ha Oublile, 1 [0 BOHU HE OyiIu
JINIIE TTOOAUHOKUMHU HpI/IKHaI[aMI/Isg. VY CBOIX MICHAX 1IN JIIPUK
CIIPOMITCSl CHHKPETUYHO MO€JHATH HAI[lOHAJIbHI Ta KOHTH-
HEHTaJIbHI JIIpU4Hi GOPMHU 1 TPAJMIILII.

Oxkpim conety, T. BalieTT yBiB 10 aHTIINACHKOI MOE31i 111€
JeK1JIbKa KOHTUHEHTAIbHUX JIIPUYHUX >KAHPIB, SIKi, OJHAK, HE
3MOTJIM B HIA OpY>KUTHCS HAJOBro. Ie, mo-nepiie, ¢ppaHiry3bki
pormo® Ta Bipeme®. BimblnicTh 3 IMX TBOpIB, HA IyMKY
E. Tuubsipaa, yepe3 MoOe€aHaHHS Y cOO1 aHTJIMCBKOI Halllo-
HaJIbHOI METPUKH 3 METPAPKICTCHKUMU 00pa3amMu, BUSBHIHUCS
HEBJAJIUMH, HE3rpaOHUMU Ta TPOTECKHUMH. 3a BUCJIOBIIIO-
BaHHSAM JOCHIJHHWKA, JEII0 CMIIMHO Oa4WTH CBITCHKI
MUITHOMOBHI oOpasu lleTpapku, 1m0 «KOTSAThCS, HA4€ BI30K
THBOBApA, MiCTPUOYIOUN HA KAMEHSIX) .

[To-apyre, T. BalieTT 3anmpoBakye B aHTIIUCHKIN MOE3ii
OpUTIHAJIBHY MOJICJib, 0 TOEAHYE €JIEMEHTU >KaHPIB ¢paH-
my3pkoi Oamamu (ballade), anrmiiicekoi «ballette» (micHi,
MOKJIAJICHOI Ha MY3MKY) Ta I1TadllChbKOi METPApKICTCHKOI
Oamamu. Y 1pbOMYy JIPUYHOMY JKaHpi, IO CTaB JyXe
nonyisipuuMm npu asopi I'enpixa VIII, Baiiertr, sik BBaxae
CydJacHHUM iTajiichkuii peHecanco3HaBenb C. bammi, OyB
HAMKpaIIUM MOETOM CBOTO qacy63.

> Tillyard E. M. W. — Op. cit. —P. 31.

% Ponmo (Bim ¢dpamiysskoro rondeau — «Kpyrimii») — KaHPOBO-CTpOGiuHa
oprasiszailis Bipiia, 110 Mae pi3Hi Moau@ikamii. XapakTepHOI PUCOI0 AJI YCiX
Mou(iKalild € HAIBHICTb MOBTOPIOBAHUX PAJIKIB UM MOYATKOBUX CIIIB MEPIIOTO
psijiKa, 4yepe3 M0 YTBOPIOIOTHCS CKOPOUEHI PSIIKH, SIKI HE pUMYIOTHCS 3 1HITUMH.

® Bipene — dikcoBana crpodiuna moerndna (popma, mo Buaukma B XIV cT. y
@panuii, # yacto Kjamacs Ha My3UKYy. Bipil mo4ynMHaeTbcsl Ta 3aKiHUYETHCS
pedpeHoM, Mae Tpu cTpodu, MK SIKUMHU TEX € PePpPEHU.

%2 Tillyard E. M. W. — Op. cit. — P. 26.

% Baldi S. Sir Thomas Wyatt. — Op. cit. — P. 106-107.
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[Ile onuH JipUYHUMA KaHp, Y KoMy mnucaB T.Bailert —
enirpama. B #ioro emirpamax BIJUyTHI BIJTOJOCKH PIZHUX
TpaJulliil: sik aHTUYHOI (30KkpeMa, Tparedii CeHeku «Diecty),
TakK 1 HamioHanbHOI (TBOpUYICTh J[’K. CKeNTOHA) Ta TOrO4YacHOi
KOHTUHEHTaJIBHOI: (DpaHIly3bKoi, 1m0 Wae Big Kinemana Mapo
Ta iramiiicekoi — Bim TBopuocti Cepadino Axsinano™. Ha
nymky C. bannai, BaitertoBi nepexiangu 3 Cepadino OLibIn
BJIIyMJIMBI Ta TJIMOOKI, HI’)K opuTiHaji, 00 Bailert OyB moeTom
KpalyM 3a CBOTO ITaliMChKOro BuuTeNns. Bce x Taku, 3a
TeMIIepaMeHTOM aHrmienps Ommwkuuii 10 CepadiHo, HIXK 10
[Tetpapku. Tak, ogHa 3 XapakTEpHUX PHUC JIPUKH AKBLIAHO
(foro BUMaAM MPOTH KIHOK) 3HAXOJMUTH CBOE BiJOOpaKeHHS
HaBiTh y TUX noe3isx T. BaiieTTa, Kl HE € NMepeKIaeHUMU 3
iTaniiicekoi. IX «...B3a€MOJis CBiJUMTH MPO €IHICTH AYXY, Y
axiid CepadiHo — OLIbII BIpaBHUM, a BalleTT — OUIbII CHITBHUN
noet»™.

s cBoix emirpam BalerT 37e01bIIOT0 BUKOPHUCTOBYE
dbopMy, B sAKiiM HamucaHo «Strambotti» CepadiHo — aecsTu-
CKJIaJIHI OKTaBHU 31 CXEMOI PUMYBAHHS: abababcc®®. Tmoni
floro emirpaMu CKJIaJaloThcs 3 CIMOX psakiB. Emirpamu
BaiieTTa He € yimmMBUMH JOTCTHUMH PsIIKAMH. 3a3BHYAM 1€ —
OKpeMuil o00pa3 YW TMapajgokc, SKUM HaOyBae >KXBaBOTO
300paxkeHHs. Y TIOPIBHSHHI 3 COHETaMH, BOHHM Kpalli
PUTMIYHO, XO04Ya MEHII €MOIiliHI Ta ejeranTHi. BTiM, y HHX
4acTO TPAIUISIOTBCSA TMOCTHUYHI HECHOAIBaHKH, 3a3BUYail
nputaManHi micHaMm. He yci emirpamMu aHriidmsl cXoxl Ha
NOeTUYH1 JpiOHMYKHU, ajpecoBaHl gamam. Cepen HUX € 1
BJIyMJIUBI, CEpPHO3HI, KPACHOMOBHI, BHpa3HI, IMOBHI >XBaBUX
novyTTiB, Olorpadiuni emirpamu: «Tagus, farewell», «Within

® Sanders A. The Short Oxford History of English Literature / A. Sanders. —
Oxford : Clarendon Press. — P. 89; Baldi S. Sir Thomas Wyatt. — P. 110.

% Baldi S. Sir Thomas Wyatt. —Op. cit. — P. 110.

% Child H. H. The New English Poetry / H.H. Child // The Cambridge history of
English and American literature : An encyclopedia in Eighteen Volumes / [ed.
by A. W. Ward & A. R. Waller]. - N.Y. : G.P. Putnam’s Sons, 1921. — VVolume 3.
—Part VIII. - P. 9.
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my breasty, «Lux, my fair falcon», «Sighs are my food»®.
Hanpuknan, B oaH1NA 3 HalB1IOMIIIIMX CBOiX emirpaM — « Tagus,
farewell» — moer TPINOTIMBO BUCIOBIIOE CBOI MAaTPIOTHYHI
MOYyTTS:

Tagus, farewell! that westward with thy streams

Turns up the grains of gold already tried

With spur and sail, for | go seek the Thames

Gainward the sun that shewth her wealthy pride,

And to the town which Brutus sought by dreams,

Like bended moon doth lend her lusty side.

My king, my country, alone for whome | I|ve

Of mighty love the wings for this me give.°®

Tu npowasati, Teocy, necu Ha cxio

[ 0ani cmpymeni mixc bepecis 310mux,

Meni orc sepmamucs 0o Tem3su crio,

Lo npomu conys nuwiHicmio O1UWUMD,

o micma, sxe bauus bpym 68i cHi,

Ll]o, naue micayw, cae Ha 3emii.

Moi npasumens i Kpaina — s 01l HUX

JKuey il 3naxooowcy cunu, wob cayacums!

ABtoOiorpadiuHoro  3abapBiieHHS ~ HaOyBalwTh Yy
T. BaiteTTa TakoXX €MICTOJISIPHI CaTUPH, XO4a BOHU OYyJU HE
CaMOCTIMHUMHU TBOpaMH, a mepekiagamMu (4d, CKOpIII,
imitamisimu) 3 Topamist Tta Jlyimki Anamanxi. Itamiiiceka
MOJIENb, B3AiTA 33 OCHOBY apyroi carupu BaiieTTa, BAyMIJIMBO
acHUM1JIbOBaHa: aHFJ'I1€I_[B MepeanpecoBye  CaTHPH  CBOEMY
npyroBi J>xony HOI/IHI_Iy , IepeHocuth aito 3 IIpoBentii mo
Kenty, a xonu 3rajye mpo 3uMmy, pajii€, M0 MOXE MITH Ha
IIOJIIOBAHHS, TOAl IK AJlaMaHHI 3 HOJETIICHHAM 31TXa€, 0 HE
MTOBUHEH OUIbIIIE BUXOAUTH 3 JOMY, OCKUIBKH 3JIMIIUB JIBIP.
Y carupax Bailerta 3ManbOBaHa TpPUEMHA aHIJIIHCHKA
ClIbChbKa aTMocepa Tak MPOCTO, HEMOBOU BOHU OyJIH
OpUTiHAIBHUMH TBOPAMH ' :

%" Tillyard E. M. W. — Op. cit. — P. 29-30.
% The Collected Poems of Sir Thomas Wyatt. — Op. cit. — P. 210.

% Kpyorckos I'. M. Jlexapctso ot ®oprynet...— Llut. B, — C. 59.
O Lewis C. S. — Op. cit. — P. 226.
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This maketh me at home to hunt and to hawk,

And in foul weather at my book to sit;

In frost and snow then with my bow to stalk;

No man doth mark whereso | ride or go:

In lusty leas at liberty | walk.

And of these news | feel nor weal nor woe...

(YpuBok 3 mepuioi catupu «Mine own John Poynz»)™.

Tenep s wacmo noaweamu 3mie,

Y nenocooy — 3 kHuzorw cudimu;

B mopos — 3a ouuunoro, wepes cHie,

Hixmo ne cmeosicumo, 0e 6ecb 0env 51 6y0y:

A s 2ynsr0 no ceoiu 3emii.

U ni paoocmi ne sioaro, Hi myeu...

CraBnenHs 1o catup BaileTTa y HayKOBUX KOJax Jy»Ke HE
omHocraiHe. Taki BueHi sk E. Timmesapa ta Jx. Cep"IHT<:6epi72
HaroJIONUIyHTh Ha TOMY, 110 Il TBOPH, SIKIIIO MOPIBHIOBATH iX 13
KpalMMH{ ITCHSAMH I10€Ta, MOXHA BBaKaTW HeBaaauMu. lle
3YMOBJICHO THUM, 1110 BaleTT BUKOPUCTOBYBAB JIJIs HAIIMCAHHS
caTHUp HOBUH JJis ceO€ 1 aHTJIMCHKOT 1Toe31i METp, IKUM BIH I11€
HE BOJIOJIB JOCKOHAJIbHO: TepuuHu. Yepe3 Opak OCBiAy y
ObOMY PO3MIpI CKJIAJAETHCS BpaXEHHs, HIOM BiH IparHys
YOTOCh, CaM HE 3HAI0UH, Y00 .

3 iHmoro OoKy, mgocmigHukd JIK. I[)KI/IJI(biJIJIaHM,
A. (DOKCBeJI75, JIK. Bepz[aH76, K. F06c0H77, I. ‘Iaﬁnnm,

'7 (V] . o .
JI. Crapki”® BBaXarOTh BAail€TTIBCbKI CATHPH 3pLIMMH Ta

™ The Collected Poems of Sir Thomas Wyatt. — Op. cit. — P. 230.

"2 Saintsbury G. A history of English prosody: from the twelfth century to the
present day / G. Saintsbury. — Vol. 1. — Russell & Russell, 1961. — P. 311-312.

 Tillyard E. M. W. — Op. cit. — P. 44,

" Gilfillan G. — Op. cit. — P. xvi.

™ Foxwell A. K. — Op. cit. — P. 88-89.

’® Berdan J. M. Early Tudor Poetry, 1485-1547 / J. M. Berdan. — The Macmillan
Company, 1920. — P. 479.

" Hobson C. Z. Country Mouse and Towny Mouse: Truth in Wyatt / C. Z. Hobson
Il Texas Studies in Literature and Language. Vol. 39. — Texas, 1997. — P. 230-258.

'8 Child H. H. — Op. cit. — P. 7-8.

™ Starkey D. The Court: Castiglione's Ideal and Tudor Reality / D. Starkey //
Journal of the Warburg and Courtauld Institutes. — N. 45. — 1982. — P. 234.
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nockoHanmuMmu TBopamu. Tak, JI. CTapki HaroJiourye Ha TOMY,
10 B MOJITUYHOMY IUTaHI WOTO CaTUPH 3HAXOIATHCS HA TOMY
K piBHI, Mo ¥ «YTtomis» (1516) T. Mopa ta «I[IpuaBopHuii»
(mamp. 1524) b. Kacrinbitone — BOHU 0alaHCYIOTh MK JBOPOM
Ta TyMaHi3MOM, CITy’XiHHSM AepKaBi Ta mpasmi- . Po3BuBaoun
o aymky, npodecop K.T'o6con momae, mo, Ha BIAMIHY Bif
tBOpYy T. Mopa, y nepiuiii 1 Tpetiii catupax T. Balierra xoua i
BUHUKAE TpadulliiiHa omo3uilisa «dinocodis — ciayxbda mpu
IBOp1», TIIPOT€ BOHA HE IPOSBICHA EKCIUIIIHUTHO; a
MPUXOBYBAHHSI TIPABIU CIIPUUMAETHCS y ITUX TBOPAX SK I1HA 3a
cnyx0y nipu aBopi. Llel akneHT Ha HeOe3melll, sika YyeKkae Ha
JTIOJIUHY, 110 TOBOPUTUME IMpaBay, CTBOPIOE  OUIbII
paguKaIbHy KPUTUKY MPUIBOPHOTO KUTTS .

Ha BHCOKY OIlIHKY 3aciyroBye€ TaKOX 1 IIiJBUILICHA
EMOIIAHICTh IIUX CAaTUpP — PHUCA, XapaKTepHa JJiS TBOPYOCTI
T. Balierta B3arayii Ta Ha3BaHa JCSKUMHU JIITEPATypO3HABISIMU
HAMOUIBIIIUM JOCATHEHHSIM ILOI'0 II0€Ta. 3a CJOBaMU
OputaHcbkoro jgociigHuka I'. Yaiinga, coHeTH, emirpaMu Ta
catupu Bailerra — mnepin TpUKIAaA CBIAOMOI Tpail Haj
METPHUKOIO Ta (HOPMOIO, SIKY HaJMXasla MOETUYHA YsIBa Ta KPUK
oymn. Ymepiie ceplie 3aKoXaHoro, y Tucsdax ¢opMm Ta
HACTPOIB, CTa€ Cy0’€KTOM Moe3ii, sika Ha0yBae 0COOUCTICHOTO,
{HTPOCIIEKTHBHOTO XapaKkTepy -.

[Ilomo yacy HamwiCaHHS CaTHUp, TO II€ NMUTAHHS BCE IIIE
3QIMINAETHCS  BIAKpUTUM. JIOCHIZHUKKA  HA3WBaIlOTh Bl
JfiMOBipHi faTH iX HammcaHHs: 4u TO y 1536—1537 pp.%, unm to

% Ibid. — P. 234,

% Hobson C. Z. — Op. cit. — P. 252.

82 Child H. H. - Op. cit. — P. 7-8.

% Tillyard E. M. W. — Op. cit. — P. 7; Wyatt T. The Complete Poems / Sir T. Wyatt /
[ed. by R. A. Rebholz]. — Harmondsworth : Penguin, 1978 , rept. 1988; The
Collected Poems of Sir Thomas Wyatt / [ed. by K. Muir and P. Thomson]. —
P. 240; Mason H.A. Humanism and Poetry... — Op. cit. — P. 203-234; Hill C.A.
«Mine Own John Poins» by Sir Thomas Wyatt / C. A. Hill // The Facts On File
Companion to British Poetry Before 1600 / [ed. by M. M. Sauer]. — New York :
Facts On File, Inc., 2008. — P. 276-277.
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3uMot0 1541 p.84 [Ipu oMy, anrmiens A. MeiicoH 3a3Hayvae,
0 TPETs catupa Oyya HaMKMCaHa 4yepe3 YOTUPHU-II ATh POKIB
MICJIS  MEPIINX I[BOX85 Penecanco3naBennr E. EBepmezL HE
0o0OMeXy€e yac HaMMCaHHS CaTUP KOHKPETHOIO JIaTOI0 1 HA3UBAE
yBech mepion 3 1536 o 1542 pp. 8 AJ'IBTepHaTHBHI/II/I BaplaHT
npononye J1. Crapki: 1538-1539 pp " Sxumu 6 He GyIU TOUHI
JaTA  HaNWCaHHA  LMX  TBOPIB, OUIBIIICTh  BUYEHHX
MOTODKY€ThCA, IO CAaTHPH BIIHOCSITBCS J10 3p1J10ro nepioay
TBOp‘-IOCTl rmoeTa 1 HaIuUCaHi, CKOle_I 3a BcCe, Micas HOro
3BUIbHEHHsSI 3 Tayepa, Kojd BiH MaB MOXJIMBICTh KIJbKa
MICSIIIB TTOKUTH Y celli, B pigHOMY KeHTi.

[Ipubau3HOIO € 1 JaTa HAMCAHHS Hapa(ppasiB NICcaaMiB
HaBugoBux (1110 CTBOPIOBAIINCA Ha OCHOBI npo3aiaHoi BE cii
Ilerpo ApeT1Ho) HpOMl}KOK gacy Mk 1540 1 1542 pp 1
MOETUYHI TBOPHU JOCHIKYBIUCS SIK HlTGp&TYpOBH&BL[HMI/I
TaK 1 peﬂiri€3HaBHHMI/I89 Han3BuuailHO BHUCOKY OIIIHKY
HaJAlOTb LMM TBOpaM penecancosHapii A. ®okcsernr’ Ta
Jix. Joxundimran® . Tak, A.DokcBen CTBEPIKYe, IO B HUX
HasBHI yCl CWIBHI CTOpoHU Balierta: «0araTcTBO MOBH,
CHEepriiiHa Ta sCHAa JyMKa, W0 3HAaXOAUTh IIPEKpacHe
MOpajdbHE BHUpPaKEHHA... I[HOAI BiH J0CsArae MICTUYHOTO
OadyeHHs, IO CTaHEe €IUHOI cdeporo Toe3li Ta €IUHOIO
peanbHICTIO XUTTA 1 B. baetika.»™ E. Tinnesapa He moaiase

8 Gilfillan G. — Op. cit. — P. xiv; Mason H.A. Humanism and Poetry... — Op. cit.
—P. 203-234.

8 Mason H. A. Humanism and Poetry... — Op. cit. — P. 203-234.

8 Evershed E. Sir Thomas Wyatt (1503-1542) / E. Evershed // The Facts On File
Companion to British Poetry Before 1600 / [ed. by M. M. Sauer]. — New York :
Facts On File, Inc., 2008. — P. 478.

8 Starkey D. — Op. cit. — P. 232-239.

% Tillyard E. M. W. — Op. cit. — P. 10; Gilfillan G. — Op. cit. — P. xiv.

% Tus., npumipom, aucepramnio K. JI. K. Kinry: King'oo C.L.C. David's «fruytfull
saynges»: The Penitential Psalms in late-medieval and early-modern England /
C. L. C. King'oo. — University Of Pennsylvania, 2005. — 167 p. — 3179719.

% Foxwell A. K. — Op. cit. — P. 98; The Poems of Sir Thomas Wiat / [ed. by
A. K. Foxwell]. — In 2 vols. — London, 1913. — Vol. 1. — P. 136.

*L Gilfillan G. — Op. cit. — P. xvi.

%2 The Poems of Sir Thomas Wiat / [ed. by A. K. Foxwell]. — Op. cit. — P. 136.
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OO 3aXOIUICHHS, KAKY4H, 110 B LIJIOMY, 3 MIOETUYHOI TOUKHU
30py, LI poOOTHM He Oe370raHHi, II¢ — MPOCTO aKaJAeMidHi
BIIPaBH, 10 OyJIH «... IOKasHHMMHU HE JIMIIE 3a Ha3BOO, a
IUIST TUX, XTO MaB OU 1X guTatiy . X. CMIT HA3MBaE 11 IICATIMHU
POMaHTUYHMMH, 00 BOHHM HE CTIIbKM KOHIICHTPYIOThCS Ha
I'PIXOBHOCTI, CKUIbKM Ha MAacTKaX, y SKI MPUIABOPHOTO MOXKE
3aBECTH XTHBICTb .

3rigHO 3 OCTaHHIMU CY4YaCHUMHM JOCIIJPKCHHSIMHU, 3MICT
napadpasziB MIr MaTd MOpsMe BITHOIIEHHS a0 Oiorpadii sk
camoro T.Baiterra®™, tak i xopoms Iempixa VIII, a orxe,
uMTaTHCA SK [PUXOBAaHA KPUTHKA BUMHKIB MOHApXa '
[linTBEepI>KEHHSIM OCTaHHBOI TOUKH 30PY MOXYTh CIYXKUTH
cioBa 3 emitagii Ha cMepth 1. Bailerta, HanucaHoi
I'.ToBapgom. VY HiM MOJOANIMKA TOET HE JIUIINE 3BEIUIYE
MOKasiHHI TICaJIMM CBOTO TONEpPeAHUKAa, a U 3aKIIMKae:
«...Rewlers may se, in a myrrour clere / The bitter frewte of
false concupyscence...»”’ («Henaue & Osepxani, npasumer,
3Haudime / Lipxki nnoou, saKi npunHocums Xmugicmo...»). |
IOTIM BHCIOBIIIOE Hazdilo Ha Te, mo «In Prynces hartes
goddess scourge yprynted depe / Myght them awake out of
their synfull slepe.»® («Zo6po y cepye enyuums Kopomo, / I

8I0 2PiX0B8HO20 PO30YOUMb CHY)).

% Tillyard E. M. W. — Op. cit. — P. 49.

% Smith H. English metrical Psalms in the sixteenth century and their literary
significance / H. Smith. // Huntington Library Quarterly. — N. 9. — 1946. — P. 262.

% Walker G. Writing under Tyranny: English Literature and the Henrician
Reformation / G. Walker. — Oxford : Oxford University Press, 2005. — P. 351-
376.

% Campbell T.P. Henry VIII and the Art of Majesty: Tapestries at the Tudor
Court/ T. P. Campbell. — New Haven : Yale University Press, 2007. — 419 p.;
Hammond G. Translations of the Bible / G. Hammond // A companion to
English Renaissance Literature and Culture / [ed. by M. Hattaway]. — Oxford :
Blackwell Publishing, 2006. — P. 171; Carlson D. R. — Op. cit. — P. 154,

% Thomson P. Thomas Wyatt: the critical heritage / P. Thomson. — Routledge,
1996. — P. 28.

* Ibid. - P. 28.
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XynoxHit cBit catup T.Bailerta € CBOepiIHUM.
JIx. JxundinnaH, TOpIBHIOKOYM 1X 13 CATUPUYHUMU TBOpaMU
Cgidra Ta baiipoHna, 10X0AuTh BUCHOBKY, 1110, Ha BIIMIHY Bif
CYBOPOr0 Ta BOPOXOTO MOMISAY OLIbII MI3HIX JIITEPaTOpIB,
BalieTTiBCbKHM MOTJISA Ha CBIT € JOOpO3UWIMBIIINM. BalieTT 1
CBIT, JIESIKOIO MIpOIO, CIpaBji BOPOTYIOTh, MPOTE€ «TUCHYTH
OJIHE OJIHOMY pPYKH Iepell THUM, K Ha3aBXKIW PO3IUTHUCS
CBOIMM LUIAXaMH y pi3Hi Gokm». Moro cartupy HaramayioThb
«3plly 3aKBacKy JyXa, HEMOBOM CMakK CIMBH YU TEPHY MiCJI
nepuoro Moposy. Bike Hemae THiBy, HEMae 3100, a JIUIIe
TPIIIKH FipKOTI/I»gg. Penecanco3nasenb C. baijii moroKyeTbes
3 I1€0 TOYKOIO 30Dy JIMIIE CTOCOBHO MepIoi catupu. Toxl sk
y JApyrid Ta TpeTidh BiH BOadae SICKpaBO BHCIJIOBJIIEHY Ta
3ano3uueHy B JI. AmamaHH1 CXWJIBHICTH Baiierta 10 pi3koro
cioBa (HampWKIaJ, KOJM BIH Yy TpeTIi CaTI/Ig)i OMUCYy€
MiJCTYIHUX IPUIBOPHHUX SK CBUHEH 4l BiCIIIOKIB)™ .

[Ilo0 Xym0KHBOTO CBITY COHETIB Ta IICEHb, TO, SK
3a3HauuMB  JiTtepatypuil  kputuk . @piamen, Baiiert
nepeiHsaB npuiiomu IleTpapku s Toro, 1mo0 3aCTOCYBaTH iX
B THX L@APHHAX, SIKUMHU IleTpapka MpakTUYHO HE LiKaBUBCA .
BiH akTMBHO NOCIYTrOBYEThCA CTHIICTUUHUMU (irypamu, sKi
NOCiJaT  BaXXJIMBE MICIIE€ Yy TMETPaApPKICTCHKOMY KaHOHI,
Hacamriepes, Metapopamu Ta okcromopoHoMm. [1oOyoBa Bipiiry
Ha aHTUTE3aX, IPUTAaMaHHA COHETAM BEJIMKOIO I1TaJIWIs, y
Cy4acCHOMY JIITepaTypO3HABCTBI Ma€ Ha3BY METPAPKICTCHKOTO
napagokcy 2. IToka3oBuM y 1poMy ceHci € Bipm T. Baiterra «
Find No Peace, And All My War Is Doney, koxeH psaok
AKOro OyIyeTbCsl HA AaHTUTE3aX: MUp/BiliHA, CTpax/Hamiis,

* Gilfillan G. — Op. cit. — P. xvi.

190 Baldi S. Sir Thomas Wyatt. — Op. cit. — P. 111.

% Friedman D.M. Wyatt’s Amoris Personae / D. M. Friedman // Modern
language Quarterly. — 1966. — Vol. 27. — N. 2. — P. 138.

192 Rossiter W. T. «I Find No Peace, And All My War Is Done» («Descriptions Of
The Contrarious Passions In A Lover») Sir Thomas Wyatt (1557) /
W. T. Rossiter // The Facts On File Companion to British Poetry Before 1600 /
[ed. by M. M. Sauer]. — New York : Facts On File, Inc., 2008. — P. 226.
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BOTOHB/JIJI, >KUTTSI/CMEPTh, JIHOOOB/HEHABUCTh, PAICTh/TYTa,
Ta iH.:

| find no peace, and all my war is done;

| fear and hope, | burn, and freeze like ice;

| fly aloft, yet can | not arise;

And nought I have, and all the world I seize on...

He 3naio mupy, xou Hema iliHU,

borocs it cnodisaroce oonouacho,

Llupsro 6 Hebi, xo0u nIOHAMUCH CKIIAOHO,

A — 31uoap, ane miti — ysecw yeti ceim...

CeiT noe3sii Baiterta, Ha BiamiHy Bij IletpapunHoro, —
HETPUBKHUH 1 KOPCTOKHMM, HACMYCHUM CMYTKOM, 1pOHI€I0 (B
TOMY YMCHi, 1 aBTOIPOHi€l0), PI3KICTIO. B coHeTax aHrmiiIs
HEMae CHipuTyallizalii OpucTpacteu, sk I1e Oyno y Horo
ITaACbKOTO Tonepeanuka. JlpudyHuil Tepod aHrIiHChKUX
COHETIB OUIBII PaIllOHATICTUYHUN, BIH Ha0araTto OIMKUYMUM J0
3eMIl, a }Oro KoxaHa MO30aBleHA OpPEONy BEIMYHOCTI .
XOJOAHICTH T€POiHI HOTro TBOPIB (SK COHETIB, TaK 1 OUIBIIOCTI
niceHb Ta POHIO), Ha BiamiHy Big [owuu Iletpapkw,
MOSICHIOETBCS BXKE HE MOO0XKHICTIO, a KIHOYOI0 JKOPCTOKICTIO,
pa3oM 13 THUM, XapaKTEPHOIO PHUCOIO ii XapakTepy BHUCTYIIA€
MIHJIUBICTB: «...often change doth 11glease a woman's mind»
(dinan conery «Divers doth use...»)™.

HeonHopa3oBo OyHTye MOET MPOTH JUIAPCHKOTO 3aKOHY
pabchkoi mokipHOCTI Aami cepiid (coHeT «My love to skorny),
Xo4ua 1€ — OJIHE 3 TpaBWJ JIMIAPCBKOI YeCTi, MPONMUCAHUX
b. Kacrinbitone y «llpunBopHoMy», — MpaBui, siKi K€pyBajiu

YMaMH Ta CePISIMH TIOHOPIBCHKUX IPHUIBOPHUX .

103

1% The Poetical Works of Sir Thomas Wyatt / [ed. by J.Yeowell]. — Op. cit. — P. 9.
0 opoynoe A. H. «CrecHénnpnii pasmep» (OO0 anrmmiickom conere) /
A. H.T'op6ynoB // Anrmumiickuii coner XVI — XIX Bexos: CoopHHK / [cOCT.

A. JI. BopuH] / [Ha aHTJI. 3. ¢ MapaJJIeIbHBIM PYCCKUM TekcToM]. — M. : Panyra,
1990. - C. 43.

1% The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. —
P. 19.

1% Child H. H. — Op. cit. — P. 7.
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Tak, y cBoemy coneri «I abide, and abide; and better
abide...» T.BalleTT NMOCHiJOBHO ONHUCY€E OJIHY 3 HaWBaXIu-
BIIIIMX YECHOT «IPABUIIBLHOI0» METPAPKICTCHKOTO 3aKOXAHOIO:
TepminHs. Moro emouiiiHuii BHOYX HanpukiHii Bipury — Much
were it better for to be plain, / Than to say, «Abide,» and yet
not obtain'®’. (Bce arc npasdy 6onicny disnamuce ninwe, / Hixc
yymu: «llouexau!» i vekamu mym 008iuno!) — cipuiiMaeThCs,
CKOpillle, HE 5K JOpIKaHHS KOXaHId, a sK pallioHaJbHE
BUCJIOBJIFOBAHHS CBOET HE3TOJIU 3 YCTAJICHOIO TPAIUIIIEIO.

Ay conerti «Divers doth use, as I have heard and know»
MOET CIOYATKy OINHUCYE JEKUIbKAa TPAJMUIIIHHUX, METPapKiCT-
CHKHX PeaKuiii HA MIHIHBICTb KIHKA °, a MOTIM IPOIOHYE
CBIM BMXiJ 3 CHUTyallil — HE NeperMaThCs UM, OCKUIbKH
MIHJIMBICTh 3aKJIaJieHa y KIHOYiH MPUPO/IL:

...let it pass, and think it is of kind

That often change doth please a woman's mind.**

A 003607146 YbOMY MUHYIMUCH HUHI,

bo 3uaro: posym scinku miwwamo 3MiHU.

TakuM YMHOM TIOET HEMOBOHM 3alpoINy€e€ CBOiX YWTAYiB
3aMUCIIUTUCA IIOAO BIPHOCTI W 0€33amepeyHICTIO 1CHYHYO1
TpaauIlli Ta YIOCKOHAHUTH ii.

Buno3smiHoThCd Yy moe3isix Bailerra 1mie Bl TeT-
PapKICTChKI KOHBEHIII. 3HaYHE MICIE y NEeTPapKICTChKOMY
KaHOHI, SK BIJIOMO, TMOCigae mapajenaidsM y 300pakKeHH1
KOXaHHS Ta TMPUPOAH, Ha (POHI SKOi BOHO PO3BUBAETHCA. Y
JTIPUII aHTJIMIS ONMUCH MPUPOAMN 3HUKAIOTH B3arami. BiacyTHs
y HIHA Takox 1 Tema yacy. Tak, y cBoeMy coHeTi «Whoso List
To Hunt» (exBiBamenti 190 conery Ilerpapku) T.BaiieTt
OMYyCKAa€ HE JIMIIE JIIPUYHE 300pKEHHA OPUPOAH, HA (POHI

%7 The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. — P. 21.

1% Tlmakati i mementyBatu 6es kinms: «To mourn and wail, and never for to
lynn,» un gymarty, Mo KaJliCHUMU CJIOBAaMH MOYKHA PO3YYJIUTH >KIHOYI cepus
«...think with words to win / The hearts of them...» — ut. 3a The Poetical
Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. — P. 19.

% The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. —
P. 19.
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SKOI TOCTa€ JlaHb (3€JieHa TpaBa JYTiB, JBI PiUYKH, TIHUCTI
JaBpOB1 Kyllli), a ¥ 4Yac, AKUM HEMOB Ou oOpamye yBeCh
HeTpame COHET (Ha MOro MoyaTKy II¢ — BECHSHUN paHOK, a
HAIPUKIHI — CIIEKOTIMBUNA HOJIy,Z[GHB)

CeitormsiaHl opieHTalii Balierra HecyTh Ha co01 Bij-
OMTOK BIUIUBY MPOTECTAHTCHKOI 17I€0JIOT11: 11€ BIIUYBA€ETHCS 1 B
NOMyJIsIpU3allii 11€1 MPUPEUECHOCTI JIOJIUHU Ta i1 MOKIPJIUBOCTI
00KECTBEHHOMY MPUCYAY, 1 y BiAMOB1 BlJ BUKOPHCTAHHS
aHTUYHO1 00pa3Hoi cuctemu (maHTeoH OoriB). SIK BiJOMO,
MPOTECTAHTU3M JIOBOJII YIEPEIKEHO CHpUIMaB aHTHUYHICTD,
SAKIMKAI0MH NOBEPHYTHCA /0 PAHHLOTO XPUCTHAHCTBA (coner
«My galley charged with forgetfullnessen)™* HlquHI/H/I repon
BaiteTToBUX TBOpIB — 3aKoXaHa JIIOAWHA, IO IUJIKOM BII-
MOBIJIa€ KJIACUYHUM NETPApPKICTChKUM TpaaulliaMm. Pazom 13
THUM, Ha BIIMIHY Bij HeTpapKiBCBKOI‘O reposi, BiH HEOJAMIHHO
OyB NPUABOPHUM- HOJ'IITI/IKOM (conet «Ceasar, when that the
traytour of Egypt»)™*

Oxkpim HeTpapKH Ha PO3BUTOK J'IlpI/IKI/I T.Barerra
BIUTMHYJIM TaKOX 1 JeAKl 1HII I1TadiHiChbKl Ta quaHuye.Lm
MOETH, X04a B 3HAYHO MEHIIH Mipi. ¥ HOro TBOPYOCTI, 3T1THO
3 gochimkeHHsMu A. KomaipoHa, MOMITHHUM BIUIMB IIIECTH
PEHECAHCHUX KOHTHHEHTAJIbHUX MHUTIIB. Ile, mo-nepiie,
Cepadino Axeimano (Serafino d’Aquilano, 1466-1500), y
SIKOTO aHTJIIACHKUHN TMOeT 3amo3udrB po3mip okras. [lo-mpyre,

Jyimxi Amamanni (Luigi Alamanni, 1495-1556),
TBOpYOCTi sikoro T.BalieTT mepeHic M0 aHIICHKOI Moe3ii
TEpIEeTH, SKI 3aCTOCYyBaB y CBOiX catupax. [lo-tpere, me —
II’erpo ApetiHo (Pietro Aretino, 1492—1556), 3 unei npo3u BiH
yeprnaB HacHary JUis HalKMCaHHS  BJIACHUX  BIPIIOBHUX
napadpasiB ncanmis. Takox y moesii Balierra 3ycTpiuaroTbCst
nepekinaau 3 Jparonerro bonidauio (Dragonetto Bonifacio,
nepmia mnonoBuHa XV cT.) Ta ¢panmny3iB Kiemana Mapo
(Clement Marot, 1496-1544) i Menena ge Cen-XKene (Mellin

10 Cokonos /1. A. — Uur. Bun. — C. 228-229, 247.
1 Tam camo. — C. 207.
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de Saint-Gelais, 1491—1558) 3 (ppaHuysbKo'i noe3ii 110
aHTJIIMCHKOT yBu/mmo KUIbKa JIIPUYHUX >KaHPIB, 30KpeMma,
poHIO Ta cikceH . OCTaHHiil 3 BHINE3raJaHHX >KAHPIB, Ha
OIYMKY CYyYacHOIO anepaTypo3HaBu51 A. Kom:upOHa MIr
HAJUXHYTH OPHUTAHCHKUX TIOCTIB HA CTBOPEHHS AHTJINWCHKOI
dopmu conery'’,

T. BaiteTT cTaB mioHEpOM 1 Y BBEJIECHHI JO aHMIINCHKOI
noe3ii po3Mipy «ITaxiBHUII», SKAUM TaK 3aXOIUIIOBaBCs rpad
Cappi Ta Oararo ApyropsiiHuX TMoeTiB Jo0u Penecancy.
«Po3mip nraxiBHuLD» («poultry verse» um «poulter’s
Mmeasurey»), SIKUW TAKOX 1HOJ1 HA3UBAIOTh «KYJbFaBUM pO3-
MIpOM» € CTApOBHHHOIO aHTJIIMCHKOK (DOPMOIO JBOBIpIIA, IO
CKJIafgaeThbcs 3 12-tu abo 14-tu psaakiB. BBaxkaeTbcs, 10 1ei
TepMiH BBiB noer-enusaBetuHenb JHropmk lackoiin (George
Gascoigne, 1534?7-1577). J{BaHaIATHU-YOTUPHALSATH-
PSAJIKOBI BIpIIl 3aBAsSYyIOTh CBOEIK HA3BOI PEHECAHCHUM
TOProBKaM SIUISIMU, 110 y T1 POKU MPOJABATIUCA THOKUHAMHU.
Yepes Te, 110 TOro4acHi TOPTOBKHM IOTaHO BMUIM PaxyBaTH,
BOHM BIAMIPSJIA Yy [JIOKHHI 1HOJ1 JABaHAALATH, a 1HOMI
JOTUPHAILATE s€lb. ICHye W 1HIIE NPHUIYIICHHS, IO Ied
pO3Mip MOXOAUTHL BIJ CJOBa «polter», 110 oO3Hayae
«KyJIBIaBUI», «HEpiBHUI» ™,

Mosga T. BaiteTTa yacTo Taka » MpocCTa, sIK 1 MOBa HOTO
HOHepeI[HI/IKiB 1 JUI1 YuTada, BUXOBAHOIO HA OUIBIN ITI3HIN
aHTJIMCHKIN TOe31i, MOYUHAIOYHN 31 CneHcepa MoBa Baiierta
MOXE 3JIaTHCS MaJlOXyJA0KHBOIO, HaBITh cy6 -IOETUYHO0 .
Hesaxi nocmiaauku (A. EBanc, I'. Yaitina) HaBITH TOBOPSATH, 1110
y MOro BipIIax MOXHa MOMITUTH «O3HAKW BaXKKO1 HaJ HUMHU

112 o~ . . . o
CikceH — THYYKa CTpO(i)l‘lHa J1IpHUYHa (bopMa, PAOKHA AKO1 3a3BUYaU CKIIAOAJIUCA

13 ecaTu cTon. XapaKTepHOI0 O3HAKOIO CIKCEHA € HAsBHICTH JIMIIE TPbOX PHUM.
Haii6ip1r yacToro cxeMor puMyBaHHs Oyia ababcc.

'3 Coldiron A. E. B. French Presences in Tudor England / A. E. B. Coldiron // A
Companion to Tudor Literature / [ed. by K. Cartwright]. — A John Wiley &
Sons, Ltd., Publication, 2010. — P. 249-250.

Y Kpyackos I'. M. JlexapcetBo ot Dopryssr... — Llut. Bua. — C. 92-93,

> | ewis C. S. — Op. cit. — P. 227.
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npaui»'’®. 3 iHmoro 60Ky, NpPOCTOTa Ta JAKOHIYHICTb,
HEBHUTAIJIUBICTh CXEM PUMYBAHHS HAJAIOTh ctpodam BaiterTa
NEeBHY MPUEMHICTb, TITHICTh Ta BIABEPTICTh, II0 POOUTH iX
JyxKe HpI/IBa6JII/IBI/IMI/111 Jlitepatypo3nasens K. JIbroic mpu-
nmyckae, 1o Yy Bailerra Oyna sikach ocoOiuMBa cHCTeMa
HaIKMCaHHS BIPUIIB, MPOTE i CEKPET, HANlEBHO, 3aryOUBCS 111€
710 TIOSIBU HA CBIT APYKOBAHOI Bepcii ioro poOiT, i ToMy HE MaB
BIUIMBY Ha HACTYITHUX IIOCTIB .

Crni maM’siTaTd TaKOX, 10 OUIBIIICTh JIIPUYHUX TBOPIB,
HalMCaHUX y PaHHINA TIOJOPIBCHKUN TEpIOJ, MpU3HAYAIOCs
JUIS CIIIBY, BOHHM TIMCAJMCS HE SK ITUKJI TBOPIB IS mpo-
YUTAHHS, a K MICHI JJIs BHKOHAHHS i My3UYHHI CYHpOBl,Z[,
JULsL PO3BArH, BTIXH Ta BiAMOYHHKY " Hpo 11 CBiI4aTh 3HAYHI
BIJIMIHHOCTI MDK TE€KCTaMH OKPEMHX JIIPUYHUX TBOPIB cepa
T. Baiterrta, 1m0 3ycTpi4aloThCsi y MAaHYCKpPHUIITax Ta
JPYKOBaHUX BHAAHHAX. Jleski JOCHIIHMKH aHTJIMCHKO1
PEHECAHCHOT JIIPUKH, HaIpUKIa, K. JIproic, HAroJIOIIyIOTh Ha
TOMY, IIO Oysio O HEBIpHO BHUBYATH PAHHIO TIOI[OplBCBKy
mpmcy OKpeMoO Big My3uku. Ha Toii dac My3HKa 1 moe3is 11e
HEPIJKO SBIISUIM COOOK0 CHUHKPETHYHY €AHICTh. SIKI0 ix
pO3IJIANATH Y cyKyHHOCTl TO, 3a cioBamu K. JIproica, MokHa
poOaYUTH JIIPHUIIL AEsIKI 11 o6pa3H1 Ta METPUYHI HCILOJIIKI/IlZO

MogneHHeBa MPOCTOTa TBOPIB BaileTTa KOMIEHCYETHCS
HAsSIBHICTIO Y HUX IIJIOI CUCTEMU CUMBOJIIB-00pa3iB. OqHUM 13
KJIIIOYOBUX 00pa3ziB, 10 4acTo (Pirypye B TBOPYOCTI ILHOTO
noeta € ¢irypa Auau boseiin, apyroi npyxunu ['enpixa VIII.
JlocmiAHUKKM BUIUISIOTH Y TBOpYOCTI BaileTTa pi3HOMaHITHI
CHUMBOJIH, OB’ 53aH1 3 LI€0 KIHKO. Tak, y XpecToMaTIiHOMY
coneri Baiierra «Whoso list to hunt...» Anna boneiin
3 ABJISIETHCS Y BUTJISAIL JIaH1, KA HajexuThb Lle3apro:

1% Evans I. B. — Op. cit. — P. 22; Child H.H. — Op. cit. — P. 6.
"7 Child H. H. — Op. cit. — P. 8.

8 | ewis C. S. — Op. cit. — P. 226.

9 |hid. — P. 222, 230.

129 bid. — P. 230.
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Noli me tangere; for Ceesar's I am,

And wild for to hold, though I seem tame."

Tu ne uinaii mene, 60 Llezap — miti envmooica,

A — ouka, xou pyuHo0 30amuct MOXCY.

IcTopisi cynepHulTBa MOHapxa Ta IO€Ta 3a MPaBo
BOJIOJIITH PYKOKO M cepuem AHHM bonelH — Tema JIereH] Ta
ICTOPUYHUX aHEKAOTIB, IO 3 SIBUIKCS IIE 3a XKUTTA KOPOJ 1
30eperinucs MOMDK IHIIUM 1 B mnepunit Oiorpadii AHHU
bosneitn, HamucaHii oHykoM moerta, JDxopmxem BaiterTowm.
Bumenasenenuii Bipii, mo € BUIbHUM TepekiaganasM CXC
conery Ilerpapku «Ha xutts magonnu Jlaypu» (1339) Mmoxxna
BBO)XaTH  MyOJIYHUM KYpTyasHHM  JKECTOM  3PCUCHH
PUBOPHOTO II0ETA BiJl KOXaHOI XIHKH, Y $KYy 3aKOXaBCs
TaKOX 1 HOrO MOHAPX .

Hocnigauk P. CayTrosn Haroyiourye Ha TOMy, 1110 o0pasu
COKOJIIB, SIKI 3yCTPIHAIOThCS Y JESIKUX JIPUYHUX TBOpax
Baiierta, Takox moB’s3aHi 3 Horo koxaHoro, 00 6iJII/I1711§30KiJI

BTiMm, y JIedakux cydacHUX IOCTIIKCHHSIX ITIINMa€EThCs
NUTaHHS 00 MPABOMIPHOCTI MaHIBHOI Y JIITEPaTypO3HABUMX
po3Biakax XIX cr. Touku 30py, 1o A. boneitn Oyna eauHOIO
HaTXHeHHUIIeo noe3iil T. Baiterta. Tak, mopsia 3 iMeHeM M€l
aHTJIIMCHKOI KOPOJIEBH, Y CyYaCHUX PO3BIJKAX 3ragy€e€ThCs 1M sl
il gBOrOPIIHOI cecTpu, moetecu Mepi lllenToH, a Takox 1IMEHa
nBoX €nm3aBeT (KIHKM Moeta €nu3zaBeTn bpyk Ta npuaBopHOi
namu €nuzaBetu lappeinn).

3Hayny poab y mnoesii T. Baiterta BillirpaIOTB TaKOXK
o0pa3u MOJIIOBaHHS Ta COKOJMHOI JIOBJ1 — SIK HEB1J €MHOTO
aTpHOYTY IIPHABOPHOTO JKUTTS - . AHITIHCHKHIL [IOET BBOJUTD
o0Opasu yicy y cBoi nepekiaau Ilerpapku HaBiTh TaMm, i€ iX HE

121 The Poetical Works of Sir Thomas Wyatt / [ed. by J. Yeowell]. — Op. cit. —
P. 19.

122 Kpyarckos I'. M. JlexapctBo ot DopTyHsL... — L. Bu. — C. 32-40.

12 southall R. — Op. cit. — P. 176.

124 Mason H. A. Sir Tomas Wyatt. A Literary Portrait... — Op. cit. — P. 12-13.
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Oyno B opuriHaii. Lleil nmitepaTypHuid «IITpUX» IIE OUIbIIE
XapaKTepU3ye JIPUIHOI0 Tepos moe3iil BaleTTa sik AurjioMara
1 TIPUJBOPHOIO, CIYXKHUTEIS KOpoJsi, a HE AK AMypa (AKUM
nocTae iforo iTamiiicbkuii «Gpat»)>.

¥ Tomaca BaiieTTta 0yJi0 HaI3BUYatHO HACUYEHE MOIISIMU
KUTTS, 1 11e, 3AaBasIocs 0, MOTJIO 6arato pasiB BIBOJIKTH HOTO
B/ Toe3ii, MpOoTe BIH 3aJIMINABCS i BIpHUM, 1, OLIBII TOTO,
MPOSIBJISIB Y HIMA CBIM BUTOHYEHUM 1, pa3oM 13 TUM, IIIMOOKUI
nap. KimpkomMa cinoBaMu HOro MOYKHA Ha3BaTH «JIIOMHOIO i,
... IO 3QJIMIIINIIACS JTIOJUHOI0 TBOPUOT (haHTAa3i1» 2.

Ha mnneui Balierra Ta HOro MOJOAIIOTO Cy4YacHHMKA
I'.T'oBapna JisIryio KiibKa BaXKJIMBHUX 3aBAaHb. [lo-mepie, im
Tpeba Oyjo po3poOMTH HOBUW CTWIL NMHUChbMa. llei mporiiec
JIx. [TarTeHxem oxapakTepu3yBaB K «OUUIIICHHS» «Tpy0Ooi Ta
OMOpoOHOi Maepu mucaTd Bipuri» 2. Ilo-gpyre, 1i moeru
MaJid po3i0paTucs 13 MIyTaHUHOIO, 1110 BUHUKJIA B aHTJIIACHKIN
MOB1 TIpoTsiroM XV CTOMTTS y 3B’SI3Ky 3 MOSIBOIO HIMOi -€
HAMPUKIHI CJIIB Ta 3MIMICHHSIM HAarojociB y JESKUX CJIOBax
(b paHITy3pKOT0 MOXO0KeHHS. Take 3aBAaHHS MOTJIM BUPIIIATH
JUIIe JIPUKH, SKI TBOPWJIM Y paMKax CuiIab0-TOHIYHOI
cuctemu BipuryBauus ~. T.BaiterT, Ha BiaMiHy Big CBOro
MOJIOJIIIOTO KOJIETH, BHUKOHYBaB I[f0 3a/lauy HE 3aBXKIU
omuckyde. TomMy OAWH 13 JOCHITHHMKIB MOTO TBOPYOCTI,
I'. Yaitna, 3ayBaxkye, 110 M1J YaC YUTAHHS 1IbOTO JIpUKa 1HOMI1
CKJIAJIA€ThCSl BPAKEHHS, 10 BIH MiApaxoByBaB CKJaaud Ha
MajbIsIX, KOIM MHcaB . JlesKi pUTMIuHI «KOCTPY6AaToCT» Y
TBOpax T.Balierta 3yMOBIEHI BIJCYTHICTIO YITKOI YHOPMO-
BAHOCTI MOBM 3a 4aciB HOT'0 KWATTSA Ta MOro MICIIEM MOETa-

% [Haiimanos H. O. Vctopus 3apy6exHOi muTepaTypsl. Jmoxa Bospoxienns /
. O. latitanos. B 2 Tomax. — Tom 2. — M. : BJIAJZIOC, 2001. — C. 85.

12Rhys E. — Op. cit. — P. 119. Jokmagsime mpo iforo surrs xus. Muir K. The
Life and Letters of Sir Thomas Wyatt / K. Muir. — Liverpool : Liverpool
University Press, 1963. — 282 p.

127 pyttenham G. — Op. cit. — P. 62-63.

128 Child H. H. — Op. cit. — P. 4.

' Ibid. - P. 6.
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mioHepa, SKUHW TOpPyBaB HOBUN NUISX JIS HACTYyIHUX
MOKOJIIHb.

I'eapi TI'oBapn, rpad Cappi (Henry Howard, earl of
Surrey, 1517-1547) y cBoOili TBOPYOCTI 3pOOMB CIPOOY
3aKIHYUTH, 32 MOT0 BIACHUMHM CIIOBAaMH, «BJIOCKOHAIMTH JIJIs
qacy» («to perfect for time»)'* te, woro me Bctur Tomac
Baiterr. 3a BucinoBom E.Paiiza, rpadp Cappi 3poOuB s
Ball€TTIBCHKOrO COHEeTa Te came, o B. llekcnip — a1 011ux
BipuiiB K. Mapisio: BiH monomir oMy Ha TepeHaX aHTIiHCHKO1
MOBHM CTaTM THYYKIIIMM Ta MIAJATIMBIIIMM JO >KBaBOCTI
moacbkoi aymku. Coneru I FOBapz[a NPUEMHO  BPaXarOTh
CBOEI0 MPOMOPIINAHICTIO, JIOTIYHICTIO, Yy TIOPiBHSHHI 3
HE3rpabHUMH (hopMaMu Toe3ii BaH€TT21131

[litcymMOByIOYHM, 3a3HAaUMMO, IO JKAHpPOBa MaliTpa
TtBOpYOocTi Tomaca Baiterra Oyna Haja3BuyaiiHo Oararoro. Llei
MOET-TMIOHEP BBIB JI0 aHIIINACHKOI JITEpaTypy HE JIMIIE >KaHP
COHETY, TBOPYO NEPEOCMUCIMBIIA HOIO Ta HaJaBIIA HOMY
aHTIIIMCBKOTO  KoJIopuTy. Bin  Takox OyB  mepmmm
OpUTAHCHLKUM IIOETOM, KWW MHUCaB y Gopmax poHIO 1 Bipene
Ta 3aCTOCOBYBAB TaKi MOETUYHI PO3MIPH SIK IAHTOB1 TEPIIUHM 1
po3Mip nTaxiBHUIN. Bijbll TOro, came BiH yBIB 10 aHTJIIHCHKOI
MOBU MPAKTUKY MHUCATU JIUCTH Yy BIpIIaXx Ta 3ampoIiOHYBaB
dopMmy I BIPIIOBHX TEPEKJIQ/iB TICaIMIB, sika Halya
MIMPOKOTO BXKUTKY B TMOJAJBIIINA XYJOXHIA TBOPYOCTI
AHTTHACHKUX MUTIIIB.

39 Surrey H. Howard, Earl of. The Poetical Works... — Op. cit. — P. 61.
3! Rhys E. — Op. cit. — P. 122,

34



Volceanov George. Difference versus sameness in Shakespeare and Fletcher’s...

VIIK: 811.111® — 2.091 (=111111)

Volceanov George
(Bucharest, Romania)

Difference versus sameness in Shakespeare and
Fletcher’s Palamon and Arcite:
A study in characterization

Bonuanoe  /rcoponce. BinminHicTh VErsus NoAiOHICTH
mekcnipiBcbko-guieruepiBebknx  Ilamamona i Apcitm: aHamdis
00pa3oTBOpEHHS.

Y cmammi cnpocmogyemvcs 3acanvHonputinama OyMmKa, wo came
€080 «NOJIOHICMbY € Kntowosum y xapakmepucmuyi Ilanamona i Apcimu —
eepois n’ecu «/leoe winaxemuux poouyiey, Hanucanoi Binvamom Lllexcnipom
y cnigasmopcmgi 3 J{oconom @Pnemuepom. Hamomicme cmeepoocyemocs,
wo ixuHi ocobucmocmi € GIOMIHHUMU NPOMs2OM YCi€l n’ecu, ma wo came
Llexcnip 6ys mum, xmo 3a0asas mou y eubyo0osyseanti yux oopasis. llonpu
sacanms Dremuepa, poouui NOCMArOMv HA CYEHI K eHepeiliHi, NOCTI006HI |
S6HO BIOMIHHI OOUH 8I0 0OHO20 NEPCOHAXCI. Y HUX Hemae MOMOI’CHUX pUc,
ane MaucmepHicmes Cnieasmopié y niompumyi OANaHcy MIdC HAUUMU
cuMnamisMu 00 mMo20 YU I[HWO020 2eposi podoumev ix O1d HAc 6elbMu
CXOHCUMU.

Knwuosi cnosa: Binvam [llexcnip, [con @remuep, n’'eca «/[soe
wsixemuux — pooudiey, Illanamon, Apcima 8iOminHicmb, noOiOHICMB,
IMIMYBAHHA, CRIBABMOPCMEO.

Shakespeare’s last play, The Two Noble Kinsmen, co-
written with John Fletcher in 1613, is a rewriting of “The
Knight’s Tale” from Geoffrey Chaucer’s Canterbury Tales,
which, in turn, is based on Boccaccio’s Teseida. Although the
plot is set against the mythological background of an age
inhabited by Athenian heroes (Theseus, Hippolyta, Pirithous),
the protagonists featured in the title are to be found “nowhere
in the Greek body of myth”, as they “are creations strictly of
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the mediaeval romancers (...), mediaeval knights, brave,
noble, chivalrous beyond all qualification, and devoted to one
another’. As exemplars of ideal friendship, Palamon and
Arcite also belong to a tradition of “sworn brotherhood, which
sometimes emphasize[s] the almost identical appearance of
two men, also hinted at in the common plot device of one
friend fighting in another’s armour. The tale of Titus and
Gysippus emphasizes the interchangeability to the point where
one man can marry the heroine in the place of the other™. In
Boccaccio, Chaucer, Shakespeare and Fletcher alike, the story
ends precisely with a marriage in which the appointed
bridegroom is replaced, by a swift twist of fate, by another
man. And this marriage is preceded by the vacillations of the
maid whose love is at stake in the competition between the
two kinsmen turned rivals.

The heroes’ literary genealogy and the maid’s indecision
about the man she should choose (“... having two fair gauds
of equal sweetness / Cannot distinguish, but must cry for
both,” 1V.2.53-54) has long made critics to discuss the
characterization of Palamon and Arcite in terms of sameness
rather than difference. Theodore Spencer set the trend in 1939,
when he wrote that both Shakespeare and Fletcher realized
that for the story to work at all, Palamon and Arcite would
have to be “colourless and indistinguishable”; Spencer drew
the conclusion that Shakespeare was “no longer interested in
the development of character (...) no longer fully interested in
what he was doing”>. Decades later Talbot Donaldson claimed
that the “differences [in characterization] Chaucer wrote in or
inherited from Boccaccio the dramatists wrote out. They did
this largely, | suppose, to prevent our taking sides in the

1 Cf. I1saac Asimov, Asimov’s Guide to Shakespeare, Vol. 1, New York, Wings
Books, 1993, p. 60.

? Lois Potter, (ed.), Introduction to The Two Noble Kinsmen, The Arden
Shakespeare, Third Series, London, Thomson Learning, 2002, p. 55.

® Theodore Spencer, “The Two Noble Kinsmen,” in Modern Philology 36, 1939,
pp. 255-276.
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quarrel and thus being distracted from the more important
issue of the sad destruction of friendship™*.

Michael Bristol likewise contributed to the critics’
consensus about the sameness of the kinsmen, when he
rejected the “attempts in interpretive literature on this play to
discover differences between the two principal characters.
These readings evidently assume that allocation of
individuality would somehow make the play stronger, or more
aesthetically satisfying. However, any attempt to differentiate
between Arcite and Palamon would be to deny what | take to
be the essential narrative and dramatic premise, namely that
the two cousins are exact sociological twins and that this exact
social duplication is logically necessary to the depiction of
social violence™. Bristol referred to the kinsmen’s “exact
social equivalence” in the light of René Girard’s Violence and
the Sacred, in which the French theorist argued that the
existence of twins or duplicates creates a highly explosive
problem of social classification: “Two individuals appear,
where only one had been expected, and they share a single
personality”®. Interestingly, Bristol did not build his argument
on the basis of his own close reading of the play itself,
choosing instead to take a French theory book as the premise
of his interpretation. In the second part of this article | shall
refute Bristol’s method and stance arming myself with
hopefully more convincing arguments derived from the two
co-authors’ text and from various text-oriented approaches to
it. According to Bristol’s bizarre method, the truth is not to be
found, after all, in Shakespeare and Fletcher’s play but in a
French theorist’s abstract speculations that validate the
Shakespearean fictional world. | have exposed the

* Talbot Donaldson, Swan at the Well: Shakespeare Reading Chaucer, New
Haven, Yale University Press, 1985, p. 56.

> Michael D. Bristol, “Shakespeare and the Problem of Authority,” in Charles
Frey, ed., Shakespeare, Fletcher, and The Two Noble Kinsmen, Columbia,
University of Missouri Press, 1989, pp. 88-89.

® René Girard apud Michael D. Bristol, loc. cit., p. 89.
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shortcomings of such “postmodern” approaches to
Shakespeare’s plays in the bulkiest chapter of my doctoral
thesis and | have criticized the often servile attitude of British
and American academics keen to season their writings with
the latest French flavours for the sake of their seeming
updated and “well-read”. I have dubbed this servile attitude
the French complex of English literature’. And | share Harold
Bloom’s opinion, frequently reiterated throughout his
monumental The Western Canon and Shakespeare: The
Invention of the Human, that Shakespeare does not need
theoretical models to be interpreted insofar as he precedes all
theories in his profound knowledge of the individual, society,
and mankind.

The flip side of my allegiance to Bloom’s general views
on Shakespeare and the Parisian “Resentniks” is that Bloom
himself, in discussing The Two Noble Kinsmen, takes at face
value Theodore Spencer’s arguments about the kinsmen’s
characterization and jumps to conclusions, readily accepting
that while in Chaucer “Palamon and Arcite are virtually
indistinguishable”, in the introduction of Palamon and Arcite
in Act One, Scene Two “Shakespeare wastes no art in
rendering them at all distinct from each other; they seem,
indeed, as inseparable cousins, to share the same high,
somewhat priggish moral character, and to exhibit no
personality whatsoever”.

[ronically, the nearly general consensus on the kinsmen’s
sameness seems to have led to rather comical slips of the pen
made by distinguished critics and academics. Charles Frey,
the very editor of the best collection of articles and essays
written on The Two Noble Kinsmen, makes an incredible
blunder when he writes: “When Arcite dies, Palamon says to

" See George Volceanov, “Chapter 10: Shakespeare in the light of postmodern
criticism,” especially subchapter “Shakespeare a la Frangaise”, The Shakespeare
Canon Revisited, Bucuresti, 2005, pp. 100-132.

8 Harold Bloom, Shakespeare: The Invention of the Human, New York, Riverhead
Books, 1999, pp. 698, 701.
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Emilia: ‘To buy you I have lost what’s dearest to me’
(V.3.112)®°. But anyone who has read the play knows that
these words are uttered by Arcite in the aftermath of his
victory over Palamon, when Theseus greets him as a victor in
the tournament and gives him Emilia’s hand. In fact, these
words foreshadow Palamon’s later lament, when, at Arcite’s
death, he tells Emilia: “That we should things desire which do
cost us / The loss of our desire!” (V.4.110-111).

Donald K. Hedrick makes a similar slip of the pen in the
same volume, when he writes about the Jailer’s Daughter’s
cue “Did you ne’er see the horse he gave me?” (V.2.45) and
then claims that her imaginary horse “is nicely contrasted to
the pair of horses given by Emilia to Palamon and intended for
military collaboration™®. Hedrick obviously refers to the
horses Emilia actually gives Arcite, mentioned by the latter in
his monologue opening Act Three, Scene One.

*k*

In the remaining part of this article I shall try to
substantiate how damaging to the overall interpretation of the
play it is to narrow down the characterization of Palamon and
Arcite to the idea of their sameness, especially to the
detriment of the differences between them. Differences are
inevitable as long as we accept that, in fact, in this
collaborative play, we have two pairs of characters to compare
and to contrast: Shakespeare’s Palamon, Fletcher’s Palamon,
Shakespeare’s Arcite, and Fletcher’s Arcite. Ideally, each of
the two Palamons and each of the two Arcites concur to the
rounded characters that are ultimately reduced to the one
psychic and social entity bearing the name of either Palamon
or Arcite. But as the story is not the original invention of the

° Charles Frey, “Collaborating with Shakespeare: After the Final Play,” in
Shakespeare, Fletcher, and The Two Noble Kinsmen, ed. cit., p. 41.

% Donald K. Hedrick, “‘Be Rough With Me’: The Collaborative Arenas of The
Two Noble Kinsmen,” in Charles Frey, ed., op. cit., p. 64.
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playwrights, a diachronic survey might shed some light on the
way in which the two authors refashioned, reinvented and
brought to the stage characters with a long literary history.
Difference, distinction, contrast are key words in Lois Potter’s
analysis of the changes the two heroes undergo from one age
to another, from one author to another: “If Boccaccio’s
portrayal of the kinsmen was weighted towards Arcite, and
Chaucer’s towards Palamon, the dramatists seem to have
attempted to differentiate them yet retain a balance of
sympathy. The character distinction does not begin until 11.2,
but thereafter both Shakespeare and Fletcher seem to envisage
them in terms of the conventional but effective contrast
between a calm man (Arcite) and a passionate one (Palamon).
This later becomes a contrast between the influences of Mars
and Venus, comparable to what one finds within Othello or
the Antony of Antony and Cleopatra™™*.

Ann Thompson likewise advances a diachronic analysis
of the whole play and minutely scrutinizes the way in which in
following, or deviating from, Chaucer the two co-authors did,
or did not, construct the two kinsmen as coherent characters.
The co-authors’ different treatment of the source text
sometimes produces variations within the character of one and
the same hero. And yet these variations are less significant
than the overall coherence of the characters, which makes it
obvious that Shakespeare and Fletcher wrote as true
collaborators, not competitors.

Ann Thompson emphasizes the fact that Act One, Scene
Two is not in the source texts, but is added by Shakespeare in
order to introduce Palamon and Arcite'?. The scene is not
strictly necessary to the plot and, according to Thompson, the
kinsmen “are not strongly differentiated in this scene, and do
not reveal the characteristics that the plot and Fletcher are later

1 ois Potter, op. cit., p. 45.
12 Ann Thompson, Shakespeare’s Chaucer, Liverpool, Liverpool University Press,
1978, p. 176.
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to give them”™™. The truth of the latter statement is arguable.
In introducing the two kinsmen, Shakespeare touches in
passing one of his favourite themes: imitation. Here Palamon
strongly asserts his personality in his will to preserve his
“self” untainted by useless imitation.

What need |

Affect another’s gait, which is not catching

Where there is faith? Or to be fond upon

Another’s way of speech, when by mine own

| may be reasonably conceived? (1.2.44-48)

Palamon’s wish to preserve his independence in the face
of fashion might serve as a lesson to a certain brand of
present-day academics. (Alexander Pope would later tackle
this topic as well in An Essay on Criticism). Palamon is
reminiscent of the Antony of Julius Caesar, who rightly
looked down on Lepidus on the following grounds:

A barren-spirited fellow; one that feeds

On abjects, arts, and imitations,

Which out of use and staled by other men,

Begins his fashion. (1V.1.36-39)

Palamon also seems to echo the old Duke of York of
Richard I, who likewise criticized the “tardy apish nation”
that “limps after in base imitation” of fashions and manners
imported from Italy (Richard 11, 11.1.21-23). | strongly believe
that in Palamon’s strong rejection of imitation, dissimulation,
and dissembling Shakespeare sets up the first implicit contrast
between the two characters. Unlike Palamon, Arcite will turn
out to be one of the countless “actors” that populate
Shakespeare’s plays. He will later enjoy playing a different
persona at Theseus’ court in Act Three. And his whole career
seems to have been a gratuitous play-acting when, in his dying
speech, he removes his mask and acknowledges, “I was false /
Yet never treacherous” (V.4.92-93). False here may refer to
his acting, to his falling in love with Emilia at first sight only

B Ibid., p. 177.
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in mimicry, and spite, of Palamon. Richard Abrams endorses
this view and sees Arcite’s love for Emilia in II.2 arising out
of the desire “to spite” Palamon'®. Theseus’ lines uttered
immediately after Arcite’s death (“His part is played and,
though it were too short, / He did it well”, V.4.102-103)
describe the dead hero’s career in metadramatic terms: they
should be interpreted as a mise en abime or as Shakespeare’s
dramatic irony.

In Act One, Scene Two, when Palamon complains about
the unhappy fate of misused veterans, Arcite turns out to be
the keener, more alert observer of social phenomena. He is the
one who criticizes the rule of appearance (evil in disguise)
over normal behaviour. It is Arcite who sees Thebes as a stage
on which only those who play their parts well are rewarded by
authority. His description of Thebes echoes the poet’s
dissatisfaction voiced in Sonnet 66:

...where every evil

Hath a good colour; where every seeming good’s

A certain evil; where not to be e’en jump

As they are here were to be strangers... (1.2.38-41)

It is presumably easier for one to put on a mask and
participate in the game of social conventions if one already is
keenly aware of what is going on around him and needs no
“training” for the occasion. And this partly explains Arcite’s
protean personality in contrast with Palamon’s constancy
throughout the play.

The next scene in which the two kinsmen return to the
stage 1s Act Two, Scene Two. Ann Thompson’s commentary
on Shakespeare and Fletcher’s use of Chaucer again
underlines the “contrast set up between the more rational,
realistic Arcite, and the passionate Palamon™". In the
following scene, written by Fletcher, Arcite is highly
consistent with Shakespeare’s plot device of Pericles, where

14 Cf. Lois Potter, op. cit., p. 100.
> Ann Thompson, op. cit., p. 183.
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disguise and the victory in a tournament offer a rapid
advancement of the hero'. And in Act Three, Scene One,
when the cousins accidentally meet in the woods, and
Palamon accuses Arcite of treachery to Theseus, the
“distinction between the cousins [Arcite’s calm contrasted
with Palamon’s anger] continues throughout the scene™’.
Arcite’s following cue may be considered a prologue to the
French art of conversation that was to flourish in the second
half of the seventeenth century; he displays the typical
features of the homme honnette:
Pray be pleased

To show in generous terms yours griefs, since that

Your question’s with your equal, who professes

To clear his own way with the mind or sword

Of a true gentleman. (111.1.53-57)

Arcite’s “calm” ought to be interpreted as a good actor’s
main asset. While Palamon always remains “himself”, Arcite
IS able to control his emotions and to appear either as a perfect
gentleman or as a dreadful warrior. The latter hypostasis may
be just the interpretation of a different part, the one suggested
by Henry V at Harfleur, when he asked his soldier to “imitate
the action of a tiger” (Henry V, II1.1.6). Arcite’s “Yet pardon
me hard language™ (II1.1.106), his refusal to speak and act in
anger has been compared by Lois Potter with Brutus’ similarly
self-possessed manner displayed in Julius Caesar'®. “Content
and anger / In me but have one face” (107-108) might be read
as a subconscious confession of Arcite’s acting skills, of his
ability to check himself in given situations. (See also Arcite’s

1% Ibid., p. 185. Arcite is here one of those typical Shakespearean characters with a
penchant for disguise and dissimulation. (See, in this respect, my article
“Mimicry, Dissimulation, Disguise: Jesuitical Strategies of Survival in
Shakespeare’s Plays” printed in this book. In defying Theseus’ order to leave the
country and in penetrating his court, Arcite acts, indeed, like a Jesuit sent on a
secret mission).

" Ibid., p. 189.

'8 | ois Potter, op. cit., p. 219.
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ability to trick Theseus and his friends in the scene wherein he
wins the sports contest disguised as a rustic.) By now both
Shakespeare and Fletcher seem to have drawn a clear-cut
distinction between the two kinsmen, with Fletcher seemingly
taking over Shakespeare’s initial contrasts.

Act Three, Scene Three offers the only instance of
discrepancy in the characterization of the kinsmen by the two
dramatists. Here Fletcher famously deviated from, and
contradicted, Shakespeare’s conception of the kinsmen’s
character. The originally innocent cousins suddenly start
boasting about their earlier sexual life: the masculine
solidarity in their discussion of women seems to wipe out the
previous contrasts between the two of them. Sameness can be
applied to the kinsmen’s characterization in this scene, but
even so, Ann Thompson contends that “again Arcite is more
sympathetically treated, seeming calmer, more generous and
less suspicious™’.

Act Three, Scene Six, the central scene of the play, in
which the kinsmen prepare for their single combat in the
woods, “keeps up the distinction between the reckless
Palamon and the more rational Arcite” in the latter’s
suggestion that they should postpone the duel rather than be
caught red-handed by Theseus®.

The kinsmen are absent from the stage throughout Act
Four. However, in Act Four, Scene Two Emilia’s monologue
sets up strong contrasts between the two of them. Fletcher
keeps the balance and does not allow the maid to have a bias.
Balance again does not mean sameness. Arcite’s portrait is
built in conceits that compare him to Ganymede and Cupid, he
has a “sweet” (IV.2.7) and “smiling” (14) face, while
Palamon’s betrays a melancholic of “still temper” (28),
“heavy eyes” (27) and “bold gravity” (42). The differences in
physical traits sustain the kinsmen’s distinct temperaments,

¥ Ann Thompson, op. cit., p. 191.
2 Ibid., p. 193.
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and here Fletcher seems to share Shakespeare’s much
discussed knowledge of Galenic medicine and theory of
humours. Later on, in Act Five, Scene Three, which is
attributed to Shakespeare, Emilia refers to Arcite’s “manly
courage” (V.3.43), which is contrasted to Palamon’s
“melancholy” (49). “Arcite’s mirth” (50) is also opposed to
“Palamon’s sadness” (51). The lines 41-65 corroborate the
iIdea that Shakespeare, unlike Fletcher, was careful about
being consistent with what his collaborator wrote. Both
dramatists emphasize, in Emilia’s description of the two
cousins Palamon’s melancholy.

The difference in the characterization of Palamon and
Arcite reaches its climax in Act Five, Scene One, where
“Shakespeare’s Arcite says little about love but specifically
requests to be ‘styl’d the lord o’ th’ day’ (60)”, while
“Palamon’s prayer (...) concentrates on the theme that love is
painful, irrational, and undignified. (...) Both [Chaucer and
Shakespeare] contrast the efficient and optimistic soldier
(Arcite) with the tormented lover at this point™*.

The end of the play, which coincides with Arcite’s death
and the disillusionment of the survivor, who finds himself
commenting on the shattered dreams of his happy union with
Emilia, somewhat levels the two kinsmen and erases some of
the most important contrasts in that both of them experience a
painful sense of loss: first, Arcite, when he knows that
Palamon is to die on the scaffold, and then Palamon, when he
sees Arcite die in his presence. They both feel as if they had
awakened after yet another midsummer night’s dream only to
face the horror of the real world. But the heroes’ mutual sense
of loss and their arriving at the same pessimistic conclusion
should not deflect our attention from their distinct
personalities, behaviours and allegiances.

In Shakespeare’s plays every voice has its counter-voice
and in Shakespeare criticism things occur likewise. While

2! Ibid., pp. 200-201.
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previous editors simply skipped the issue of the kinsmen’s
characterization, focusing rather on issues like male
friendship®, Lois Potter seems interested not just in the
kinsmen’s characterization as suggested by the text but in the
way in which several directors did represent Palamon and
Arcite on stage in terms of sameness or difference. In the 1985
production directed by Julian Lopez-Morillas for the Berkeley
Shakespeare Festival, “the two men were strongly contrasted.
Lopez-Morillas took the view that each lover prayed to the
god who represented the qualities he most needed: thus the
courtly Arcite asked Mars for help while the wiry, aggressive
Palamon prayed to Venus”?. In the 1986 Royal Shakespeare
Theatre production by Barry Kyle, “the casting of a black
actor as Arcite recalled the film cliché where the non-white
hero dies heroically just in time to evade an awkward plot
complication”®. In Nagle Jackson’s 1994 Oregon
Shakespeare Festival production at Ashland “the men’s youth,
their naive charm, and the resemblance created by their
hairstyles emphasized the problem of deciding between
them”®. But even in a production that took sameness as its
point of departure, in the art director’s reading of the play
there was a moment of truth when the audience had to shift its
sympathy towards one of the characters, “as Arcite took on the
frightening qualities of the god he worshipped. His shouted

22 Eugene M. Waith, ed., The Two Noble Kinsmen, The Oxford Shakespeare,
Oxford and New York, Oxford University Press, 1994, pp. 46-57. In her Arden
Shakespeare edition Lois Potter counters the importance assigned to this type of
friendship and argues that at times the kinsmen behave in a way that make one
feel “tempted to see the play as a parody of friendship literature”. Professor
Potter refers to the moment in Act Three, Scene Six, when they “not only try to
kill each other, but, when Theseus is about to sentence them, Palamon actually
asks to see his friend die first, ‘That [ may tell my soul he shall not have her’
(111.6.179)” (op. cit., p. 57).

23 Lois Potter, op. cit., p. 88.

24 Ibid., p. 89.

% Ibid.
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prayer to Mars contrasted with Palamon’s gentle appealing
address to Venus (helped, admittedly, by careful cutting)”?°.

Lois Potter has taken the pains to produce some
interesting statistics about the two kinsmen. In the notes
accompanying the dramatis personae, Professor Potter shows
that “with 589 lines, [Palamon] has the largest part in the
play”, while Arcite “has 514 lines, the second-largest role””’.
Elsewhere in her critical apparatus, Professor Potter also refers
to “the choice of pronouns” (Palamon and Arcite’s use of the
pronouns “thou” and “you” — the former prefers “thou”, while
the latter mostly uses “you’) as “a characterization device,
consciously used by both authors”®. I shall take Lois Potter’s
argument a step further and claim that the main difference
between the two kinsmen resides in Palamon’s being at times
too loquacious contrasted with Arcite’s tight-lipped
demeanour. | have never seen the play in performance, and
had | seen it, the impression | would have got might have been
distorted by the usual cuts in performance, but as a reader and
translator of The Two Noble Kinsmen it has occurred to me
that Palamon talks, indeed, too much. And one may wonder
whether this is a manly or a womanly feature.

In Thomas Howell’s Devises, published in 1581, there is
a Six-line poem whose title, “Women are words, Men are
deeds”, may suggest further distinction between Palamon and
Arcite. Russ McDonald, speculating on Shakespeare’s late
style in the romances, mentions that the misogynist attack on
women was often a simultaneous attack on language. Ever
since St Augustine, verbal signs had been considered
feminine. Words connoted corruption and impermanence, and
were linked with the body, specifically with the female

% |bid.
27 |bid., p. 136.
%8 Ibid., p. 23.
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body”. Some years ago | argued that in literary texts whose
topos is carpe diem men are both words and deeds. Their
words (rhetoric) precede their deed (the act of seduction)®.
Palamon, of the two kinsmen, being the more verbose, seems
to be the more effeminate.

During the Renaissance melancholy was frequently
associated with effeminacy. Falling in love was equated with
becoming a woman. Romeo admits in Romeo and Juliet, “O
sweet Juliet / Thy beauty hath made me -effeminate”
(111.1.113-114). Bruce R. Smith points out that effeminacy
cannot be relegated to a social type, as it haunts even the
hyper-masculine heroes of Shakespeare’s Roman plays®'. For
other critics, effeminacy does not carry a negative
connotation. Jill Mann, in her discussion of Chaucer’s Troilus
(yet another hero Shakespeare borrowed and refashioned for
the stage), argues that the male hero is a feminized hero and
his unreserved surrender to the force of love is for Chaucer not
a sign of weakness but of generous nobility®. Jill Mann
underlines the idea that “feminized” is not to be equated with
“effeminate”. Whether effeminate or feminized, Palamon,
the loquacious kinsman, turns to Venus for help (he is a man-
child in love with a woman, begging a goddess’ help) while
the manlier Arcite, whose horsemanship (a fact reiterated over
and over again in the text) carries the connotation of
controlled or uncontrolled passion, unbridled desire, but also
blatant virility, asserts his allegiance to Mars.

? Russ McDonald, “Late Shakespeare: Style and the Sexes,” in Shakespeare
Survey 46, Shakespeare and Sexuality, Cambridge, Cambridge University Press,
1994, p. 97.

% George Volceanov, “Carpe Diem and the Innocent Seduced: Two Sides of the
Same Coin,” in Analele Universitatii “Spiru Haret,” Seria Filologie, Limbi si
literaturi straine, Nr. 2, 2000, pp. 125-132.

*1 Bruce R. Smith, Shakespeare and Masculinity, Oxford and New York, Oxford
University Press, 2000, p. 207.

2.3ill Mann, Feminizing Chaucer, Cambridge, D. S. Brewer, Second edition,
2002, p. 128.

% Ibid., p. 129.
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The kinsmen’s cast of mind differs from one another in
the telling scene of their falling in love at first sight. Arcite
notoriously makes the difference when he spites Palamon with
his claim:

| will not [love her] as you do, to worship her

As she is heavenly and a blessed goddess.

| love her as a woman, to enjoy her. (11.2.163-165)

Arcite’s worldly views are later sustained by a
surprisingly mercantile vocabulary. In his passionate soliloquy
at the opening of Act Three, Scene One, he describes Emilia’s
beauty in words that almost turn her into a commodity. For
him, Emilia is “sweeter / Than [May’s] gold buttons on the
bough, or all / The enamelled knacks o’ th’ mead, or garden”
(111.1.6-7), “the jewel o’ the wood, o’ th’ world” (10-11).
Shakespeare’s clusters of metaphors strangely combine the
freshness of the green world with the mercantile trade of
jewellery. The “economics” of Arcite’s male discourse are
again conspicuous in Arcite’s speech as victor in the
tournament:

To buy you I have lost what’s dearest to me

Save what is bought, and yet I purchase cheaply,

As | do rate your value. (V.3.112-114)

Shakespeare seems to draw his audience’s attention to
the fact that acquiring a bride is not just a social contract; it is
an economic one as well. The same idea is strongly
emphasized by Prospero in The Tempest in his famous
warning: “Then, as my gift and thine own acquisition /
Worthily purchased, take my daughter...” (IV.1.13-14). The
commercial terms used by Arcite and Prospero seem to
indicate that Shakespeare’s man, whether a father or a suitor,
shares the attitude of what might be termed a homo
economicus long before the appearance of Defoe’s
individualist bourgeois characters®.

% For a more detailed discussion of Emilia viewed as a commodity by the men in
The Two Noble Kinsmen, see my earlier article “Shakespeare and Fletcher’s The
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Back to Lois Potter’s statistics, I shall briefly discuss the
distribution of lines between Palamon and Arcite, or among
each of the two cousins and other characters on stage, and see
whether statistics are telling or not in terms of the
protagonists’ characterization.

Of the two dramatists it was Shakespeare who
emphasized the loquacity / Dbrevity dichotomy in
characterization. In Act One, Scene Two, Arcite has the
opening and ending cue, but Palamon’s 65 lines, contrasted to
Arcite’s 41, are a clear indicator of the kinsmen’s distinct
character.

In the first part of Act Two, Scene Two (1-115, before
Emilia’s entrance), as Theseus’ prisoners in Athens (II.2), the
two cousins’ speeches are almost equally long: Palamon is
allotted 57 lines, while Arcite utters 58. As usual with
Fletcher, he tends to disregard Shakespeare’s outline of the
kinsmen’s characterization and make Arcite equally
loguacious. Needless to say, in this part of the scene both
heroes are bombastic: the recollection of their past deeds and
of their heroic feats is expressed in words cascading in a
competition of rant. Next, Fletcher completely overthrows
Shakespeare’s character delineation as he allots Arcite 41
lines and Palamon 33.5 during their voyeuristic encounter
with Emilia. There are two possible explanations of this fact:
either Fletcher is a terribly careless collaborator, spiting his
senior-fellow’s directions, or Arcite’s unusual verbosity is,
indeed, used to suggest that, as Richard Abrams has pointed
out, he actually is overdoing it just to spite his cousin. (And |
have already discussed that in the final scene he himself will
somehow refer to this very idea in his dying speech, when he
concedes that Palamon is justly entitled to have Emilia as his
bride.) The third part of the scene, which begins with the

Two Noble Kinsmen — A Prologue to the Patriarchal Politics of the Restoration
Theatre?,” in Living in Between and on Borders, Iasi, Universitas XXI, 2003, pp.
312-318.
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Jailer’s entry, has Palamon utter 45 lines in expression of his
grief at the news that Arcite will be released while he is
removed to another room, which precludes him from seeing
Emilia thereafter. Arcite, in tone with his character as
portrayed by Shakespeare, speaks only half a line at the news
of his release.

In the following scene Fletcher seems to come to terms
with Shakespeare’s handling of Arcite’s character. Here Arcite
has a monologue of 24 lines in which he complains about his
banishment from Athens and about Palamon’s happier
position. But then, once again in Shakespearean fashion, he
becomes tight-lipped and utters only 4 lines during his
encounter with the five rustics. By now he has assumed the
mask he will wear in Athens up to Act Three, Scene Six. As a
dissembler, he speaks in brief speeches that betray nothing
about his real identity. The scene concludes with another
monologue (9 lines) in which he explicitly sets forth his
strategy, reminiscent of Edgar in King Lear and Caius
Marcius in Coriolanus: “I’ll venture / And in some poor
disguise be there” (11.4.81-82).

Arcite’s next entry occurs in Act Two, Scene Five, when,
disguised as a countryman, he is honoured as the victor in the
wrestling and running contest. Out of the 64 lines spoken in
this scene, 37 seven are allotted to Theseus and Arcite (19.5
lines per each of them). Even so, Arcite appears to be
carefully tight-lipped in a scene in which he asked, in Homeric
fashion, details about his whereabouts and he cautiously
builds the image of a man of volatile identity. Moreover, in
these lines Arcite also manages to speak to more than one
character (he is at the centre of everyone’s attention), to be
appointed Emilia’s servant, and to accept the fatal gift (the
pair of horses). Manliness and brevity are his dominant
features throughout the scene.

The treatment of the two kinsmen in Act Three, Scene
One corroborates Shakespeare’s authorship. The scene opens
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with Arcite’s soliloquy overheard by Palamon. After the 29.5
lines of Arcite’s monologue the scene turns to dialogue, and
the distribution of lines between the cousins points out
Shakespeare’s view of a loquacious Palamon versus Arcite,
the man of few words. Arcite speaks only 41.5 lines in reply
to Palamon’s 53 lines. Arcite once again displays an infinite
dignity in his rejection of Palamon’s recriminations. His “Yet
pardon me hard language” (106) clearly shows his refusal to
speak in rude terms. Self-possession and self-conscious
linguistic behaviour may be considered two essential traits in
Arcite’s construction of identity in the given context (his
being overheard, and then exposed as a traitor, by Palamon).
Arcite’s brevity and anti-rhetorical stance is obvious in his
repeated advice about Palamon’s useless rant: “And talk of it
no more” (116).

The next two scenes in which the kinsmen are brought to
the foreground have been attributed to Fletcher. In Act Three,
Scene Three, as well as in Act Three, Scene Six, Fletcher
seems to have come, at long last, to terms with Shakespeare’s
delineation of the kinsmen, even though in both scenes he
allots Arcite more lines than Palamon (32 lines versus 21 in
the former, and 64.5 versus 50.5, respectively, up to Theseus’
entry, with 16 more lines allotted to Palamon in the opening
soliloquy of the latter scene) as if to write, once more, against
the rules set up by his senior colleague. Here Arcite is
thoroughly consistent with his Shakespearean counterpart in
his rejection of rant, as in the following examples:

No more of these vain parleys; let us not,

Having our reputation with us,

Make talk for fools and cowards. (111.3.10-12)

Defy me in these fair terms, and you show

More than a mistress to me, no more anger,

As you love anything that’s honourable!
We were not bred to talk, man. (111.6.25-26)
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The last line is almost proverbial in its content,
reminding Palamon that men are deeds, not words! Although
Fletcher’s Palamon speaks much less than Shakespeare’s,
there is a certain consistency in his delineation by Fletcher as
well. Shakespeare’s Palamon is always keen on having the last
word in any dialogue with anyone, as apparent from his cues
introduced by “But this one word” (III.1.116) and “Nay, pray
you — ”, and so is Fletcher’s. Fletcher’s Palamon has the same
verbal tics and the same attitude towards his interlocutor when
he counters Arcite’s “Is there aught else to say?” (II1.6.93),
uttered before the beginning of the duel in the woods, with
“This only, and no more” (94). In this brief introduction to a
pretty long speech (94-101) the two Palamons created by
Fletcher and Shakespeare merge together into one human
entity.

At times, Palamon seems to be paranoid in his treatment
of his interlocutors: even when he is caught duelling by
Theseus and branded by the latter as a “malicious traitor”
(132) he has the gall to demand the ruler’s attention instead of
letting him proceed with his speech. Palamon’s abrupt and
quite rude interruption, “Hold thy word, Theseus” (136),
points out that, for him, he himself is the centre of the
universe and the man to be listened to by anybody else. And
he has the guts to go on for 20 more lines in which he
wickedly exposes Arcite’s scheming. Arcite’s explanation of
their trespassing law is shorter: it has only 14.5 lines in which
the self-conscious warrior inserts a brief remark clearly
pointing to his preference for fewer words: “Let me say thus
much” (161). In the remaining part of the scene, the cousins’
cues are scattered among the other characters’ speeches, but
Palamon clearly appoints himself spokesman for both of them.
His cues are made up of 8-7-2-0.5-0.5 lines (all in all, 18
lines), while Arcite’s remaining cues consist of 4.5-2-0.5 lines
(a sum total of 8 lines). And, as a self-appointed spokesman, it
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1s Palamon who assures Theseus, “We dare not fail thee,
Theseus” (305), having once again the last word.

Interestingly, in writing the passages preceding the duel
proper, when the cousins arm each other and remember their
past feats, Fletcher seems to have hit the nail on the head
when he made Arcite confess: “Yet a little I did / By
imitation” (80-81). This either self-conscious or unwitting
remark perfectly dovetails with the earlier Arcite envisaged by
Shakespeare, with the protean hero that falls in love with
Emilia only to spite (and imitate!) his best friend. Arcite
acknowledges Palamon’s lasting influence on him and his
attempt to emulate Palamon: “you outdid me, cousin / I never
saw such valour” (73-74); “you outwent me, / Nor could my
wishes reach you” (79-80). A simple reading of these lines
might suggest that Arcite the protean hero is always an
imitator, a dissembler, and / or an actor that is able to adapt
himself to any given situation and put on any possible mask,
while Palamon is the constant self that refuses any social role-
play and aims at preserving his own integrity in any given
circumstance. A subtler reading, however, may imply that
while Arcite imitates Palamon’s conduct and persona in erotic
matters, it was, in fact, Palamon who may have imitated
Arcite’s military skill and stamina. But, of course, Palamon
would never acknowledge any such indebtedness, and Arcite
IS not aware of this possibility either. Such a reading
obviously disagrees with Lopez-Morillas’ aforementioned
stage version, in which a courtly Arcite is opposed an
aggressive Palamon, but it also shows that the text
accommodates infinite textual interpretations. And yet, such
moments when Shakespeare and Fletcher seem to share the
same views in character portrayal make me wonder whether
the older dramatist had a word to say in revising his younger
collaborator’s stuff.

Hereafter, the two cousins that take the plot further are
Shakespeare’s characters again. As usual, Palamon is the first
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to speak in Act Five, Scene One, when the cousins address
Theseus and then exchange farewell speeches before the
tournament. Palamon takes the lead with 10 lines versus
Arcite’s 6.5 lines. Once 1n a lifetime, Palamon concedes, “You
speak well” (V.1.30). Arcite’s 35-line prayer to Mars is
negligible compared to Palamon’s 68-line prayer to Venus.
Paradoxically, Emilia speaks much less than Palamon,
contradicting the proverb according to which “women are
words”. In a totally patriarchal world, women are neither
words nor deeds. They become silent, in accordance with the
meekness men expect from them. Harold Bloom quotes
Palamon’s entire soliloquy in Shakespeare: The Invention of
the Human (and then quotes again shorter passages from it) to
reach a self-contradictory conclusion that refutes his earlier
allegation about the kinsmen’s indistinguishable characters:
“Suddenly Palamon is endowed with personality, and is
radically distinguished from Arcite and from the male
audience (...). Palamon is wholly admirable, but he does not
quite know what he is saying, and only an authentic exemplar
of the chivalric code could speak with his peculiar authority
and not sound absurd”®. In his lengthy discussion of
Palamon’s speech, Bloom minutely analyzes the paradox of
Venus praised as a guiltless and flawless goddess,
notwithstanding her destructive influence on men of all ages.
For Bloom, the paradox can be explained as a Shakespearean
confession made to himself and a few confidants®. At this
point, I diverge from Bloom’s view and rather interpret the
reference to the old man suffering from “the aged cramp”,
with fingers knit by gout “into knots”, and “torturing
convulsions” in “his globy eyes”, who ‘“had by his young fair
fere a boy” (V.1.110-116), as a cryptic allusion to Charles
Howard, Earl of Nottingham and Lord Admiral, the patron of
Philip Henslowe and Edward Alleyn’s theatrical troupe, The

% Harold Bloom, op. cit., p. 710.
% Ibid., p. 711.
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Lord Admiral’s Men. A widower at the age of sixty-seven, in
1603, the Earl soon married again. His wife, aged nineteen at
the time, bore him several children. Such marriages invite
ribald responses and Howard was never free of ribaldry for the
rest of his life. He was eighty-one when his wife bore their last
child. There were rumours that the true father of the child was
a young page in whose company the Countess of Nottingham
spent much time. A year after the Earl’s death, the dowager
countess married the page®”.

In Act Five, Scene Three, Shakespeare gives up the idea
of physical violence represented on stage (with which his
audience was familiar from Hamlet and Macbeth) in favour of
reported action; the innovation is strange and foreshadows the
French neo-classic tragedy in which all the major events occur
offstage. Arcite makes a brief appearance towards the end of
the scene, and either his sheer exhaustion or his realization of
the absurd price he has to pay in the competition between him
and Palamon makes him utter the famous three-line cue that
critics have so often commented on (V.3.111-114), a cue
which also anticipates Palamon’s similar remark on the heavy
loss represented by Arcite’s death.

In the last scene Palamon once again proves to be
Arcite’s perfect opposite with his tireless loquacity. The first
part of the scene, up to the arrival of the messenger and
Pirithous, is a discussion among five characters: Palamon, the
three knights, and the Jailer. A sixth character, the
Executioner, “seems superfluous”, as Eugene Waith has put
it*®. Palamon utters 28 of the 40 lines uttered by the five

371 first advanced this conjecture in “The Two Noble Kinsmen: Theseus’ Athens in
Shakespeare’s London,” in Infinite Londons — Proceedings of the International
Meta-conference “Representations of London in Literature and the Arts,” Sibiu,
19-21 October, 2001, The British Council and “Lucian Blaga” University of
Sibiu, pp. 17-30, on the basis of historical facts discussed by Peter Thomson in
Shakespeare’s Professional Career, Cambridge, Cambridge University Press,
1999, p. 160.

%8 Eugene M. Waith, op. cit., p. 207.
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participants in the discussion. He speaks a lot and yet he has
undergone a subtle change: he is no longer the quarrelsome,
aggressive paranoid of the previous scenes. He is a stoic who
has accepted his fate and is prepared to face death with a
serenity derived from the comfort of a short life opposed to
the miseries of old age. And yet, one may sense Shakespeare
laughing up his sleeve when he makes Palamon say: “Adieu,
and let my life be now as short / As my leave-taking” (V.4.37-
38). By now both readers and spectators have grown
accustomed with Palamon’s verbosity and his patronizing
manners. His leave-taking has not been that short, and his
wish will soon materialize when the Messenger and Pirithous
come to announce that his execution is cancelled and he is, in
fact, to marry Emilia. His life will actually be as brief as his
speech, i.e. much longer than he has ever hoped.

When Palamon meets the dying Arcite he will naturally
be the one that speaks more. He is the first to speak, and he
asks Arcite, “Give me thy last words™ (89). One might suspect
him of a shade of cynicism in his confession, “I am Palamon, /
One that yet loves thee dying” (89-90). It is easier to love a
“dying” enemy than a live, troublesome and belligerent
opponent. Arcite’s sole speech in this scene, his five-line
dignified dying speech is one of the most moving moments in
all of Shakespeare’s plays, and if I were to make a confession
in Harold Bloom’s manner, I would admit that when I
translated it, it was the only moment in my entire career as a
literary translator when | could not help weeping for the death
of a fictional character.

Palamon’s moment of truth, his famous remark upon the
“dear love” one can reach only through “the loss of dear love”
closely echoes Arcite’s similar remark made earlier in the
previous scene. It is somewhat weird to note that Palamon, the
man who obstinately refuses to speak and act like other
people, turns out to share Arcite’s non-romantic, but rather
materialist, or economic, jargon in expressing his appraisal of
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love and friendship. He speaks about “things” which “do cost
us”’; and the way “naught could buy / Dear love” (110-112)
closely echoes Arcite’s rhetoric. Shakespeare seems to
ultimately suggest that all men, whether in the guise of a
melancholic lover, or in that of a straightforward warrior, are
alike in their attitude towards the object of their love. In fact,
Palamon’s mercantile vocabulary is a reminder of his earlier
sense of ownership expressed in terms of colonial discourse
earlier in the play:

I, that first saw her; I, that took possession

First with mine eye of all those beauties

In her revealed to mankind. (11.2.169-171)

For Palamon, the woman is reduced to the status of
possession, while the man fulfils, in turn, the roles of explorer,
colonist, and owner of the newfound realm. These lines are
partly reminiscent of John Donne’s famous Elegy XIX,
opening with “License my roaving hands”, in which the
mistress is metaphorically described as a Newfoundland, a
kingdom, empire, and mine of precious stone waiting to be
explored, populated and exploited. That the play occasionally
echoes Donne’s poetry should not surprise us: as editors of
The Two Noble Kinsmen, both N. W. Bawcutt (in The New
Penguin Shakespeare edition of 1977) and Lois Potter® draw
parallels between the play and several Donne poems.

The conclusion to this brief examination of the two
kinsmen’s characterization by Shakespeare and Fletcher is that
for the most part of the play the heroes are portrayed as
distinct, opposite personalities. In constructing two strongly
differentiated personalities, the two dramatists did their best to
keep the readers’ / spectators’ sympathy in balance; hence, the
illusory lack of distinction between Palamon and Arcite. There

% |ois Potter, op. cit., pp. 108, 142, 157, 180, etc. Professor Potter also remarks
upon Marco Mincoff’s taxonomy of English literary styles, which opposes Ben
Jonson and Fletcher, with their classical, correct style, to Donne, Webster, and
“late Shakespeare”, who wrote in a difficult, “metaphysical” style (pp.108-109).
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are two moments in which, notwithstanding the differences in
their characterization, the cousins think and act alike. Love
and death, or rather the object of their love, and imminent
death (expected, in Palamon’s case, or inevitable, in Arcite’s
case) are the great levellers of their distinct features: they both
betray the patriarchal side of their personality in the way they
speak about Emilia, and they both regret the (potential or real)
loss of their greatest friend / arch-enemy. In both situations
they combine emotion with mercantile jargons. But these rare
instances of overlapping character are the exception that
proves the rule,

59



1. IcTopuko-JiTeparypHuii npouec

YAK: 821.111H1 - 12.09 — 055.2

Topkym Hamania, Xpaobpoea I anna
(3anopisxcoics)

Tpanchopmaniss MidoOrivTHOrO CIOKETY B IOEMI
Binbama llexkcnipa «Benepa i AgoHic»:
FeHJICPHUH ACIIEKT

YV cmammi pozensaoaemovca cneyughika mpancgopmayii mighonoziunozo
crodicemy npo KoxawHs 6o2uti Benepu 00 1ono2o muciusys-kpacens Aoowica
8 weKcnipiscobKil noemi. Pozmesxcosysanus misxc mighom K KOJIEKMUBHUM
eMHO-PeNiiUHUM KOHYENnMoM ma asmopCbKum JimepamypHum meopom, o
PO3poONAE MIONOIUHULL CIOJCEem, CHOCMEpPIcacEmbCs e 3 4acie aHmuy-
Hocmi. J[s XYO0dHCHbOI Cc8I0OMOCmI Mumyie Migh 3aexcou NOCMac sk
BIOKpUma cucmema, C80EPIOHUL 32YCMOK CMUCTIB, KOMCEH 3 AKUX NOMEHYILIHO
Modice bymu po3eopHymuti 8 okpemuii crodcem. Takuil ctoocem, 30epicarouu
2EHeMUYHULL 38 130K 3 BUXIOHOI0 MighonociuHow mampuyero, Hece HA coDi
8I0OUMOK MBOPUOI THOUBIOYAILHOCMI ABMOPA MA BMINIOE U020 XYOOHCHIU
3a0ym. YV knacuumiu eepcii po3ensinymozo Mi@yy, AKy MOXMCHA 68axcamu
NPOMOCIOHCEMOM YCIX NOOANbUIUX TIMepamypHux iHmepnpemayitl, NOEOH)-
1OMbCsl 084 OCHOBHI MOMUBU. MOMUB BIUHO20 KOJIOBOPOMY HCUMMS i cMepmi
ma momus koxarts. Came ocmarnHil i cmag 0oMiHyouum 8 noemi «Benepa i
Aoonicy, O0e cmeepdicysanucs, no cymi, HOBI 61ACHe DPEHEeCAHCHI HOPMU
2eHoepHux sioHocut. Migonoeiunuii croocem nepemeopuscs y Lllexcnipa na
BUWLYKAHULL 2IMH  YYMMEBOMY KOXAHHIO, WO 300paxcene Kpizb Npusmy
ecmemuzosanoi minechocmi. Ilpu yvomy asmopcvki Hosayii (8idsepma
anojloeemuKka CexcyaibHOCMi, OpUciHaibHe NOEOHAHHA nagocy ma ipoHii 6
XYOO0JICHIU penpe3eHmayii MisceeHOepHUX 8i0HOCUH) OYIU YLIKOM CY20JI0CHI
3anumam 006u Biopooocennss ma pyunysaiu cgopmosari CepeOHbosiuusim
emuyHi NPUNUCU OO0 2eHOEPHO20 CIMAMYCY I CEeKCYANbHUX CMOCYHKIB.

Knwuosi cnosa: Benepa, Aoomic, Binvam Illexcnip, Oeioiil, mig,
2€HOepHi BIOHOCUHU, YymmeBe KOXAHHA, ecmemu3ayis minecHoCmi,
6epOaNIbHULL epOMUSM.

B enoxy BiapomkeHHs, IMaHEHTHOK PpHUCOI0 SKOTO
BBAXAETHCS aKTyai3allisa Ha0aHb TPEKO-PUMCHKOI KYJIbTYpH,
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BEJIMKOT MOMYJSPHOCTI HaOynu  Mi(OJOTIUHI  CHOXKETH.
PeHecaHCHI MUTIIl HE JIMILE OOpEe 3HAJIM W TOHKO PO3YMiIu
aHTU4H1 MipU, ajae W JOCUTh YacTO BHUKOPHUCTOBYBAIM
3aMo3MYeHl 3 HHUX TOIMOCH, O0pa3u Ta MOTHUBU Yy BIIACHIU
TBOpuocTi. Ilpu mupomy wmidosoriyuna mnapagurma Oyia
NpeACTaBlieHa B TOTOYACHOMY KYyJIbTYPHOMY HIPOCTOPl SIK
BJlacHe Mi(oJoriuHuM  cyocTpaToM (BUXOAWIO YHUMAJIO
301pHUKIB-aHTOJIOTIA Mi(iB), TaK 1 BEIUKOI KUIBKICTIO
MUCTEIBKMX Ta JITEpaTypHUX, TBOPIB, CIOXKETH SKUX
BUOYJIOBYBaJIMCh HA IEBHUX Mi(poJIOreMax.

Jlo pedi, po3MeKOBYBaHHS MiXX Mi)OM SIK KOJICKTUBHUM
€THO-PEJIITMHUM KOHIIETITOM Ta aBTOPCHKUM JITEpaTypHUM
TBOPOM, 111(0) po3po0IIsie M1(OJIOTTUHU I CIOXKET,
CIIOCTEPITa€eThCs 1€ 3 4YaciB aHTU4YHOCTI. Mid mnocrae sk
BIJIKpUTA CHUCTEMAa, CBOEPIJHUM 3rYCTOK CMHUCIIB, KOXEH 3
SAKUX MOTEHIIMHO MOXXE OyTH PO3TOPHYTUI B OKPEMUH CIOXKET.
Takuii croxer, 30epiraroud reHETUYHUM 3B’SI30K 3 BUXITHOIO
Mi()OJIOTIYHOKO MaTpUIEI0, HEece Ha €001 BIAOMTOK TBOPUOI
1HJIMBIyaIbHOCTI aBTOpa Ta BTLIIOE MOT0 XYIOXKHIM 3a7yM.
Sk 3a3Havae ¢paniys3pkuit antpomnosor XK.-I1. Bepnan, mid
3aKIHUYETHCS TaM, JIe IOYNHAETHCS JTiTEpaTypa .

PenecancHi NHCPMEHHUKHM, B OdYaxX SKHUX KJaCHYHa
CriaquiMHa MaJla HaA3BUYAWHO BUCOKUM KYJIbTYPHUH CTaTyC,
HEPIJIKO HABAXKYBAJIMCSA HAa CMUIMBI XYJ0XHI €KCIIEPUMEHTH,
abu TEepeBepIIUTH CBOIX YCJIABICHUX MoNepeaHukiB. [lpu
IbOMY Ti Mi(poJIOTEeMH, IO BXKE OyJIM IHTEPIPETOBAH1 y TBOpax
AHTUYHUX aBTOPIB, CTAHOBHWIIM JIJII HUX OCOOJIMBY CIIOKYCY.

OJIHUM 13 TaKMX KJIACUYHUX CIOKETIB, 1110 HAOYB BEIUKOI
NOMYJISIPHOCTI 3a 4aciB BinpomxkenHs, € mid mpo KOXaHHS
ooruni Adpoxaitu (Benepu) no roHOro MuciuBLs AJIOHICa,
KWW TMHE Ha MOJIFOBaHHI BIJl yJapy Benpa Ta MepeTBOPIOETHCS
Ha KBITKY. SIK 1 OyJb-KUW CIOXKET, 10 Mae Mi(oJIOriuHy

! Vernant J.-P., Vidal-Naquet P. Préface / Jean-Pierre Vernant, Pierre Vidal-
Naquet // Vernant J.-P., Vidal-Naquet P. Mythe et tragédie en Gréce ancienne. —
Paris : La Découverte, 1986. - V. 1. - P. 7.
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OCHOBY, Or0 BapTO PO3IIISLAATH Y MIUPOKOMY KOHTEKCTI JaB-
HbOI'pELbKOI M1oJIorii, TOOTO 3 ypaxyBaHHSIM YCi€i CUCTEMU
3B’SI3KIB, SIKa, B JAHOMY BHUIIQJIKy, BKJIFOYA€ TEHEAJOTiI0 Ta
€TI0JIOTII0 000X TMEepPCOHAXIB, ICTOPI0 KOXaHHS OOTrWHI [0
KpacEHSA-MUCIUBIISI, MOTUB MeTaMop(o3u (epeTBOPEHHS Tijia
IOHaKa Ha KBITKY), TpariyHy CMepTh I'eposi, yCTaJeHU HalIp
MioHIMIB (iMeH Mi(OJIOTTYHUX TIEPCOHAXKIB) Ta 1H.

Y knacuuHii Bepcii 3rajadHoro Midy, SKy MOKHaA
BBa)XaTH TPOTOCIOKETOM YCIX TMOJAIBIINX JIITEPATyPHUX
IHTepIpeTalii, MOEIHYIOTbCS JBa OCHOBHI MOTHBH, KOXKEH 3
AKX MOJXKE CTaBaTH JOMIHYIOUMM 3a TEBHUX I1CTOPHUKO-
KyJbTypHUX 0OcTaBuH. Ilepinii MOTHB TOB’SI3aHUM 3 1]I€€I0
BIYHOTO KOJOBOPOTY >KUTTS 1 CMEPTI: OJHY YaCTHHY POKY
AJIOHIC TIPOBOJIUTH Yy TIJI3EMHOMY LIAPCTBI, & 1HITY — Ha 3E€MUJIL.
[I{onpaBaa, crocoBHO nepeOyBaHHsT AnoHica B Aill ICHYIOTh
pi3H1 Bepcii. OaHa HaJIEKUTh JABHHOIPEILKOMY I'paMaTUKy
Anomnonopy (II ct. g0 H.€.) 1 monsArae B Tomy, 1o Adposaita
noTai Bija OoriB Bijgnaia AnoHica Ha BuxoBaHHsA IlepcedoHi —
BOJIOJIApIIl MiA3€MHOTO IIapCTBa, sIKa 3aKoxajacs B FOHOTO
KpaceHs Ta BiaMoBUjacs ioro moBeptatd. Cyrnepeuky Mix
OOTHHSMU TIPUTIMHKUB 3€BC, SIKUM BUPIIIUB, 110 TPETUHY POKY
Anonic mae npoBoautu B 1apctBi [lepcedonu, Tpetuny — 3
AdpomiToro, a OCTAaHHHOK TPETUHOI MOKE PO3MOPSIIKATUCS
Ha BJIACHHI PO3CY°.

3riaHO 3 IHIIOK BEPCi€ro, 1Mo MpeacTaBicHa B OBIII€BUX
“Mertamopdo3ax”, Benepa, He Oaxaroud po3JIydyaTucs 13
3aru0auM KOXaHHM, MepeTBOpHIIa Horo TuIO Ha TpeKpacHy
KBITKY (aI[OH) AKa pOBKBlTaG HABECHI Ta MBUAKO B’siHE. Came
noaioHa Bepcis, 10 petn W JICKUTh B OCHOBI KYJIbTOBUX CBST
Ha yecThb Adpoaitu 1 AgoHica, mo 3apoawincs y PiHikii, a

2 Anonnooop. Mucdonormaeckas 6uGmoreka / Amommonop ; [mep. ¢ rped., W3
noarot. B. I'. bopyxoBuu]. — Jlenunrpan : Hayka, Jlenunrpaackoe otneneHue,
1972. — [Enextponnuii pecypc]. — Pexxum nocrymy: http://www.globalfolio.net/
classicist/_texts/apollodor-mifologicheskaya-biblioteka055.pdf
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3roJ0M IOLIMPUINCS Ha iHut Micta Ipewnii®. Lleit MoTuB Midy,
AK 0auyuMo, C(POKyCOBaHUW HAa TE€Ml1 MPUCTPACHOTO KOXAHHS
ooruHi1 AQpoIiTH 0 FOHOI'O MUCIUBIIA.

3rajlyBaHuil paHillleé MOTUB KOJIOBOPOTY HUTTS 1 CMEPTI
OyB OLIbII MOMYJSAPHUM 3a YaciB aHTUYHOCTI Ta CHPUYUHUB
MOSIBY HU3KU LIKABUX JITEPATypHUX IMaM’SITOK (pi3HOMAaHITHI
3pa3Ku  MeJoCy, 30Kpema, TIMHH Ha 4YecTb AJIOHica).
Hartomicte, B 100y BiIpo/KeHHs, 110 BHIAETHCS ILIJIKOM
MPUPOJHUM, 3HAYHO IMOKBABUBCS IHTEpPEC MHUTIIB came 10
MOTUBY KoxaHHs. l[le 3acBimuyroTh, MPUMIPOM, MaHCTEpHI
Bi3yanizamii Mipy npo Benepy i Ajonica y TOroyacHomy
sxuBoruci. Mloro croxker i 06pasy HaaMXalH, 30KpeMa, TaKhX
BijoMHUX >kuBomucIiB, sk Tumian (“Benepa i Amonic”, 1553—
1554), Ilaono Beponese (“Benepa 1 Aponic”, 1584) i
Annibane Kappauui (“Benepa, Anonic i Amyp”, 15957). Ixni
MOJIOTHA BIJ3HAYAIOTHCS PEATICTUYHICTIO, TICUXOJIOTTYHOIO
BUTOHYCHICTIO 1 OaraTUM 4yTTEBUM JOCBigoM. Ta HaiOimbIe
BOHM BpPa)XalOTh CBOEIO JIOLIEHTPOBICTIO, aJI’)KE€ BCl1 €JIEMEHTH
KOMIIO3HIIli CKOHIIGHTPOBAaHI HaBKOJIO OJHOTO HAWTOJIOB-
HIIIOTO MOMEHTY: OXOIUIEHa TMpHucTpacTio BeHepa MIIHO
TpuMae AJIOHICA y CBOiX 00iiiMax, 3 HETEPHIHHIM OYIKYIOUYHU
BIIMOBIJIHOI peaKIlii Ha CBOE MaKe KOXaHHS.

Cepen 4YMHHMKIB ITJIBHINEHOI yBarud PEHECAHCIB 0
T1000BHO-EPOTUYHOT TEMATHKW CJIIJI Ha3BaTH HacaMIlepe]

3 JlykiaH po3moBizae mpo KyJIbTOBI CBSITa, O BinOyBamucs y diHikifickkoMy MicTi
bibn, ne 3maxomumnocs Benuke cBatwiauie Adpomaitu bibmocbkoi. Micuesi
KUTENI MigaBaiu cebe TopTypaM, OIJIaKyHOUH y TaKUi CIoci0 KoXaHIlsl OOTHHI
AnoHica, TPUHOCHIN WOMY JKEPTBH SK IOMEpJIOMY, a HACTYIHOTO JIHS
CBATKYBaJIM HOT0 BocKpecinHs. [1ig yac Takux opriii BOHU TOJHIN COO1 TOJIOBH,
a SKIIO SKach JKiHKA BiIMOBIISUIACH OOCTPUTTH BOJIOCCS, TO HAa Hel 4YeKalo
MOKapaHHs: IPOTITOM JHS BOHA MaJia 3aiiMaTHCs IPOCTUTYIIEIO HA TUIOMI, BX1/]
Ha 5Ky OYB BIAKPUTHUH TUIBKMA il 1HO3eMIliB. [lmaTHs, sKy 1 KiHKa
OTpUMYBaJIa, TOPTYIOYHM TIJIOM, TpUHOCWIachk B gap Adpomiti. Jler. nus.:
Jlykuan. O Cupuiickoil 0orune / Counnenus : B 2 1. / Jlykuan ; [mep. ¢ rpeu.
C. C. JIykpsinoBa]. — CII6. : Anereits, 2001. — T. 2. — C. 159-160.

3 ®inikii KynbT AJOHICa TEPEHIIOB Ha OCTPOBU TPELBKOTO apximenary
(Kinmp, Pogoc, Camoc, Jlec6oc), a 3romoM MNOLIMPUBCS Ha BCIO MAaTE€PUKOBY
I'peniro (Aproc, Adiau Ta iH. MicTa).
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peaduTiTaIlil0 YyTTEBOTO KOXaHHS, IO CTaja IMOXITHOK BiJ
3arajibHOr0 AyXy aHTPOMNOICHTPU3MY, SIKUM MPOCIKHYTa KYJIb-
Typa 1001 BiapojkeHHs. 3HAYHOIO MIPOIO IIbOMY CIPHSIN
Takok 1 mpanl ¢GuiocodiB-TYMaHICTIB, B SAKUX TJIHOOKO
OCMUCIIIOBIMCS TPOOJIEMU JPY>KOM 1 KOXaHHA Ta PO3KpH-
BaJIacs CyTHiCTB JT000BHOTO MOUyTTsA. DIOpEeHTINCHKUN
HEOIUIATOHIK Mapcmlo ®di4iHO, 30KpeMa, OOIPYHTYBaB TE3y
IIOJI0 €HOCTI JYXOBHOi 1 TUIECHOI Kpacu, MPOTrOJOCUBIIU
JTIOJIMHY — 3 1l OpUCTPACTIMU, MOPUBAHHAMHU Ta TyMKaMU —
HaWJJOCKOHAJIIIUM Y BCboMy BcecBiTi TBOpiHHAM. J[>)KOpaaHo
bpyHO BBaxaB J1000OB HAMMOTYKHIIIOK KOCMIYHOIO CHUJIOIHO,
sKa MPOHU3YE BCl PiBHI OYTTS, OKPWIIOE JIOJIUHY, 3MILHIOE ii
OyX Y CTpaxJIaHHSIX 1 MeEped CTpaxoM CMepTl, OOiIsarYu
HE3EMHY HAcOJIOAY BiJl €HaHHA 3 MOTYTHBOIO [Ipupomoro Ta
MPUYETHOCTI 10 Ti 6OKECTBEHHOI CyTHOCTI .

PeaOuniTyroun mpaBo JIIOJMHU HAa 3€MHE KOXaHHS,
pEHECaHCHA CBIJIOMICTh HE HEXTYBaJla 1 EPOTUYHUM MOYYTTSIM.
Y ToroyacHOMy KHBOIIHCI, JI¢ aHTUYHI CIOKETH OyJid 4u He
HaWyIIOOJEHIIIUMU 00’ €KTaMH  XYJI0KHBO1 1HTEpHpeTaIli,
3HaXOJIMMO YMMAJIO TIOJIOTEH, Ha SKUX BI3yalli30BaHO €POTHUYHI
cuenu. Ilpuramaiimo xoua 6 “3eBca 1 Ankmeny” Jlxymio
Pomano, “Jlemy 1 mebens” Amntonio Koppemxo, “Benepy i
Awmypa” Jlykaca Kpanaxa Crapioro, “Bakxananio” Turriana.
300pakeHHS YyTTEBOTO KOXaHHS CTAJI0 OJHUM 13 MPOBIAHUX
TOTIOCIB 1 B I@pWHI JITEpaTypu, MpoO IO CBIAYATh HE JIUIIE
pEHECAaHCHI HOBEJICTUYHI 30ipkKM Ha KiITanT “Jlekamepony”
JlxoBanHi  bokkauyo um «l'entamepoHy» Mapraputu
Hagappcekoi, a i mo0oBHa jdipuka Tomaca Balierra, ['enpi
I'oBapna, Jlyizu Jlade, TopkBato Tacco, Enmynna CrieHcepa i
Bourepa Peni, conern @unina Ciani, [I’epa Poncapa 1 Binbsma
[Iexcmipa, noema Kpictodhepa Mapiio “I'epo 1 Jleanap” Ta iH.
VYTiM, HalilePEKTHINIOKW XYAO0KHBOIO IHTEPHPETAIIEID €POTHY-

* 1ur. 3a: Hapcrxuii U. C. Tema mo0OBu B (PMIOCOPCKON KyIBType HOBOTO
Bpemenn / W.C.Hapckuit // ®unocopus mob6su / Ilom o6m. pen.
I. I1. T'opckoro; coct. A. A. UBun. — M. : [lomutuzgat, 1990. — 4. 1 - C. 111.
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HO1 TEMAaTUKHU B JiTepaTypi 1001 BigpokeHHs, 6e3nepeyHo, €
panHsa noeMa Binbsma Illekcmipa “Benepa 1 Anonic” (1593).

InTepec Benukoro bapna no odpasziB Benepu 1 AjoHica
MOHa BBa)XaTH LUIKOM HPUPOJHUM 3 OIJISIIYy Ha 3arajibHi
yMOHAcTpoi 100u BimpomkeHHs Ta Ty BEIWYE3HY MOMYJISIp-
HICTh, sIKy Manmu ‘“‘Meramopdo3u” OBiais B peHECAHCHIN
E€ppomi. Y 1567 poui Apryp Ionmminar (15367—1605?) Bugan
NepUIMi aHTJIOMOBHUIM MEpeKIIaj 1i€l MOeMH, 1 BOHa OJpasy Xk
noyajia COpUMMATHUCS  aHIVIIMCBKUMHU  JIITEpaTopaMu  SIK
“3araJiIbHOJOCTYITHA CKApOHULISI CIOKETIB, dKAHPOBUX KIIIIIE Ta
MOTHUBIB, SIK CBOrO pPOAYy “BHUCOKOSIKICHUN OyJiBEeJIIbHUI
Martepiail’, BAKOPUCTOBYIOUH SIKHI1, aBTOP MOXKE PO3PaXxOByBa-
TH HAa NPUXWIbHICTH umtadiB™. Y cBoiii moemi Ilexcmip
30epirae OCHOBHI CIOKeTHI Koui31i OBigieBoro TBopy: Benepa
3aKOXYETHCS B IOHOTO KpaceHs AoHIca, TOW THHE MiJ dac
MOJIIOBAaHHS BIJ CMEPTOHOCHOTO yAapy Bempa 1 OoruHs
MEepPETBOPIOE HOro TIJI0O HAa TMPEKpPacHy, TEHIITHY KBITKY.
OnHak, 3aBAsSKM ecTeTh3alii (PI3MYHOTO KOXaHHS Ta
MOETHU3AaIlli €epOTUYHOTO Havaia aHTJIIHCEKOMY TEHII0 BJIA€ThCS
CYTTEBO OHOBUTU AHTUYHHUN CIHOKET, HAJAaBUIA KOMY
peHecaHcHoro 3By4aHHs. I1ig iloro mepoM BIAOMUN aHTUYHUN
Mi() IEPETBOPIOETHCS HA BIPTYO3HY XYA0KHIO Bi31H0 YyTTEBOTO
KOXaHHSI, 1110 300pakeHe KPi3b MPU3MY TUIECHOCTI.

B ocHoBi koHduikty y Illexcmipa — 3ITKHEHHS ABOX
MPOTUJICKHUX ETUYHUX OIIHOK CeKcyalbHOi Hacononu. [Toer
po3MMpIoe ceMaHTUYHUN mpocTip OBITIEBOTO CIOXKETY 3a
paxyHOK pO3JIOTOT0 OIKCY JOMaraHb BeHepH, BHUIITYKaHOTO
MOETUYHOTO OMUCY TUIECHUX MPAKTUK Ta J1aJOTiB IrepoiB, SKl
00CTOIIOTH JllaMeTPaIbHO MPOTHIICKHI MOTJISAIA Ha KOXaHHS.
AJIOHIC cripuiiMae MOBEAIHKY BeHepH sk HEMPUCTONHY 1 BapTy
OCyJly: HOro IpPOMOBH TPOCSKHYTI (Pinocodiero aKTUBHOTO
CIPOTUBY IUIOTCHKUM CIIOKycaM. BiH mpoTuctaBisie J1t000B i

Topxym H. M. llpoGnemu r1eHe3M 1 CTPYKTypyBaHHS >KaHPOBOI CHCTEMHU
aHTIINCHKOI Mpo3u mi3HROTO Penecancy (mami emiunai Gopmu Ta “miteparypa
dakty”) / H. M. TopkyT. — 3anopixxks, 2000. — C. 56.
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XiTh SIK AaHTOHIMIYHI 3a CBO€IO CYTHICTIO Hayajla — BHUCOKE 1
HHU3bKE, OOXECTBEHHE 1 TIpiXOBHE. MoOro mporecT HpOTH
EPOTU3MY € 1HTEJICKTYaJbHO-TICUXOJIOTTYHOK IOXITHOK Bij
CEepEeAHBOBIYHOI perenilli TinecHocTi. HaTomicTh croBHEHa
Karu KOXaHHs Ta pillyya B JOCSTHEHHI CBO€i MeTn BeHepa
BHCTYIIA€ PYIIOPOM HOBHX, CYTO PEHECAHCHHX 32 na(bOCOM
eTUYHHUX YSBJIEHb MPO B3aEMUHH MIK YOJOBIKOM i *KiHKOIO. i
IPUCTPACTh OINKCAHA HACTIILKU BIPTYO3HO, TIJIECHI MPaKTHKA
300pakeH1 HACTUIbKHU MaiCTepHO, a 1i IpoMoBHU € HACTLIILKU
PUTOPUYHO BHUITYKAHUMH 1 TICPEKOHJIMBUMHU, IO TO3MILIS
AJIOHICA — 3aXMCHUKA MaTpiapXaTHUX CTEPEOTUIIIB — BTpayae B
Ooyax yMTaya CTaTyC aBTOPUTETHOI.

Y «Meramopdo3ax» mnojieBa AUHAMIKA JOMIHYE Haj
OMHUCOBICTIO, @ MOTHUB HEB3a€EMHOCTI KOXaHHSA — CTPUKHEBUI
s nmoemu Illekcmipa — TyT B3arami BiacyTHIM. OBifgii
KOHCTaTye (aKT 3aKOXaHOCTI OOTMHI y IPEKPaCHOIo
mucnuBil (e BimOyBaeThCs BHUMAAKOBO: EpoT, minyrouu
MaTip, HEHaBMHUCHE PaHUTH ii TPYAH BICTPSIM CBOEI CTPLIU) Ta
onmucye i1 OAEPKUMICTh MMM TOYYTTAM (II€peciliyBaHHs
AJloHica, 3I3HaHHS WOMYy B KOXaHHI Ta 3axHCT IIIJI dYac
NOJIIOBaHHST Ha Jukux 3BipiB). Ilpore, y TekcTi nas-
HBOPUMCBKOTO TIO€Ta HE aKIICHTYEThCS CTABJICHHS MUCIUBIIS
70 3aJUIsIHb OOTHHI Ta YYTTEBI ACMEKTH iXHIX CTOCYHKIB.
€auHn pparMeHT, SIKMM JT03BOJISIE MPUITYCTUTH, IO AOHIC
HE BITIOB11a€ BeHepi B3aEMHICTIO, — KOPOTKA PEIUIiKa aBTopa
nepej MoYaTKoOM PO3MOBIAI camoi ictopli. OB TOBOPUTH
po HapOoJKEeHHS AnoHIca (BIH 3’SBUBCS Ha CBIT 31 CTOBOypa
ACPEBHHN, Ha AKY NEPETBOPHNAcs MpeKpacHa Mlppa 10
3a4ajyia AUTHHY BiJ 1HIIECTyaJdbHUX 3B’SI3KIB 13 BJIACHUM
O0arbkoM KiHipoM) 1 3aBeplIye 1eil macax TaKUMU CJIOBAMH:

...MOU XJIONYUK,

Cun ce020 0ida ti cecmpu, wo HedasHo we 0y8 niod Koporio,

Ll]otino Hapoooicenutl, — 8iice 0Cb Oums 3010me, npexopouuie,

Boice 6in ronak, yoice myorc i 8dice cam Kpacusiuiuil 00 ceoe.
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Munuui Benepi exce cmas i mcmums 3a JHcacy MamepuHCbeB.

VY Ilekcnipa MOTUB 3aJIMIsiHb BeHepu 10 ITHOTJIMBOTO
AJlOHICA, SIKMII BCUIAKO HaMarae€TrbCsi YHUKHYTH (Pi3UYHOL
OJIM3BKOCTI 31 3Ba0JIMBOIO JKIHKOIO, CTA€E CHOKETOYTBOPIOIOYUM
esiemeHToM. [loemMa BUOYIOBY€ETHCS SIK PO3JIOTUN OMUC KITBKOX
CIIEH CIIOKYIIIaHHS, KOXHA 3 SIKUX MPOCSKHYTa aroJIOre€THKOIO
YYTTEBOCTI ¥ MICTUTh JIOBOJI IIUPOKUM CIIEKTP apryMEHTIB Ha
KOPUCTh (P13UYHOro KoxaHHs. [Ipu mpomy aBTOp MailcTepHO
3MaJbOBY€ HaWPI3HOMAHITHIIII TIJIECHI MPAKTUKH, 10 pPOOUTH
el emYyHui TBIP OJHUM 13 HAWKpallUX 3pa3KiB €pOTUYHOI
noesii 100u BigpomkeHHs.

[Toxidono mo I'omepa, I'ecioma unm Beprimis aHrmiichbKui
MOeT OJIOMHIOE OOTMHIO, HAIUIAIOYX il 3€eMHOI0 BPOJIOIO Ta
KOMIIJIEKCOM JIIOJACBKUX TMOuyTTiB. OJHaK, Ha BIAMIHY BIJ
BEJIUKUX TIOMIEPEAHUKIB, BIH HE OOMEXKYETbCS UM, a
HAMara€eTbCsl PO3KPUTHM BHYTPIIIHIM CBIT CBOIX T€pOiB,
MICUXOJIOT1IO IXHIX B3a€MOCTOCYHKIB.

B o0pa3i AnoHica 3HaXOJWMO BIJIyHHS aCKETHYHHX
ySBIICHh TPO TIIO SK JDKEPEIO IMOXOTI, SKa 3HUIIYE B
JTIOJICHKIN TyIIIl TMTOYyTTS ICTUHHOI JIF0O0B1 — J11000B1 710 bora.
[{ikaBUM € JOCUTH PO3JOTHH JIAHIIO)KOK apryMeHTallli, 1o
BKJIagaeThes [lekcmipom B ycra reposi. Bin 3acymkye Benepy
32 XTUBICTb, HETIOCTIMHICTh, (PPUBOJIBHICTH 1 HEMPUCTOUHICTD,
a TOTIM, IMOCHWJIAIOYMCh Ha CBIM BIK Ta HETOTOBHICTH JIO
MPOJIOBXKEHHSI CTOCYHKIB, BIMOBJIsI€ il y B3aeMHOCTI. s
apryMeHTalllsl IIJIKOM BIJIMOBIJIA€ TOTOYACHUM CTEpPEOTHIIaM,
[0 pErIaMeHTYBaJIu TMOBEIIHKY JKIHOK: ‘‘€JIM3aBETUHCHKI
J1000BH1 KOHBEHIIIT HE JIO3BOJISIIM KIHIII BIIBEPTO CIOKYIIATH
YOJIOBIKA; BOHA I[IOBMHHA OyJia TOJIOBUHY MUIAXYy B IIH
MOAOPOXK1 10 CBITY HPHUCTPACTI MPOXOAUTH 1HKOTHITO; BOHA
MaJla MOCIJIaTH B IHTUMHHUX CTOCYHKaX JIMIIE T€ MICIE, IO
BIIBOAMJIOCS 1M YOJIOBIKOM; Taka BiJIBEPTO arpeCUBHa pOJb,

® Osioiti ITy6niti Hason. Meramopdosu / IyGumiit Oixiit HasoH ; [mep. 3 iar.
A. Comomopu]. — K. : Tuinpo, 1985. — C. 184.
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Ky Oepe Ha ceOe BeHepa, MOBHICTIO Cynepednsia TOMY, YOTO
MO>KHa GyJI0 O4iKyBaTH Bif xiHKH'.

CamMe akTuBHICTH BeHepu, HeCTaHIapTHUM, SIK HA Ti YacH,
IposIB JKIHOUMX Oa)kaHb IHCHIPYIOTh AJIOHICA HAa MATETUYHY
IIPOMOBY, B SIKill XiTh IOCTA€ AHTUIOAOM KOXaHHS:

L]e ne JIro6o8! Jltob606 emekna 3a xmapu,

Konu it imennsa expana Xime,

L]0, HuMm nPUKPUBUUCH, POZKOULYE PO,

ILnsmye enymom yucmy, 1oHy Mumb,

Tupanums s#cadibro, 3’i0a yidcHo,

Moe 2ycinb Henadicepha — 3eyetb Hi9+CHy8.

Mopamizatopcbki  Imacaxi AjoHica, SK  0aduMmo,
B1JIOMBAIOTh MaHYyO4l B TOTOYaCHOMY CYCIUIBCTBI YSIBJICHHSI.

BTtimM, aBTOp HACTIIBKM BIPTYO3HO OIKMCY€E MPHUCTPACTh
Benepu 1 Tak BIPaBHO €CTETU3YE 300pakyBaHl TUIECHI
MPaKTUKH, 110 YATAY M1ICBIIOMO TTOYUHAE BTpavyaTH JAOBIPY 10
3BUYHUX CEPEIHbOBIYHO-XPUCTUSHCHKUX MNpUMNHUCIB. BepOasb-
Huit eporusMm lllekcmipa, TOOTO CYyKyNHICTh MOBHHMX 3ac00iB,
0 BUKOPHUCTOBYIOTHCS HUM Yy TPOLEC] XYJI0KHBOTO BIJATBO-
PEHHSI €pOTUYHMX CIIEH, HE JIUIIE 3a4apOBY€ OPUTIHAIBHICTIO
TiJIecHOI MeTadopuku, ajie i hopMye y YUTAIBKIN CBIJOMOCTI
MO3UTHBHY PELEMNIil0 JIIOOOBHOI MPUCTPACTI SAK TaKoi.
SAckpaBuii TpuKIan BEepOATbHOIO €pPOTU3MY 3HAXOJHMMO,
IPUMIPOM, Y HACTYIHUX cyioBax Benepu:

A 6y0y — eatl, a mu — Mil 01eHb MUTUL,

Ilacucw, Oe xouewi: 6 ny3i, Ha 20pi.

Ak nawi na ycmax moix e cmame —

Conooxi Hudicue 8i0HAUOU POHMAHU ...

Jlna mebe cminoku emixu 6yoe mam!

Haczip'a 36a6Hi, 1y206i omasu

L]e 1 06i 2opu 8i0KpUOMBCA OUAM —

Bio 6yp kpuiexku — nuwni ma Kkpyaisei.

" Lake J.H. Shakespeare’s Venus: An Experiment in Tragedy / J. H. Lake //
Shakespeare Quartely. — 1974. — Vol. 25. — Ne 3 (Summer). — P. 352.

® Hlexcnip B. Benepa i Anonic / Teopu : B 6 1. / B. Illekcmip ; [mep. 3 aHriL
O. Moxkpogoinbcekoro]. — K. : Iainpo, 1986. — T. 6. — C. 561.
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byowv onenem — uum s moo6i ne eait?

Tebe ne 3aiime scoden nec-Kyonaiiy’.

Taka ecTeTrzallis CEKCyaJIbHOTO Hayaja 3/aTHa MOPOJAUTH
MEBHUIN CyMHIB 11010 0€33aMepeyHOCT] 3aKPITJIEHOI CepeTHbO-
BIYHHMM TaOyIOBAaHHSM ILJIOTI T€3W MPO OJHO3HAYHY, a0COJIIOT-
HY 1 TOTQJIbHY T'PIXOBHICTh (PI3UYHOTO KOXAHHSI.

Y 1bOMYy KOHTEKCTI OCOOJHMBOIO 3By4YaHHS HaOyBae
MoCHJIaHHS AJIOHICA HA CBOIO MOJIOJICTh Ta (hiHAJbHUMN ITacax
MOr0 OCTaHHBOI IIPOMOBH:

Ckaszas 6u s we Oinvuie, ma He cmiio,

bo naomo ronuii ona cmapux kasam.

11ioy cmymuuii — inakwie s He 8Mil0:

I copom na nuyi, i 6 cepyi — meaHw.

Obpa3zoro moi nanaroms 8yxa:

Po3snycna mosea — mo eanvba ons czzyxylo.

3razika npo ctapi ckazanHs (the text is old) Ta akieHrt Ha
BJIacHiM He3punocTi (the orator too green) CTBOPIOIOTH 1pOHIY-
HUN ePeKT, SIKUM MOCWIIOETHCA (PiHATTBHUM MOPaATI3aTOPCHKUM
BEPJUKTOM TIPO “3ryOHICTH pO3MyTHUX Po3MOB”. TyT Biguy-
BA€THCS BIIYHHA IYPUTAHCHKUX (PUIINIIK TPOTH 3E€MHOTO
xoxanHs, IToesii i Tearpy'’. Amke BiflOMO, IO NMypHUTaHH, SIK,
npumipom, C.T'occon (1554-1624), ®@.Cra663 (1555-1610)
ta JIx. ['omn (1574-1656), nporosonryBanu [Toe3iro mKoma0r0
HEMPUCTOMHOCTEH, M €CH — CKOTOOIWHEI XPUCTUSHCHKUX

% Tam camo. — C. 546.

19 Tam camo. — C. 561.

1 Her mus.: Gosson S. The School of Abuse: Containing a Pleasant Invective
against Poets, Pipers, Players, Jesters, &c. With an Introd. Regarding the Author
and his Works / S. Gosson. — L. ; N.Y. : AMS Press, 1970. — 51 p.; Stubbes Ph.
The Anatomy of Abuses / Ph. Stubbes. — N.Y. : Johnson Reprint Corp., 1973. —
250 p.; Hall J. Virgidemiarum. Libri Sex: Six books of satires by Joseph Hall,
with the Illustrations of Thomas Warton, and Notes by Several Commentators
[Enexrponnuit pecypc] / J. Hall // The Works of Joseph Hall: Miscellaneous
Works; Poetical Works: Appendix; indices, etc. — Oxford : Talboys, 1839. —
P.133-298. - Pexum goctyny :  http://books.google.com.ua/books
?id=aBpWAAAAMAAI&dg= Joseph+Hall+Virgidemiarum.
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ayIn, 1 Ha I TIACTaBl BUMAarajiyd Bif ypsaay HEramHoro
3aKpUTTS TEATPIB.

JlyMaeTbcs, 10 3a PaxXyHOK BIJMOBIJHOI PO3CTAHOBKHU
aKIICHTIB, Bep6aJIBHOFO €pOTH3MY Ta NPHBHECEHHA IPOHIYHOTO
CTPYMEHSI B XyJOXKHIN MPOCTIp MOEMU H_IeKcmp MIT BILIUBATH
Ha €CTETHYHE CHpI/II/IH}ITTH 1 eMolii CBOiX YWTayiB, a
OMOCEPEIKOBAHO — 1 HA iXHI YSBJICHHS PO €TUKY CEKCYyaTbHUX
CTOCYHKIB. 3HalilOMCTBO 3 “BeHeporo 1 AoHIcCOM™ BIIKPHUBAJIO
IUISIX JIO0 TEPEOLIHKU YCTaJE€HUX CTEPEOTHUIIB, PYWUHYIOUYHU
yIEPEe/PKEHE CTAaBJICHHS JI0 €pOTHUYHOI CKJIAJ0BOI B JKUTTI
MUCTELITBI.

Benepa 1 AJIOHIC MOCTAalOTh CBOEPIIHUMHU AHTUIIOJIAMM:
SKIIO FOHAK BTLIIOE XOJIOJHY BpPOIY, TO OOTHMHS yOCOOJIIO€
Kpacy, CHOBHEHy xaru koxaHHs. Came Ttakuil izmean OyB
XapakKTepHUM [JI PEHECAaHCHOI'0 MUCIICHHS, 10 (PopMyBayo
HOBHUI KOJIEKC TMPEKPaCHOro, J€ YYTTEBICTh BHUCTYyMHajia
OCHOBHUM aTpUOyTOM TIJIECHOCTI.

BeHepa y OyIb-IKUM CMOCi0 HamaraeTbcsi PO3TOMUTH
“kam’sHe” cepue IOHOTO MUCTUBLS (‘O 32715HbCA, — MOAUMD, —
cepye kam'ane, / OOHUM YILTYHKOM owjacus mene!’ 12) Ta
3pEIITO BU3HAE, 1110 11 0OpaHelb 1€ TBEPAIIINMA 32 KaMiHb:

I3 kpuyi mu yu, moorce, Kam'aHuu?

ba ni, meepoiwuii — kamins kKpanii mouame.

Tu — orcinku cun, ane e 1100CHKI CUHU

JIob606 wanyrome i 1106061 x0uyms.

Yu mu 1t poounocs maxe meepoe?

Hi — mamu kaminys ne npugedel™.

IToet Haausie Benepy 0e3MekHOIO 4yTTEBICTIO. KokHe ii
CJIOBO — I1I€ TMPOHUKIMUBUU rojoc mnpuctpacti. [lomym's Ti
CTUXIMHUX TOYYTTIB TaK 1 PBETHCS KpI3b TOBIIY CEPEAHBO-
BIYHUX YSBJICHb PO T1J10, TPOMOBiAyBaHUX AJI0OHICOM. BeHepa,
AKa OXOIUICHA IIAJICHOK MPUCTPACTIO, HAraay€e OPJIMLIO, ‘o,
207100Ha, pee / Xannueo nip's bezmananniu scepmei, / [LImamye

2 [Ilexcnip B. Benepa i Anonic... — C. 543.
13 Tam camo. — C. 546.
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mineuko, iwe oicuse, / Abu ckopiu, xou Ou U JHcusyem,

noocepmu...”™*. TIparHy4n 3aiHTPHIyBAaTH KOXAHOTO Ta PO3-

NaJIUTU B HbOMY CEKCyaJibHE Oa)kaHHs, OOTHHSI 3BEPTA€ MOro

yBary Ha CBOIO Kpacy, Ha 0€3/J0TraHHICTb (pOpM CBOTO Tija:
3Hatiou xou 3MOpUWIKY Ha Moim 4oi!

YV 6iui enans — axi sacui ma snceagi!

Moiti-60 6podi six yeicmi 6 xeaii,

Ocb mino — HidxcHe, 8ocHsAHe, neckase!

Bizbmu pykoio pyuenvky moro —

Biouyew, sik 1 many, pozmaro °

Jlo peul, Kpaca *KIHOYOTO Tijla CTaja OJHHUM 13 YyJIroOe-
HUX TOIOCIB PEHECAHCHOI JIipUKH 1e 3aaoBro no Illekcmipa.
3BenuuenHs Ilerpapkoro “He3abyTtHhOTO 00pazy” Jlaypu
IMPUHECIIO WOMY CJIaBy OJHOTO 3 HaWBHAATHIIIUX JIPHUKIB
€BpOINEUCHKOI JiTepaTypu. KoKHa 30BHIIIHSA prca KOXaHOI —
IpeKpacHi odi, Bii, OpoBH, “30710TO BOJOCCSA , yCTa, MOMI0H1 J0
“CkapOHMLI TPOSHI, MEJIOJIHHMX CIIB Ta PIAKICHUX mepiun’ ™’
— 3MaJIbOBYBAJIaCS MOETOM 3 BHUIIYKAaHOI MalCTEpPHICTIO.
BosHoyac BiH HEOAHOPA30BO aKTyalli3yBaB Ha PiBHI meTadop
KOHIIEIIT CBITJIa, III0 HaJaBaJio il 00pa3y MEeBHOI CaKpaJbHOCTI:
“mpekpacHa MaJlOHHA JIJIE CBOE CBITJIO’, BOHa ‘‘UKCTa, SIK
MPOMEHHUCTE CBITUJIO”, 3IMBU 11 “30JI0TUX BOJIOC” CSIOTh, a
“KpuIlITalb, IO CBITIIIIANA 3a COHLE”, “3aThbMapuiu CIIbO3U
nBox ceitmr™.

Cakpanizaiisi KOXaHOi BIJIUYBA€TbCS 1 Y COHETHUX
nukinax Il'epa ne Poncapa, skuit Kaccanapy, mpumipom,
Ha3uBae OoruHero (ma Deesse), 10 ‘“HapojiKeHa 3 MIHMU
(I'escumiere fille) Ta mIuBe Ha MOPCHKIKM Myl (qui ... passoit
la mer portée en sa coquille). I Hemae y CBITI 1HIIIOI CMEPTHOI

Y Tam camo. — C. 542.

> Tam camo. — C. 544.

% ITempapra @. JInpuka. AroGuorpaduueckas mposa / ®. [lerpapka ; [mep. ¢
utan. u nar.] / [coct. u npeauci. H. Tomamesckoro ; npum. H. Tomamesckoro,
B. bubuxuna] — M. : [IpaBna, 1989. — C. 166.

" Tam camo. — C. 40, 111, 144. 164.
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KIHKM 3 TakKUMH K OUYMMa, YCMIIIKOIO, 4YOJIOM, pyXamH 1
XOJI010, K Y KaccaHz[pH18.

[IIexcnipiBcbka BeHnepa, Ha BiiMiHy Bij repoinb [leTpap-
ku 1 PoHcapa, Maibke MOBHICTIO M030aBiieHa 00XECTBEHHOTO
opeony. Ile ckopiiie 3eMHa >KIHKA, BTIJICHHS PEHECAHCHOTO
171eaimy JKIHOYHOCTI, TOJIl SIK AJIOHIC aOCOJIFOTHO HE BITOBIAA€E
TOTOYACHUM  YSIBJIEHHSIM TIPO  €TAJIOH  MACKYJIiHHOCTI.
IneanbHUi B31pellb MACKYJIIHHOCTI B €0Xy BiapomKeHHs — 11e
YOJIOBIK 3 SICKPaBO BHPAXXEHUMHM O3HAaKaMU CTaTEeBOl
AKTHBHOCTI Ta 3aILTifHIOOUO] cuimy . ['epoil mmekcmipiBehKol
MOEMH HE HaJCKUTh A0 Il€i KaTeropii 4YOJIOBIKIB, BIH IIIC
nepeOyBae y myOepTaTHOMY Billl 1 HE TOTOBHMM BUKOHYBaTH
byHKIII, sSIK1 TpOrpaMmy€e reHIepHUN CTEPEOTHII.

ABTOp MOEMH OpUTIHAJIBLHUM YHMHOM OOIrpy€ 3a3HAauYCHY
HEBIIMOBIHICTh, MEPETBOPIOIOUM 1i Ha JHKEPENIO MaricTpajib-
HO1 CIO’KETHOT KoJ1131i. BeHepa nparne cnokycutu AjoHica, 1 B
IIbOMY BIJIUYBA€ThCS HE TUIBKU MNPOAB ii HECTPUMHOI
OpPUCTpacTi, ajie 1 OaXaHHd CaMOCTBEPIUTHCH Yy BIIACHIN
TEHJICPHIM 1IEHTUYHOCTI. bBOrWHsS KoXaHHs, ska Jgo0pe
YCBIAOMIIIOE CHJTy CBO€1 30BHINIHBOI MMPUBAOIMBOCTI Ta 3BUKIIA
HIJKOPATH CEPIl MY)KHIX YOJOBIKIB, HE MOKE€ 3MHUPUTHCS 3
OaiiTy>XiCTIO FOHOTO AOHIca:

Jlo mene 3anuysneécey, sk s 00 mebe,

Cyeopuii, cmpaximaueuii 602 GitiHu.

He3znamnuii 6 bumeax na 3emui i Ha Heol,

Y kooicniti 36a0i 801106HUK dHcaxHUL,

A 6au, npocusco 00 mene y HeBON0

3a me, wo oapom s mooi 00360110°°.

'8 Ronsard de P. Le Premier Livre des Amours. Sonnet XLI / P. de Ronsard // Les
(Euvres de Pierre de Ronsard / [éd. d’Isidore Silver]. — Chicago : University of
Chicago Press, 1966. — Vol. I. — P. 120.

19 @yke D. WUnean ¢usmueckorr kpacoTel Peneccanca / Mcropust HpaBoB: Dmoxa
Peneccanca / 3. @ykc ; [nep. ¢ Hem. B.M. @puue]. — Cmonenck : Pycuy, 2002. —
C.6.

DI lexcnip B. Benepa i AzoHic ... — C. 543.
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[lepemora Han HUM € Ui BeHepu crHpaBow 4ecTi,
OCKUIbKH HEBJlaya MOXE€ IMOCTAaBUTHU ITiJi CYMHIB SIK 11 CTaTycC
(OorvHs KOXaHHS), TaK 1 YSBICHHA NP0 CHIY KIHOYOI
CEKCYaJIbHOCTI:

Poseepznucsa mi epomu yapieni

U noenunynu écro oyuwy Appooimu.

e cym’ammsa — na oymu cym ‘amui!

lwe yoap y cepuye, 11 mak pozdoume!

Cepoeyb 6n1adapxy 6°¢c ii o 3aKOH.

Honana do nacmiwnuxa 8 nonon!™ .

Kpaca Apnonica mpencraBieHa B IMOeMi SK JUBOBMIKHA
BJIACTUBICTb, 3aBASKH SIKIM 3BUYAHUNA MHUCIHMBELb HaOyBae
CBOEPITHOTO KOPOJIIBCHKOTO CTaTyCy, aJl’)K€ BC1 MPEICTABHUKHU
CBITY MPUPOAN — 3BIpi, NTaxu, pUOHU, POCIUHU JTOOPOBLIHLHO
MIJIKOPSIOTHCS MOMY, 3a4apoBaHi HOT0 FOHOIO BPO/IOIO:

Ilobauumu tioeo 6ie nes 3 0ibposu,

1106 ne 3naxamsb, X06a6¢Cs 3a MePHU.

Abu 11020 nouymu cnig yy0oa8uil,

IIpuxoous muep cymupHo, M08 pyuHuil.

A 806K, motu 2onoc 84y8uiU, Hcepmay Kuoas

CL 22
I yinuti 0env no momy Kpos'to opuous...” .

BTim, depe3 BiACYTHICTh Y AJIOHICA YYTTEBOTO KOXaHHS
HOro MIIHUNM KOHTAKT 3 HABKOJHUIIHIM CBITOM HEMO>KJIHUBUIA.
Tpariuna 3arubens repost €, A0 MEBHOI MIpH, 3aKOHOMIPHOIO,
aJp)ke TIOBHE ITHOPYBAHHS BJIACHOI (DI3UYHOI MPUPOAU POOUTH
HOTO Bpa3IMBUM Yy CBITI.

ITonpu Te, mo AJOHIC HIOMTO Mae yce, MO0 3a YaciB
BigpomxeHHss BBaxaiaocs arpuOyTaMH 1J1€alIbHOI TiJIECHO1
opraizailii — To0TO, Kpacy, MOJOMICTb 1 3JI0POB's, — BIH HE
BIIMIOBIJIA€ TUM TEHACPHUM OYIKYBAHHSM, SIKI BHUCYBAJIHUCS
nepesl 4YOJIOBIYOK  CTATTI0 TOTOYACHUM  CYCILUIBCTBOM.
VYsBIeHHS Mpo reHACPHUN 11