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IlepeamoBa

“Bio esponeiicvkozo Biopooicennsn —
00 8i0pooycennsa Ykpainu”

Marepianu, HaapyKOBaHl y LIbOMY BHUMNYCKYy ‘“PeHecancHux cTymiii”,
niOpaHi 3 METOI SKOMOTa IIOBHIIIOTO TMPEJACTABICHHS YCIX Taly3el
JITepaTypO3HaBUMX CTY[iH, CPOKYCOBAaHUX y PaKypcli pPEeHECaHCO3HABCTBA.
TpanuuiitHo HaMOLIBII pemnpe3eHTaTHBHA pyOpuka 30ipHUKa ‘‘IcTopuKko-
JITEpaTypHUI Tporec” BMIIye YOTUPU CTATTI YKPATHCHKUX TOCHITHUKIB Ta
OJIHy CTaTTI0O KaHAJChKOTO aBTOpa, SIKI TOPKAIOThCS PIZHUX ACIEKTIB
BUBYEHHs JiTeparypu enoxu Binpomkenus. Crarrs Hamanii Topkym,
npucBsiyeHa aHamizy TBopuoi cmammuuu Jlx.[opces, € icropuxo-
JITepaTypHOIO  PO3BIAKOIO, 110 BHUCBITIIIOE cHenudiky ¢GopMyBaHHS
MEMYapHOTO TIEpBEHS, SKUH BHSIBUBCA My>K€ J>KUBYYUM Y CTAHOBJIICHHI
aHriicekoi “‘miteparypu Qaxrty”’. Kamepuna Bacunuma, TOCTiIKYIOUH
noeTuKy 3aroyoBky namduiera P.Ipina “Ilepeasicauk Yopuoi kauru” (1592),
BBOJIUThH UMTa4ya B ICTOPIIO JOBOJI1 MOIIKUpPEeHOoro B AHTIIT 3a yaciB Penecancy
KAHPOBOTO  PI3HOBHIY INAXpalWChKOi TMPO3HM — KOHHI-KETYEPiBCHKOI
nampaeructuku. Ilormsn Ha cmoci6 iHTeprnperanii 6107a1HHOT MPUTYL TPO
OmyIHOTO CHHA, 3arponoHoBaHuil Onenoro JIinogor npy aHai3i Tparikomeii
Jxopmxa Tackons “II3epkano BuxoBanus™ (1575), posropracTbes y LiKaBe
JOCTIKEHHS coco0iB perlenilii KaHOHIYHUX 00pa3iB Ha TepeHax aHTIIHChKO1
pEHECaHCHOI JiTeparypH, 0 Oyja HallJieHa Ha TBOPYl EKCIEPHUMEHTH.
AHani3 IIIAXIB MOEAHAHHS CEPEIHbOBIYHUX Ta PEHECAHCHUX MUCIEHHEBUX
MOTOKIB 1 crienndika iIXHBOTO MPETOMIICHHS Y TIOCTHIIl HKECTY TPEICTaBICH]
y crarti Temsanu Bnacoeoi, sika oOpana 00’€KTOM CBO€i yBarm JKECTOBY
30ipky “A C. Mery Talys” (1525). JloBouri 11ikaBiUM € aHTJIOMOBHUI MaTepial
Pixa Cnapxca, B skoMy WIEThCS TIPO BUOIP MOpaJbHUX OPIEHTUPIB T€POSIMHU
[[TexcmipoBux komeniit “Komenist noMmmwiok™ Ta “BeHeliaHCbKui KyTienp .

PyOpuky “CBixkuii morisii Ha JaBHI TEeKCTH TIPE3EHTYE CTATTA
BIJIOMOTO TepeKiajaya Ta UIeKcnipo3HaBus Mapii [abnesuu. ABTOpKa,
pPO3MIPKOBYIOUM HaJ THM, SKHM Yy Hallll Yach IMIOCTAa€ CJIaBHO3BICHUU
HIEKCIIPO3HABUMK KaHOH, HAroJIonlye€ Ha HEO0OX1IHOCTI ICTOPUYHOTO MiJIXOAY
1o inteprpetarlii lllekcmipoBUX TEKCTIB.

VY pyOpuii “3 maiicTepHi XyA0:KHBOT0 Nepekjaaay’ OIyOJIIKOBAaHO
noe3ii aHrMINAChKUX aBTOpiB enoxu Binpomxkenus (Hikonaca Bpemona,
Pobepma I'pina, Eumoni Manoi, @inina Cioni), iK1 BIEpIie NepeKIagaloThCs
YKpaiHChKOIO MOBOIO. [{f0 myOumikaliito CynpoBOIXKyIOTh KOMEHTAp1, HAMKMCaH1
aBTOopoM mnepeknaniB Onenor Llknoscvroro. s pyOpuka mMae nepexoHaTu
Cy4aCHOTO 4YHMTauya B TOMY, LIO TEKCTU JABHOMUHYJHUX JIT, HAPOIKEHI Y
JaliekoMy BiJ YKpaiHM MUCIEeHHEBoMY mpoctopi TymanHoro Anbs06ioHy,
MOXYTh OyTH MO-CHPaBXHbOMY IIKaBUMHU [UJIsl YKPAiHCBKOIO 4YHMTaya Ta
JOBOJII IUTIAHUMH I JOCIITHMKA 1CTOpIi JiTepaTypH.
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I. IcTOpHKO-AiTepaTypHHH IIPOLEC

I. IcTopuko-JdiTepaTypHuii npoiec

Topkym Hamanisn
(3anopixcoics)

Cnoraau Jlk.I'opcest mpo Pociro
SIK JIiTepaTypHA NaM’ITKA aHIJIiCbKOI
Mi3HbOPEHECAHCHOI MEMYaAPUCTUKHU

Penpe3eHTaTUBHUMHU  3pa3KaMu  aHTJIHCHKOT  Mi3HBO-
peHecaHcHO1 “nitepaTtypu (akTy” € crnoragud Kymnus-IuIioMara
Hlxxepoma ['opcest, siKi BiIirpajiu BaKJIMBY pojib y (GopMyBaHHI
ysaBiaeHb aHrminmiB npo Pocito kinng XVI — mouarky XVII
CTOJITTSA. MeMyapHa cHajgmuHa I[OTO aHTJINISA, KOTpUH
OpPOTIrOM MalKe IBaAlsATH POKIB BIB TOPTiBEJIbHI CIpaBU Ta
BUKOHYBaB IIOCOJbChKI JopyueHHs B Pocii, npencrabieHa
TpbOMa TBOpamMu — “Ypouucrta ¥ nuiiHa kKoponauis Pexopa
IBanoBHuUa, naps pociﬁcm{oro” (1589), “Po3noBiap abo crmoraau
cepa Jlxxepoma I'opces npo roro manapu” (1589 1590, 1626)
Tta “Tpakrar npo spyre 1 TPETE MOCOIBCTBO Mmictepa I[;KepOMa
Topcesi, eckpaiipa, a HUHI nuLapsa, skuil OyB mocnanmii [i
Benuunictio no mnapst Pocii y 1585 ta 1589 pokax” (1589-
1591).

[lepuri nBa TBOpU OynM HaAPYKOBaHI L€ 3a KUTTS aBTOPA,
a OCTaHHIN Jy’ke OBro 30epiraBcs B PYKOMKMCHOMY BapiaHTi y
dbonnax bputancbkoro Mysero 1 Bepuie BUUIIOB APYKOM JIHUIIE
y 1856 pori, moTpanuBIIX /10 TOBHOTO BUAAHHS JOKYMEHTIB Ta
crorasiB mpo pocificbko-aurimiiickki Bigrocuun X VI cromitrs’.

Cnig 3ayBaxkuTH, 10 TBOopu l'opces 37aBHA MpPUBEPTAIHU
yBary sIK aHTJTIHCHKHX, TAaK i pociiicbkux icropukis?. Crorau,
3aUIIEH] €J1M3aBETUHCHKUM MaHJPIBHUKOM, daxiBui
OJTHOCTAaHO HA3WBAIOTh BAXJIMBUMH  JOKYMEHTaMH, IO
NpPOJUBAIOTh CBITIO Ha JesIKl “TeMHI” €emi30Ju POCIMChKOI
MHUHYBIIMHU Ta Ha XapakKTep IUIJIOMATUYHUX 1 TOPTiBEIbLHUX
BITHOCHUH MIXK €JIM3aBeTUHCHLKOIO AHraicro 1 Pociero yacis IBana
I'po3noro, ®enmopa IBanoBuua Ta bopuca loayHosa.
HaykoBusiMH BCTAHOBJICHO TOYHI JaTH TMOSBU TEPIINX BEpCiid
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Topkyt H. Coragu JIx.I'opcest mpo Pociro sk giTepaTypHa 11am’ITKa aHNIHCHKOT Mi3HOPEHECAHCHON . . .

KOXXHOTO 3 IIMX TBOPIB Ta BHABJICHO (PparMeHTH IMi3HIMIUX
BCTaBOK 1 JIONMOBHEHb, SKI BHOCHJIMCH aBTOPOM IIiJI 4Yac
HACTYNHUX peAaKiiid CBOiX TeKCTiB®.

Iepexnaneni pociiicbkoio MoBoio® Memyapu Jlx.Iopces B
kosmmHboMy CPCP  HeogHOpa3oBo  cTaBaiu 00’ €KTOM
byH1aMeHTaTbHUX JKEepeT0o3HaBUMX JTOCIIAXKEHb Ta
30yIKyBajdu dYac BiJ 4Yacy HAyKoBI JUCKYCli 3 MpPUBOAY
JOCTOBIPHOCTI TUX UM IHIIMX HaBEJEHUX Y HUX BIJIOMOCTEH °.

JloBoJI1 mapajoKkcalbHUM BHUAAETHCS TOM (aKT, MO0 TBOPHU
AHTJIIACHKOTO MAaHJIPIBHUKA, SKI 3AIMHSIM JOCUTh TOTYXKHY
XBUJIIO 1HTEpPECY B PI3HHUX Taly3siX ICTOPUYHOI HAyKH, BCE IIIE
3aJUIIAIOTBCS 1032 YBarow ICTOPUKIB  JITepaTypu Ta
JITEpaTypO3HABIIB. X04a, SK 3a3Ha4alOTh Malke BC1 HayKOBII,
KOTpl iX JOCHIIKYBaiu, 1l CcHOOTagd SBISIOTH COO0OIO
HacaMIepe] 3pa3Ku PeHecaHCHOi JiTepaTypu, TOOTO maM’ SITKH
KpPacHOTO NHUCHBMEHCTBA, 5Kl CTBOPIOBAJIMCS 34 YaciB, KOJIH
HayKa 1 MUCTEUTBO Ie He Oynu po3wieHoBaHi. CaMme Mpo Taki
TBOopu ¥ rooputh O.B.MuxainoB, anamizyouu crenudiky
MI3HbOPEHECAHCHOI0 1 OapOKOBOTO XYIOXXHbOTO MHUCIIEHHS:
“...HayKoBe M “XymO>XHE” 30JMKEH1, 1 BIAMIHHOCTI MiX HHMH,
AK T[OCTalOTh BOHU Yy TEKCTaX, CHUPAIOThCS Ha HMOBIPHY
HESIBHICTh, HEBIJIKPHUTICTH TOTO, IO MOXXHa Oyno O Ha3BaTu
(YMOBHO) XYyAOKHIM 3aJyMOM TEKCTY; TOMY Il BIIMIHHOCTI €
XATKUMU .

st icTopuko-IiTepaTypHa PO3BiAKa MPE3EHTYE MEpIly B
MOCTPAASHCHKOMY TIpocTOpi crpody posriasHytu [opceesi
CIIOraJiu caMe SK JITepaTypHi maMm’sTKH, 1 B MPOIECci aHali3y
MOCTUKU OJHOTO 3 TBOPIB BHUABUTH XYJOXKHI 3ajadl Ta
CCTETUYHI 1HTEHIlI1 aBTOpa. AJKEe caM MaHJIpIBHUK BBaXkaB ceOe
BIIPAaBHUM JIITEPATOPOM 1 0€3 3ailBOT CKPOMHOCTI 3asiBJISIB, LIO
ICHye JB1 NMPUYMHU, sKi 3a0e3medaTh HOro TBOpaM BH3HAUYHY
N0J10: “repuia Mmojsrae B TOMy, — IKMCaB BIH, — 11O i HE XO4y
BUXOJUTH y CBOiMl PO3MOBiJI 32 MEXl JOCTEMEHHO B1JIOMOTO, B
4OMY 51 0COOMCTO MEpPEKOHABCS, 110 3 ACyBaB MiJ Yac JeTalbHUX
ONUTYBaHb, Jpyra MNpUUYMHA — B TOMY, IO PO3MOBiAL MOS
3aBXKJU BIJ3HAYAETHCS MANWCTEPHICTIO, €PYAUINIEI0, TapHOIO
MaHepolo Ta crhiaeM”’. OTXke, SKI[O aBTOP MeEMYyapiB
ineHTudikye cebe siKk MalicTpa cCJiOBa, TO, MEBHA piy, BEJIbMU
JOT1YHO 1 MPABOMIPHO PO3TAAaTH HOro TBOPU y SIKOCT1 SIBHUIIA
XyJ0KHBOTO, K 3pa3Ku pEHECAHCHOI “miTepaTtypu paxkty”.

s05059 PEHECAHCHI CTVIII V] crercr 5




I. IcTOpHKO-AiTepaTypHHH IIPOLEC

“Ypouucta U mnwumHa koponamis PDenopa IBanoBuua”
BIEpIEe 3’ sIBUJACS Ha CTOPIHKAaX HAJ3BUYANHO MOMYJISAPHOTO 3a
JaciB KOpoJieBu €nu3aBeTH BuaaHHa “‘HalironaoBHimi HaBiramii’
(1589) Piuapma Takmrolita. Sk CTBEpAXYIOTH ICTOPHKH,
HaJpyKOBaHa BOHa Oyja Mailke Bcyleped BOJII ykjajaada Ifiel
caBHO3BicHOI anToxOrii Mamapis®. Piu y TiM, mo pemyTauis
aBTOpa crorajaiB Oyjia B TOH 4ac JOBOJII CyMHiBHOW: y 1587
poui BepxoBuuit Cyn AHIII po3riasgaB MWoro crpaBy 3a
3BUHYBAYEHHSAM Yy 3JIOBKMBAHHSX CIY>KOOBHUM CTaHOBUILEM, fKi
CIPUYUHUIIM 3HauyHI 30UTKM MOCKOBCBKIM  TOPTiBEJbHIN
komranii, a y 1589 pomi ['opces, koTpuii mepea TUM TAEMHO
BTIK 10 Pocii, Oyno 3aapemrtoBano U mig HarisgoM Jlxuibca
®netuepa Bimicnano no Jlonmona. P.'akmroit, sikuili mparHys
NIATPUMYBATU JIPYKHI CTOCYHKH 3 K€PIBHULUTBOM TOpriBesbHOI
KOMIIaHii, MOOOIOBaBCH, 110 BKJIOUYEHHS ['opceeBUX martepiaiiB
0 aHTOJIOT1i MOX€ BHUKJIMKATH CKaHJaJl 4Yd NpUHANMHI
Henopo3yMmiHHs. OpHak HacTiiiHe TPOXaHHA JEp>KaBHOTO
cexperaps Ii Bemuunocti ®pencica Bojcinrema, KoTpuii
nporeryBaB sk ocooucto Jlx.['opceto, tak 1 [aknmoiToBOMY
BUJAHHIO B LiJoMy (camMe 3aBIsKH HOro MiATPUMII BOHO M
nobaumino cBiT), yce 3k Taku 3mycwio P.l'akmiolita
MOCTYIIUTHCS.

Ha nymky nocmiguuka P.Kpocki, kUil peTesbHO 1 yBaXHO
BUBUYAaB TEKCTU [ opceeBHX pPYKOMHCIB Ta MOPIBHIOBAB iX 13
NepIIMMU APYKOBAHUMH BEPCISIMU, IOBOJI CIYIIHUM BUIJISIJA€
npunymeHHsa J>x.CuMMoOHca po Te, M0 YacTUHA “YpoducToi 1
nuirHoi koponanii degopa IBanoBuua” Oyrna 3amucaHa camMuM
laxumioiitom 3i ciB Topces®. JlymMaeTbcs, came LM i MOXHA
MOSICHUTH crieln(iKy pernpe3eHTamnii aBTopcbkoro “S” B TekcTi
TBOPY: O1JBIIICTh OMUCIB MOJAIOTHCS BlJ MEpIIoi 0codu, ToOTO
OYeBHUJCIHL TOJIN caM MOBiAOMIIsIE MPO MobaueHe W TOYyTe,
OJIHAK Mailxke 3 JIECATOK pa3iB MPO HBOTO 3rajye€Thcs SIK MPO
TpeTio oco0y. Tak, mpumipom, poO3MOBIJalOYM TIPO Hapaaxy
JyXOBHUX 0C10 Ta pociiicbkoi 3HaTi, WO BigdOynacs 4 TpaBHS
1584 poky, I'opceit 3aaBisie: “...TaM 0OTrOBOPIOBANKCS MUTAHHS,
npo ski s (Bumineno muoo — H.T.) rosoputu He Moxy”'’. V
HACTYIMHOMY X a03alll 3yCTpi4aeMO TaKy 3rajaky: “Y 1eu JeHb
micTep l:kepom T'opceii (Bunineno mHow — H.T.) OyB cepen
3alpoIIeHUX 1 HOro MpoBENd B rapHe Micle, 3BIAKHA BIH MIT
croctepirati repemosio... ",
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Cnin 3a3HayuTH, 10 B HACTyMHOMY TBOpi — “Po3moBinb
ab6o cmnoragu cepa Jlxepoma ['opces mpo ioro Manapu”, siKUn
Brepiie OyB HajapykoBanuil nuume y 1626 poui C.llepuecom,
OTNOB1b Mpo Tojii B PocilichKill nepx’aBi BEACThCS BHKIIOYHO
BiJ mepinoi ocodu (“‘s BBaxkaro 3a MoTpiOHE... BUKJIACTH BCE, 110
BU XOT1JIM O MOYYTH MPO MOI CIIOCTEPEKEHHs, “‘sl Ha BJIACHI 04l
0auuB 1UHOr0 IMaxpas YW 4dYakjayHa”, “s Oorcs HaAMIPHO
MEepPEBAHTAXXUTU MOIO PO3MOBiAb YyCiMa MOAPOOUISIMHU III€T
crpaBu’’, “s 0araToOC/IIBHUM y 1LIH pO3MOBIiJl, aje X BU Oayure,
AK Ba)XKO IIpocyBajacs cropasa’, “;1 IOKJaB yCiX 3yCHJb, abu
3poOUTH nepeKa HKHaI/IKpaHIC “a CcTOSB cepea  1HIIUX
MPUIBOPHUX 1 4yB, SK BiH roBOpUB ue” Ta 1H.). MemyapHuii
NepBiHb TYT JOMIHY€ 1 JOBOJI I[IKABUM YUHOM MOEIHYETHCS 3
YUCIEHHUMH JIPUYHUMH BiJCTylaMU, KOTpPI BBOISTH 10O
icTopiorpadiuHO-HAYEPKOBOTO XYJI0KHBOTO IpOCTOPY
eJleMeHTH aBTobOiorpadii.

Came 3aBOsIKM  JIIPUYHUM  aBTOPCBKUM  BiJCTyIaM,
OI[IHOYHUM KOMEHTapsM 1 MOpaJi3aTOPChKUM IacakaM 4uTad,
AKUN crnocTepirae pociiceky nidicHicTh XVI cTonitrs oumma
aHTJINIS, MUMOXITh BUOKPEMIIIOE HAWCYTTEBINI TOMil, (akTu
4y B1JOMOCTI. HpH IbOMY Y YHTaua HE€ JIMIIE CKJIANAKThCS
O1TbII-MEHIIT YITKi BPaXCHHS 1 IYMKHA CTOCOBHO TparquHX
NepuneTii pociicekoi icTopii, ajne W QOpMYHOThCS MEBHI
ySBJICHHS IIOJO0 TO3UIli, MOTJIAMIB, CBITOTJSAHUX 3acaja 1
IHHICHUX opieHTaLll camMoro aBTOPA-€JIM3aBETUHIIS.
[lokazoBuMu B 1bOMY ILIaHI BUSBJSIOTHCS, HANPHUKIIA,
YUCJICHH]1 3acyjeHHs TupaHii [Bana I'po3HOro, kpuTuuHe
CTaBJieHHs 110 y3ypnauii Biragu (ouinka bopuca I'onmyHoBa sk
“TUpaHa-AymIoryoIs”), a TaKOX 31CTaBJICHHS MEBHUX ACIEKTIB
MNOJITUKHU pociﬁCLKoro Ta  aHIJIIACHKOIO ypﬂan Hii
OCTaHHBOTO, 3BICHO, 3aBXJU IMOJAIOTHCS B KOMILIIMEHTApHO-
aroJIOTeTUYHINA MaHepi.

BTiM, MOBEpHIMOCS 3HOBY J0 PO3MIISAY MEPIIOTO TBOPY
Hx.Topces. Apxe napyrudi TBIp, SKUM y KaHPOBO-
CTUJIICTUYHOMY ILJIaHl €, 0e3mepeyHo, 3HA4YHO JOCKOHAIIIUM,
HaBpsAJ YU MOXKHA BBa)XKaTH JITEPATYpHOIO MaM'SITKOIO
€JIM3aBETUHCHKOT J00u. JlymMaeThcs, BIH O1JbIIOD MIipoOIO
HAJIEXHUTh yXKE€ N0 SAKOBUTCHbKOI emoxu. Pid y TiMm, IO TEKCT
bOTO TBOPY, SIKUI BIepllie BUNIIOB ApyKoM jauiue y 1626 poii,
HEOJTHOPA30BO MEepepoOIsIBCs, NOMOBHIOBABCS 1 pelaryBaBcs sK
CaMHUM aBTOPOM, TakK 1 BUJABLEM.
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I. IcTOpHKO-AiTepaTypHHH IIPOLEC

“Ypouucrta ¥  NOUIIHA  KOpOHAlis~  PENPE3CHTYE
MOYaTKOBUM e€Tam CTaHOBJICHHS JiTepaTypHoi MaHepu [opces-
Memyapucta. Ili cmoraagum BOJHOYAC MOXYTh BBAXXaTHUCh 1
TUTIOBUM 3Pa3KoM aHTIIHCHKOI pEeHEecaHCHOi OelieTpu30BaHOl
icTopiorpadii, 1 mpeATedYer0 TaKoi KaHPOBOi MOJeNi, SK
eTHorpadiyHUil Hadyepk NOpo 3BUYaAl, NOOYT Ta JAep>KaBHUU
ycrpii  uyxwuHuiB. JKaHpoBa  mpupoja  IbOTO  TBOPY
BiJI3HAYA€E€ThCA KOHITIOMEpaTUBHICTIO. OpieHTallisi Ha Jd0OCTO-
BipHE BHUCBITJICHHA MOMAINA (BBEJACHHS peajbHOI TOMOHIMIKUA Ta
IMEH ICTOpUYHUX OCi0, HaBEAEHHS TOYHMX UUDP 1 JaT)
OpTaHIYHO MOEJIHYETHCS B HhOMY 3 O€JIEeTPU30BAHUMHU OMUCAMU,
AK1 3a TEXHIKOI Hapallii HaraayrTh TUIIOBI ONMUCU ‘“BUCOKHUX
peHecaHCcHUX pomaHiB. Jlo po3moBijedl Mpo ICTOpUYHI MOl
4acoM  BKJIIOYAIOThCSA  IUTATH-PEIUIIKM TUX a00  1HIIHUX
nepcoHaxiB. lle 103BoJisie TEBHOIO MIPOIO MOXKBABUTH JOBOJII
MOHOTOHHMH 1HQOpPMAlIMHUN MOTIK, SKUM  CKJIaJa€ThCH,
rOJIOBHUM YHWHOM, 13 TOBIJIOMJICHB, OIKCIB 1 XapaKTEPHUCTHK, a
3aBEPUIYETHCA JBOMa JOKYMEHTaMHu, 10 MIATBEPKYIOTh
npuxuiabHe craBieHHA uapa Penopa IBanHoBuua o JIxepoma
['opces.

BBeneHHs 1ux MTOKYMEHTIB (Mepeik MpoBi3ii, HaJaiICIaHO1
['opceeBi mapem Ta kHsI3eM bopucom demopoBuUeM, a TaKOX
AHTJIOMOBHMU II€peKJiaZl MOBHOro TekcTy llapcpkoi rpamorw,
KA JapyBajia aHTJIIACBKUM KYIISIM MPUBiIei) BHOCUTHh MEBHY
JNMCTapMOHIIO Yy 3arajbHy CTPYKTYpPY MeMyapHoro TBopy. OnHak
CYTHICTh TaKOT'0, Ha MEPIIMN MOTJAM, HE 30BCIM 3PO3yMIJIOTO
XKECTy aBTOpa JCIIO MPOSICHIOETHCS, SKIO B3SITH JO yBaru Tak
3BaHUM CTUMYJIIOIOYUM KOHTEKCT XYJOXXHBOI  JISITIbHOCTI
(TepMiH, 3ampoBamkenuii B.€.XamizeBum'?), TO6TO CYKYIHICTD
TUX SBUI, (AKTIB 1 YNHHHUKIB, K1 BINIMBAIOTh HA MUTIIS 30BHI. |
B IbOMY TIIJIaHl IIUIKOM JIOPEYHOK BHUJAETHCS JyMKa
M.K.IlikcanoBa: “bynb-sikuii €CTETUUHUN €JIEMEHT, Oy/ab-siKa
dbopmMa UM KOHCTPYKIiS MOXYTh OyTH HAayKOBO YCBIJOMJIEHI
HaOUIbII YYyTJIMBO, TOHKO 1 €MHO MPABUJILHO JIMIIE 32 YMOBH
MOBHOT'O BHUBYEHHS I1XHBOIO 3apOJKEHHS, BU3PIBAaHHSA Ta
3aBepmieHHs”">. TOoX MOXHA CIOJiBATHCA, IO OE3MOCEPEIHE
3BEpHEHHS N0 icTOpii HamucaHHs 1 nmyOuikauii “Ypouuctoi u
MUITHOT KOpOHAIlli® 3HAYHOK MIPOI CHpUATHUME O1JIbII
aJICKBaTHOMY PO3YMIHHIO OCOOJIMBOCTEH 11 MOETUKHU B IIJIOMY Ta
KaHPOBO-KOMITO3UIIMHUX PUC 30KpeMa.
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Orxe, manapiBHuk 1 aumiomat Jx.['opceid, 3pagxeHuit
dopTyHOIO, fAKa MPOTATOM 1573-1588 pp. Oyna BipHOIO HOTO
CyNyTHULIEIO 1 B TOpFlBeJIBHI/IX 1 B IOCOJBCHKUX CIpaBax,
noBepraeTbcsa y 1589 poui no Anrmii B cympoBoai [xuibca
®netyepa. Y 1mapchKki rpamMoTi, SKy OCTaHHIN mepenae
€nuzaBeTi, ['opceld BIAKPUTO 3BUHYBAUYETHCS Y YHUCICHHUX
KpaJi’KKax Ta 3JIOBMUCHHUX MNIAO0YyPIOBAaHHAX 10 CMYTH. A Il€ B
1587 poui, sk BigoMo, Kynui MOCKOBCBHKOI TopriBeﬂbHO'i
kommaHii y JIOHZOHI TakKOXX BHUCIOBUIU HOMY Hez[ompy,
3BUHYBATHUBILIH y 3JI0B)KMBAHHAX. 32 TaKUX OOCTaBUH, 3BICHO, 1
cam JIx.['opceit, 1 P.I'akmioiiT Oynu 3amikaBjieHl B TOMY, 00
AKOMOTra nepeKOHHHBuHe “Biz[6iJmTH” BEJIbMU 3a0pyAHEHUU
iMioK aHrIificEKO-pocificekoro mocia’?

Tox He QUBHO, IO y TBOP1 JOBOJI YITKO MPOCTEXKYIOTHCS
JBl JOMIHYIOYl I1HTEHIIi, SAKI CTOSUIM Ol BUTOKIB TBOPYOTO
3agymy lopces. Ilepmia 3 HuXx — OaXaHHS JOHECTH [0
CIIBBITYMU3HUKIB BiJTOMOCTI MPO KapKOJOMHI MOAIi 4y»KO3EeMHO1
icTopii, TOAUIMTUCA BIACHUMU CIOCTEPEKEHHAMU 100
3BMYaiB pOCISH, SIKUX TOTOYAcCHI AaHTJIINAII BBa)kajdd HaIll€r0
BEJIbMU €K30THYHOIO, a Yepe3 T€ 1 JOCUThH I[IKaBOI. 3a3HAYUMO,
[0 TaKUW HaMip aBTOpa CIOrajiB IIJIKOM BIJMOBI1JIaB 3ayMOBIi
ykiamada aHtojorii maaapiB P.['akmioiita. Jlpyra I'opceera
IHTEHIlISI 3YMOBJIOBajach MOro OCOOMCTUMH J>KUTTEBUMU
npoOieMaMu: 3a JOMOMOIOK IMX CIIOTaJiB BIH CIOJIBaBCS
peabiniTyBaTh cebe, BIJHOBUTH CBOI  KOJHUCh BHCOKY
penyTaiiio y TOPTiBEIbHUX 1 AUIUIOMATHYHUX KoJyiax. | Takwuii
PEKJIaMHO-TIPOTIaTaHIUCTCHKUM HaMip CKaHJaJIbHO Bi1JOMOTO
aBTOpa TEX, 3BICHO, aDCOJIIOTHO 3a/J0BOJILHSAB ["akmroiiTa. Ake,
akio ['opceesi 3pemTo BAACTHCA MEPEKOHATH YHTadYa B TOMY,
1m0 BiH [AISB BUKIIOYHO Ha KOPUCTb AHIIII, CTapaHHO
3aXUINA0UYh 1HTEpPEeCcHU 6pHTaHCLK0'1’ KOPOHH, IO BIH 1 JOTEMEp
Mae aBTOPUTET B 000X JepKaBax, 1 1o came oMy MOCKOBChKa
TOpPriBeJIbHa KOMIIaHIS Ma€  3aBAg49yBaTH CTleKI/IM 1
NO3UTUBHUM PO3BUTKOM aHTJO-POCIMCHKMX BIJHOCHUH, TO
ctocynku P.I'akintoiiTa, sikuil uepe3 HanoJisiranHs cipa dpeHcica
Bosicinrema 3mymenuid OyB BKIWOYUTH croraau [opces npo
CBO€1 aHTOJIOTII, 3 NpeJCTABHUKAMH TOPriBEJIbHOI aHTJIIACHKOI
€JIITU HE MOTIPIIAThCS, a, HABMNAKH, TUJIBKHA 3MIIHITHCS.

XKanpose o0mnyusa “Ypouuctoi ¥ nNUIMIHOI KOpoHalii”
BH3HAYa€ MEMyapHHUU TMEpPBiHb, 3aBISIKM SIKOMY BiJIKPUBAIOTHCS
IIUPOKI MOXJMBOCTI BUKJAJIEHHS TMEBHUX BIJIOMOCTEH MPO
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pealibH1 MOJii y BUTJIA1 CIIOTaiB OYEBHUIIS, 11O B CBOIO YEPry
JI03BOJISIE HABOJUTU BEJIbMHU CYO0’€KTHUBHI aBTOPCHKI OIIHKHU Ta
NOCHTh TEHJAEHLIMHO BUTJIyMauyBaTh onucyBaHe. Kpok 3a
kpokom Jlx.['opcelt BinTBOpIO€E mepedir TUX ICTOPUYHUX TOAI1H,
o0 CTajducsi B POCIACHbKIA JepxkaBi 1Mo cMepTi IBaHa
BacunboBuua  (MOXOpOHWM  Lapsi, LEPEMOHII0  KOpOHaIli
CIIaJKOEMIIST TpecToly). BiH 300paxye CBATKOBI po3Baru
MOCKOBITIB, pO3MOBiJla€ MPO MEpIll MOJITUYHI 3aXOJU HOBOTO
camojepxkisi. IlapanmenbHo 3  pO3rOpTaHHSIM  ICTOPUYHOTO
CIOKETY BiIOyBaeThCsl M pPO3BUTOK, TaK OM MOBHUTH, IMPUBATHO -
Olorpadiunoi miHii, sfKa (QIKCy€e YUTAIbKY yBary Ha MOCTaTi
CaMoro aBTOpa-oIoBijaya.

[IpucyTHicTh cmocTepirada BiIUYBAa€TbCS 3 MEPIIUX
CTOPIHOK TBOPY ¥ CIIyT'Y€ CBOEPIHUM TapaHTOM JIOCTOBIPHOCTI
HaBeJICHUX BijoMocTeil. MalicTepH1 OMUCH CIIEH OOTOCTYX IHHS
Ta MOSIBU Laps nepei pociiicbkoio 3HaTTIO (B Jymi) i Hapoiom
(mnﬂx BiJ Ka(benpam)ﬂoro c060py 10 JYMCBKHX HaJIaT)
JOKajai30BaHl B 4aci Ta MPOCTOPl, MICTATh YMMaJi0 TOMOHIMIB,
IMEH peaJbHUX ICTOPUYHHUX OCIO, umprBy KOHKPETHKY 1
dakrax. [HKOIM HABOASATHCS OKpeMi peruliku (Hampukiaam, “3
TaKMM [OYTOM Iap MiJIHIIOB O BEIUKOI LEPKOBHOI Opamu, i
moau 3aBojanu: “boxe, OGoponu uaps Bciei Pyci ®denmopa
[BanoBu4a™>), a TO # wimi HPoMOBH (30KpeMa, MPOMOBA
MUTpOTIONUTA MMiJ yac moMmazanHs denopa IBaHOBUYA HA TPOH).
3a paxyHOK yChOT'0 IbOTO 300paK€HHSI POCIHCBHKOI peanbHOCTI
HaOyBa€ MEBHOT peﬂbeq)Hocn Ta 6araToOBUMIPHOCTI.

JIBi  marictpaibHi  JiHII  CIO)KETHOTO  PO3BUTKY —
icropu4yHoO-nogieBa Ta NMpUBATHO-OiorpagiyHa — cHo4yaTKy
pO3rOPTAIOTHCS  MapalieibHO, ajieé TOCTYNOBO IMOYMHAIOTH
nepexpentyBaTHCs. Enizoau, B 4KkuxX pa3oM 13 BIJOMHUMH
pOCiiCBKUMU ICTOpI/I‘-IHI/IMI/I ocobamu Oepe ydacTh 1 cam
Hxepom [opceil, BHIITalOTHCA B ONUCOBY TKAaHUHY TBODPY,
CYTTEBO MOKBaBJIIOI0YH NepeoOTSKEHY  KOHKPETHKOIO
po3noBinb. Tak, mpumipoM, MNOOIXKHO 3TajaBllid, MO MICHS
“Koponartii” Bcs 3HaTh 1 3aMOPCBhK1 T'OCTI MOYadd MiJHOCHUTH
HapeBl MOJapyHKU W BUCIOBIIOBATH MOOAKaHHS JOBIOro Ta
HIACJIMBOTO IIapIOBaHHS, aBTOP BEJIbMHU JETallbHO 1 He 0e3
MEBHOTO CaMO3aMUJIYyBaHHS PO3IOBija€e Mpo Te, sIK BAAJIO BiH
TOTO pa3y BUMIIOB 13 JOBOJI CKJagHOro craHoBuina. Cranocs
TakK, 110 POCIUCHKUN LIap Mailke OJHOYACHO TMOKJHMKaB /10 cede
['opces i icnancekoro mocianus Ana ne Bane. JloknaBmu BCix
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3yCHJIb, aHTJIIE€INh BUIEPEAUB ICHAHIA, 1 3aBASKH IOMY HE
TUILKM HAOYHO MPOJEMOHCTPYBAB 3BEPXHICTb aHIJIIMCHKOI
JepKaBU HaJ ICIAHCHKOIO, ajie¢ ¥ JOMITCS 3HAYHHUX IIPUBLICIB
JUI1 CBOIX CHIBBITUM3HUKIB y cepi TOPriBil Ha MOCKOBCHKHX
3emuisix. llet emizon cmoraniB, sk Oayumo, mnepeOyBae Ha
MEepPEeTHHI IBOX BUILEHA3BAHUX MariCTpaJIbHUX JIHIA CIOXKETHOTO
PO3BUTKY: B HbOMY SICHO BIJIYYTHI OOMJBI1 T'OJIOBHI aBTOPCHKI
IHTEHIl1 — JOHECTH A0 CIIBBITUM3HMKIB I[iKaBy iH(pOpMaIlio
npo Pocito Ta peabinmiTyBaT cBo€ decHe 1Mm’sa. Jlekmapariis
BJIACHOT TO3UTHUBHOI POJII Y PO3BUTKY aHTJIO-POCIHCHKUX
3HOCHH, SIKa BHEpIlIE 3 ABISETHCS CaM€ B HABEJCHOMY BHUIIE
(dbparMeHTi, 3roJJ0M MEPETBOPIOETHCA HA HAUMOTYKHIIIUA MOTHUB
TBODY.

3 nmoaii ri100anbHOr0 XapakTepy LUEHTP yBaru MOCTYMOBO
nepeHocuTbcsa Ha mnepunetii ['opceeBoi Oiorpadii. Ha 3miny
3aMalbOBKaM, SIKI  BIATBOPIOBAlM  peajbHy  ICTOPUYHY
aTMocdepy POCIHCHKOrO CYCHIJIBHO-TIOJITHYHOTO JKUTTS, Ta
eTHOrpaiYHUM HadepKaM Mpo 3BUYAl, OOpsAuM 1 Tpaguiii
MOCKOBITIB TPUXOAUTH XPOHOJOTIYHO-KOHKPETU30BAHUH 3BIT
npo te, mo x came poobus Jlx.['opceit B Pocii micinsa kopoHaiii
HOBOro 1aps. Pakypc, B SKOMY BHCBITIIOETHCS MICIs
aHTJIIHCHKOTO JUIIOMATa, BUSABJAETHCS HANPOUY]l BIAIUM IS
PO3CTAHOBKM peadiiiTallifHO-aMmoJOTeTHYHUX aKIeHTiB. Tak,
CKa)XX1MO, TIEpII Hi’)K HaBECTU TOUYHHUU MEpeJiK TOro MPOBIAHTY,
akuM  nap @Pemop I[BaHOBMY 1IEeApPO HAMIIUB MOCIAHIA
€nu3aBeTu, aBTOp JAEKUIbKa pa3iB MIJKPECIIOE, M0 POCIACHKUM
caMoJIep>Kellb HaJ3BHUYalHO MPUXMWIBLHO CTaBUBCS JI0 MicTepa
['opces. I Taka NPUXHIBHICTH IHTEPOPETYETHCS HUM SIK
MIATBEPKCHHS] BUJATHUX OCOOUCTHUX 3aCIyr, a TaKOX SK BUSB
BEIMKOI OoBaru 1aps 1o li BeluuHoCTi KOposaeBU AHIIIT.

Tekct HaBeneHOT B KiHIl TBOPY LIAPCHKOI I'PaMOTH, B K1
AHTJIACHKUM KYIISIM HaJaBaJIUCS YMMaJli NpUBLIEi B TOPTIBIIL 3
Pociero, Ha Ti11 JOBOJII )KBaBOi M 11KaBO1 MOMEPEIHbOT PO3IMOBIII
BUTJIsAAa€, 0€3YMOBHO, SIK IIOCHh 4yKopinHe. BTiMm, Haragaemo,
0 BKJIOYEHHS IbOTO JOKYMEHTY, KOTpPUM HeEce 3HaudyHe
CMHCJIOBE HABaHTAXEHHS, LUJIKOM BIANOBIAJIO TBOPUYOMY
3aJlyMOB1 SK aBTOpa, Tak 1 Buaamig. lllompaBma, B aHTOJOrIi
[NaknoliTa MNOAIOHUX JOKYMEHTAJIBHUX BKpaIlJIEHb MOXHA
3HaTH uyuMaino. Tox BBeaeHHs ['opceem 10 CBOIX crorasuiB
3a3HAYE€HOI IAPChKOT TPaMOTH, CXOXKe, aXX HISK HE CyNepedusio
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Tii 3arajpHId JIOTiIl, 3TiAHO 3 KO (OPMYBABCSI TEKCT
“HalironoBHIIIMX HaBiramim”.

OTxe, KOHITIOMEpPAaTHUBHA 3a CBOIM XapaKTE€pOM >KaHpPOBa
npupona “Ypouucroi ¥ numnoi kopoHaiii @emopa [BaHoBuua
uapsi  pociiicekoro”  copmyBajiaca  BHACIiJOK  J1OBOJII
Celu(pIYHOTO TMOEAHAHHS OKPEMHUX €JIEMEHTIB IMOETUKH
PEHECAHCHOT XPOHIKM Ta JEKUIBKOX MEMYapHUX J>KaHPOBHUX
dbopm (3BIT Mpo Janeki BOSKI, MaHJPiIBHI HOTATKH, Olorpadis i
aBToO10Tpadisi, HaUepK Npo 3BUYAi ¥ MOOYT UYXKHMHIIIB), AKi B
TOW vac mnepeOyBaiu Ie B CTaili cTaHoBjJeHHs. JKaHpoBuUii
3MICT croraaiB lopces cyTTeBo 30aradyBaBcsi 3a pPaxyHOK
BBEJICHHS TOCTPOAKTyaJlbHUX MOTHBIB (3aCyJKE€HHS THUpPaHii,
HETaTHUBHE CTAaBJICHHS JI0 3aKOJIOTIB 1 HApOJHUX MOBCTaHb), 110
3acBllUy€ HaMaraHHsi aBTOpa-MaHJIpIBHUKAa HTH B HOTY 3
TOrOYaCHOK XYJ0KHBOIO JITEpatyporo. K BioMO, aHTJiiCchKa
namM@IeTUCTUKA JApYroi mnoJdoBUHU XVI CTONITTS aKTUBHO
po3po0Issia  COIIANBHO-TIONITUYHY TEMAaTUKYy, €JIU3aBETHH-
CbKHUI pOMaH YCIIIIHO aKTyalli3yBaB IIMPOKE KOJO MOPAILHO-
€TUYHUX MNpoOJieM, a MI3HbOPEHECaHCHa Jpama, NPUHANMHI y
Kpallux CBOiX 3pa3kax, Hamarajacsi YCBIJOMUTH CYTHICTb
CMHUCIIO)KUTTEBUX MUTAHbD.

Btim, T'opceeBi Tak 1 HE BIAETHCS MIAHATHCSA OO PIBHSA
$110cO(DCHKOTO OCMHUCIEHHS MOPYUIEHUX HHUM MOpoOiemM, ale
NpUYMHA [[BOTO KPUETHCS, K BUIAAETHCS, HE CTUIBKU Y OpakoBi
MUCTEIbKOI MallcTepHOCTI (XOuya, MEBHA pi4y, y UbOMY BIH
3HAYHO TIOCTYyNaBCs TakUM TUTaHaMm, sk Mapno, CigHi 4u
[llexcmip), CKUIBKKU B caMiid MPUPOJI MOTO TBOPUYOTO 3aqyMy.
XUTpOMYApUNA AUILIIOMAT 1 3JOAIMKYBAaTHUH Kylelb, BIH
OMIKY€ETHCS HacaMIlepell MparMaTUYHUMHU LIJISIMU — PO3MOBICTH
npo naineky MoCKOBilO Ta NPUHATIAHO 3HATH raHbOY 3 BIACHOTO
iMmeHi. Peamizamii 1miei mo3aecTeTHYHOI METH sKHaHKpalie
cripuse JiTeparypHa ¢opma cHoraiiB, JETKOCHPUHHSATHA IS
yyuTaya 1 HampodyJ 3pydyHa Ui aBTOpa, KOTPUM mMparHe
penpe3eHTyBaTU OCOOMCTUM JKUTTEBUM JOCBIA SIK I[IKaBUH 1
KOPUCHUM 1Jisi IIUpOKOro 3arany. OTxke, CBIIOMO UM 1HTYITUBHO
Jx.I'opcelt ynoBUB CTPHUXKHEBY 1I€HHY CYTHICTH MEMYapHOIO
nepBeHs  (YyCBIJOMJIEHHS  IIIHHOCTI  OCOOMCTOrO  JOCBiIY
OKpPEMOTO 1HJMBIZyyMa) 1 JOCUTh BIPABHO BUKOPUCTAB HOTrO
HIUPOKI €CTETUYHI MOKIUBOCTI.

Y 1ABOX HACTymHUX TBOpax IbOTO aBTOpa, 1€ TaKOX
BUCBITIIOEThCS  icTOpiss  Pocii, KyT 30py 3aduIlaeThCs
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HE3MIHHUM: sK 1 “Ypouncra W mNUIIHA KOpOHaIisi®, BOHU
Npe3eHTYIOTh Noris] Ha noAli B MOCKOBII Kpi3hb MpU3MY
MOJITUYHUX T4 €KOHOMIYHUX 1HTEpPECIB AHIIIII. 36epira10TLc;1 B
HUX 1 XpOHOJIOl“quI/II/I PUHIUIL opraHizaiii TEKCTOBOTO
mpocTopy, 1 TMPOCBITHUIIBKI 3acajy CTUJIIO, @ OChb »XaHPOBUM
Jiana3oH JEH0 PO3IIUPIOETHCS, TOJOBHUM YMHOM, 32 paxyHOK
BBEJCHHSI CTHUXI1l aBaHTIOPHOCTI, pO3pOCTaHHSA 610rpa(b1qH0r0
MEepBEHs Ta 301JIIIEHHS] MUTOMOI Baru AlajoriB 1 BCTaBHUX
MIKPOCIOKETIB, HACHUECHUX MOJ1€BOI0 TUHAMIKOIO.

'Russia at the Close of the 16™ Century // Works issued by the Hakluyt Society.
Ed. by E.A.Bond. — L., 1856.

2 Sisson Ch. Enghshmen in Shakespeare’s Muscovy or the Victims of Jerome
Horsey // Melanges en I'honneur de Jules Legras. — Paris, 1939. — P. 232-246;
Anderson M.S. Britain's Discovery of Russia. 1553-1815. — L., 1958; Perrie M.
Jerome Horsey's Account of the Events of May 1591 // Oxford Slavonic Papers.
— 1980. — V.8. — P.38-39; Toacmou FO.B. Cka3anue anriaudanuHa [opces o
Poccun B ncxome XVI cronerus // OreuectBennsle 3anucku. — C.-I16., 1859. —
T.122; I'amenr U.X. Aurimmuane B Poccum B XVI-XVII BB. — C.-I10., 1865—
1869; Kurouesckuii B.O. Ckazanus HHOCTpaHIIEB 0 MOCKOBCKOM T'OCYJapCTBE. —
[TerepOypr, 1918. — C.19-20; Jlypve A.C. Ilucema Jxxepoma I'opces // Yuéusie
3anucku JlennHrpaackoro roc. yH-ta. Cepus ucropuueckux Hayk. — JI., 1941. —
Brim.8. — No73. — C.189-201.

Jleranbuime auB.: Cesacmovanosa A.A. 3amucku Hxepoma I'opces o Poccun B
koHle XVI — nauvane XVII Beka: (pa3HOBpEMEHHBIE CIOM HCTOYHHKA U HX
xpoHouorusi) // Bonpocsl ucropuorpadguu n ucrounukonsenenus: Co6. Tpyaos. —
M., 1974. — C.63-83; Cesacmvanosa A.A. llpenucnosue. xxepom I'opceiil u ero
counnenust o Poccun // I'opceu /{oc. 3anucku o Poccun XVI — nayana XVII B. —
M.: U3n. MI'Y, 1990. — C.5-46.

*Mepumii pociiicbkoMOBHMIA mepekaag MmeMyapis lopces 3’sBuBcs y 1865 p. i 6yB
3aiicHenuit binozepcbkoro H.A., npyrum nepekinagadem OyB BIJOMHIl 1CTOpUK
I0.B. Toncroit (1877). Haiibinbm JOCKOHAJIMM Ha ChOTOJHIIIHIA JICHB
BBaxkaeTbcs nepekna CeBacTbsiHOBOI A.A., 1110 BUMIIOB OKPEMHUM BUJIAHHSM Y
1990p. (nuB. l'opceti /Jowc. 3anucku o Poccun XVI — nauana XVII B. — M.: Uzna.
MI'Y, 1990).

JII/IB 30kpema: Cesacmoanosa A.A. Counnenus [[xxepoma ['opcess kKak UCTOUHHUK
1o I/ICTOpI/II/I Poccun XVI — nauana XVII B. // ABTopedepar auc. ... KaHI. UCT.
Hayk. — M., 1974; Konobxose B.A. Jlxepom ['opceit u ero counnenus o Poccun
XVIB /] ABTope(bepaT JHC. ... KaHa. ucT. Hayk. — JI., 1988.

® Muxaiinos A.B. SI3pikn KynBTprI — M.: A3bikn pyccxon KyJnbTyphl, 1977. —
C.120.

7F0pceﬁ Joc. Hut. Bug. — C.171.

Takoi nymxu norpumyrotses 1 Jx. Cimmonc, i P. Kpocki, i A. CeBacThsiHOBa.
Hus.: Croskey R. The Composition of Sir Jerome Horsey's “Travels” //
Jahrbiicher fiir Geschichte Osteuropas. — Wiesbaden. 1978. —-Bd.26. — H.3 —
S.362-375; Simmons J.S.G. Russia // Hakluyt Handbook. Ed. by D.B.Quinn. —
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L., 1974. — V.1. — P.161; Cesacmouanosa A.A. llpeaucnosue. . ['opceit u ero
counnenus o Poccum // I'opceu /Jorc. Hut. Buna. — C.18-19.

Croskey R. Op.cit. — P.336; Simmons J.S.G. Op.cit. — P.161.
Fopceu Jowe. Hut. Bug. — C.142.
“Tam camo. — C.142.

2 Xanusee B.E. Teopus nutepatypsl. — M.: U3x. MFV 1991. - C.54.
YITukcanos H.K. TBOp‘-IeCKaSI ucropus “I'opst ot yma”. , 1971. — C.18.

1y 1580 p. Topceit OyB BigmpaBieHWit B AHTIIiIO HOCHOM IBana I'posHoro, y
1586 p. moBepHyBcs no Pocii mocimom €nuzaBetu, a y 1588 p. BigOyB mo0
.HOHI[OHa nociiom @enopa [BanoBuua..
Fopceu Jowe. Hut. Bug. — C.144.
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Bacwmna K. TToeTrka 3aroloBKy OCTaHHBOIO KOHHi-KeTdepiBcbkoro namdaery PIpina ...

Bacununa Kamepuna
(3anopidxcoics)

IHoeTnka 3aroJIOBKY OCTAHHHOI'O
KoHHi-KeT4YepiBcbKoro namduiery P.Ipina
“IlepenBicuuk Yopuoi kauru” (1592)

3a ycranieHowo Tpaguiiero “IlepenpicHuka YopHOI KHUTH, 1110
po3moBilae mpo KUTTS Ta cMepTth Hema bpayna” (1592),
CBOEPIIHICTh SKOTO 3yMOBJIEHAa THUM, IO IIEHTPOM KaHPOBO-
CTPYKTYpHOI oOpraizaiii € Trepon-oIoBiga4, pO3TIiIalTh SK
OCTaHHi# i3 KOHHI-KeTYepiBChbKHX MamduieTiB Pobepra [pina.

OueBuHO, WO 3B’SA30K I1OTO MmaMdieTy 3  KOHHI-
KETYEPIBCHKUM ITUKJIOM BIIMYTHO MPOCTYIIAE YK€ Ha PIBHI 3arojoB-
Ky: “IlepenBicHuk YOpHOI KHHWIHW, IO PO3MOBINAE MPO >KUTTA Ta
cmepth Hena bpayHa, onHOro 3 HallBUAATHIIIUX 3p13yBayiB rAMaHIIIB,
Kpoc-0alTepiB Ta KOHHI-KETYEPiB, K1 KOJU-HEOYb KWK B AHIII.
Bin nocTaBuTh 4MTaueBl YMMalie 3aJI0BOJICHHS, PO3IOBIJAIOYN Bijl
BJIACHOTO IMEHI MPO YyJiepHaI[bKI BUBEPTU Ta CTpAIIHI 3JI0/A1ICTBa,
KOTp1 BUMHUB BiH CaM 4M HOro CHUIBHUKH, 1 IPO KOTPI paHIlle HE
HIIIOCS HA CTOPIHKAX YKOJHOI 3 KOHHI-KETYEPIBChKUX KHUT. YnTaiite
Ta OyJapTe MWIBHUMH; SKIIO Ballla JlacKka, TO CMIWTecs 1 3pOOiTh
BHCHOBKH Ha BIIacHHi poscya. Nascimur pro Patria™ .

3BepHIMO yBary Ha ToW (Qakt, 1m0 NepeKiIag Ha3BH,
3anpornoHoBaHuii y cratrti M.Tomamescbkoro (“BectHuk Uepnoit
kauru, win XKuszHp u cmepth Hema bpoyHa, ogHOrO M3 cambix
3aMe4aTeIbHbIX KAPMaHHUKOB B Anrmur’™! He OBHICTIO BigmoBigae
TOMY 3HAauY€HHIO, sike Oyno 3akmaneHe aBTopoM. Kirou g0
PO3YMiHHS 3MICTOBOrO IIapy 0araTocCiaiBHOI Ha3BU ILLOTO TBOPY
3HAXOJAUMO Yy TEpeIMOBl /10 HbOro. Piy y TiMm, 1m0 BMILIEHI Y
nepeMOBax aBTOPCHKI 3ayBa)KEHHSI 1I0JO0 BJIACHOIO MHUCTELBKOTO
IMIIEpaTUBY BUSBJSUIMCS 3a 4aciB PeHecaHCy Haa3BUYAtHO
BOKJIMBUM KOMITOHEHTOM XYJI0’KHBO1 CTPYKTYpH TBOpY. Came B 11ei
nepioy, SK BIJIOMO, BIAOyBajJoOCs CTAHOBJICHHS JIITEPAaTypPHO-
KPUTUYHOI AYMKHA B AHIJIT 1 TOSCHIOBaJIbHI HOTATKH, SKUMU

* .
Hapomkennii 1y1st 6aThKiBIIUHHA.

s05059 PEHECAHCHI CTVIII V] crercr 15




I. IcTOpHKO-AiTepaTypHHH IIPOLEC

PO3MOYMHAINCS TBOPH, IMOYACTH BUKOHYBaJIU (DYHKIIIIO JITEpaTyp-
HO-KPUTHYHUX MaHI(ecTiB, SKI JIONMOMAarajiv €JIu3aBETUHCHKUM
“men of letters” ocMUCIUTH BlIacHy TBOPYY MaHEpy, €KCIUTIKYBaTH
CBOI MUCTEIIbKI IHTEHIIII, @ YATa4aM — aJICKBaTHO 3PO3yMITH aBTOP-
CbKUI KOHIENT Ta JOMYyYUTHCS JO TBOPUOTO JOCBiTY MUTIS. Tak,
npumipoM, IpiH y BeTyIni roBoputs: “S1 mpeacTaBiisio Ha Balll IPEYHHUIA
po3cyn 1€l TBip — nepedgichuk (BumuieHo mHow. — K.B.) “Hophoi
KHUTH, SIKUW S HamucaB JI0 TOTO K 3aXBOpiB, camy x “Kuaury” s
CIOIBAIOCs BUAATU HEe3a0apoM, 1 BOHA JOMOBHUTH 1I}0 PO3IOBIJIb PO
snonivictea Hena BpayHna, koTpux 3a0arato abu BMICTUTHCS B OJIHIN
“Yopmiit kamsi™. Omxe, “Messenger” — 1ie He “peabHa 0coda, KOTpa
JIOHOCHUTB BICTI”, 1 HE “TIeplou4YHe BUJAHHS . Y JaHOMY BHUIIAAKY II€
TBIp, SKH Ma€ TMPOBICTUTHU, AHOHCYBATH, CTBOPUTU IIEBHY aypy,
COPUSTIIMBY AJIsl pelenuii MailOyTHboi “YOpHOI KHUTH MIMPOKUM
uhTalbKUM  3araioM. Ilmamam Ipima, Ha Kajib, HE CyIMIOCS
3MIMCHUTUCS: HA 3aBajil CTajla TepeayacHa CMEpPTh MHCbMEHHHKA.
Kopersiisi 3MIiCTOBUX KOHIIETITIB, SIKI MICTSThCSI y TMOHATTAX ‘‘the
blacke bookes messenger” (3arosoBok) Ta “this Messenger to my
blacke booke” (mepenMoBa 10 TBOpY), Aa€ MiACTaBU CTBEPIXKYBATH,
10 OUTBIII TOYHMM TIEPEKIIaJOoM aHIIIMCHKOTrO ClIoBa ‘‘messenger’” B
KOHTEKCTI HaszBu IpiHoBoro mamdiery € “nepeasicHuk” (TOH, IO
nepeABillae, IPOPOKYE YU NEPEAYE MOSIBI HOTOCH).

Y MOBHIN BIJIMOBIHOCTI 3 TOrOYACHOIO JIITEPATYPHOIO MOJIOIO
Ha3Ba [piHOBOro TBOPY HE TLILKU MICTUTH PO3TOPHYTY AHOTALIO
3arajbHOTO 3MICTY, a i BKJIIOYA€E HU3KY KJIIOUYOBUX CIiB (“3pizyBau
ramMaHuiB”, “kpoc-Oaitep”, ‘“KOHHI-KeT4ep’, “BUBEpPTH’, ‘‘370.1ii-
cTBa”), KOTPl MPOrpamMyioTh Yy CBIJOMOCTI YMTada 9iTKI >KaHPOBI
OUiKyBaHHsA. TakuM YMHOM, ITHOPYBaHHS KOHKPETU3YIOUMX
YTOYHEHb IOJ0 TUX 3JOMAINCTB, Ha sKUX Jn00pe 3HaBcs Hen, y
pPOCIICBKOMOBHOMY TEpEeKJIaJl Ha3BU TBOPY IIEBHOIO MipOIO
HIiBEJIIOE T€ BPAXKEHHS, SKE Npardys cTBOpUTH IpiH. BkasiBku Ha
HaJ3BUYaliHy npodeciiiny MailcTepHicTh bpayHa Maiu, Ha AYMKY
aBTOpa, CHOPUSATH TOMY, W00 4YWTa4 BiApa3y K YSIBUB BCHO
MacCIITaOHICTh 3JIOAIMCHKOI HAaTYpH Teposi 1 3p03yMiB, 1O B TBOPI
UTHUMEThCA MPO BIPTyO3a KOHHI-KETUEPIBCHKOTO peMecia.

Haronomiytoun Ha ceHcaliiiHOCTI MPEe3eHTOBaHOi iH(hopMalii
(cyro nambneTHUNA XyI0XKHIA HOpUiloM, SKUH MEBHOIO MIpPOIO
MPOBIIIYE €CTETUKY POKOKO 3 1ii IIIKaBICTIO J0 MKaHTHUX
0POGHIIb, HAL[ICHNX Ha CBiIOMHIA €MaTak YUTALBKOTO 3araily-),
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Ta 3HOBY BX€ B KOTPE HaraJyrdu IIpo CBOI aHTOJIOTII maxpancTBa
(“... mpo Taki JUBHI BUTIBKM Ta CTpAIIHI 3JIOJIACTBA... MPO KOTPI
paHiiie He OyJo BIJIOMOCTEH y KOJHIM 3 KOHHI-KETYEPIBCHKHUX
kaur”), [piH He TiILKU IHTPUTy€E ayIUTOPil0, a 1 BIACHOPYY BIKCYE
CBIi YEepPTrOBHI TBIp Y JITEpaTypHUI PETICTP MIaXPaiiChKOI MPO3H.

ApPryMEeHTOM Ha KOPHUCTh IIbOTO NPUMYIIEHHS CIyTye 1
HaBEJCHUN Yy 3aroJIOBKy JaTUHOMOBHUM aeBi3 “Hapomxenuit s
OaTHKIBIIMHU, SIKUM, 10 pedl OyB MPUCYTHIM 1 y Ha3B1 MEPIIOTO 3
naMJieTiB KOHHI-KeTuepiBChbKOro Iukiy. Lleil kpunatuii BuCHIB
NOKJIMKAHUN aKIEHTYBaTU yBary Ha BHCOKOMY TIPOMAaSHCbKOMY
NPU3HAYEHHI, K€ aBTOP HE TIIbKH YCBIJIOMIIIOE, aje i JEKIIapye.
Sxmo y “CrnaBeTHOMY BUKPUTTI IIaxpaiicTBa” TaKUM JIO3yHT OpraHiy-
HO BIHMCYBaBCS Yy 3MICTOBUM KOHTHMHYYM Ha3BU (“BUKPUTTS’
3MIIACHIOBAJIOCS 3 BUCOKOIO CYCIIJIBHO BaroMO METOI0), TO y Ha3Bi,
10 aHAII3YETHCS, BIH CTBOPIOE €(DEKT CBOEPITHOTO MAPAIOKCy. ABTOP
o0l115i€ YU TA4YeB1 PO3MOBIJIb PO 3JIOYUHIIS, HETIEPEBEPILIEHOTO Y CBOIN
raHeOHiil MaiCTepHOCT, 1 BOAHOYAC TOBOPUTH TMIPO SAKYCh-Tam
IrpOMaJICbKy KOPHUCTh BiJl TaKOro TBOpY. OCKUIBKH >KOJIHI HATSKH Ha
KPUTUYHE CTAaBJICHHS NaM(IIeTHUCTA JI0 MIEPCOHaXa y 11iil Ha3B1 BiACYT-
Hi, TO, IyMAa€TbCA, CaMe IUISTXOM HABEJEHHS BJIACHOTO MHUCTEIBKOTO
iMnepatuBy (“npuciyxutcsa GarbkiBuimui”) Ipin poscrasise Bci
Kpanku Haja ‘I’ y JOBrOTpUBAIINA JUCKYCIi 3 OIOHEHTaMH, IO
3BMHYBa4yBaJId Or0 y HABMUCHOMY PO30€IIeHHI MOJIOIL.

JloBOIi IIKaBOIO BUAACTHCA 1 3aIPONOHOBaHA [piHOM Bi3is
iMoOBIpHOi peakuii uutada Ha “TlepeaBicHuka YopHOi KHUTHK:
“guTaiiTe Ta OyJIbTe MWJIBHUMM; SIKIIIO Ballla Jacka, TO CMIATECS i
3p00iTh BUCHOBKM Ha BJIACHUM po3cya’. BicyTHICTH BOMOBHUYOI
BUKPHUBAJILHOCTI Ta HAB S3JIMBOTO MOPaJi3aTOPCTBA, 000B’A3KOBHUX
JUIsl  PaHHbOTO  KOHHI-KETYEpIBCHKOro mnam@piery, a TaKoxX
TOJICPAHTHE CTABJICHHS JO YyXOi AYMKH, 1[0 NPUMIILIO HA 3MiHY
HAIOJICTJIMBUM BHUMOTaM 3BECENIUTHCS (MPUTAAaMO PEIUTKY 3
“Jlpyroi ... 4aCTUHU KOHHI-KETYEPCTBA: “i s JIaJIeH MOCTaBUTHU Ha
KiH cBoro kamemtooxa.... lllo xomeH 3 Bac He yTpuUMaeTbcsl Bij
cMixy, umTaloudm nueit TBip”!) cBiguaTh mnpo PiBHOLIHHICTH
JTUJIAKTUYHOTO Ta PO3BaXXKaJILHOTO HaMIpIB aBTOpA.

BxitodueHHs 10 3arojoBKYy CIIB “KUTTS Ta CMEPTh , K1 Y
Takiil CYKYNMHOCTI BHUCTYNald YCTAJICHUM Kiiiie, 1o (IKCyBajo
HAsIBHICTB y O€JIeTpUCTUYHOMY TBOPIi puc scummenucy (“Kurra ta
cMepTh kapauHana Bousci” (1537) Jx.Kasenmima, “Kutta Tta
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cmepth  Bimeama  JloBro6opomoro”  (1594) T.Jlomxka) uym
aziozpaghiunux momueie (Maptuposioriuni mnambaeru (1548 -
1553) JIx.beina, “/lissHHS Ta Tam’SITKA HEJaBHIX 1 HEOE3MEUHMX
gaciB” (1563) JIx.®dokca) jgae MmiACTaBU CIIBBITHOCUTH II€H
namuiet [ pina 3 6iorpadiuHor0 TpaIuLiero.

Bigomo, 1o 3a3Buyali 00’€KTOM JKUTTENMHCY oOOMpanacs
HemepeciuHa  OCOOMCTICTh, sSIKa  BiJA3Hayajacs  BUJIATHUMH
YEeCHOTAMHM 4M HAJAMIPHOIO T'PIXOBHICTIO: MPABEAHUKU MPU IBOMY
Maju JaBaTH B3IpI AJis HACTITyBaHHS, a 300pakeHHs TaHEOHOi
J0JIl TPIIIHUKIB OYyJI0 MOKJIMKAaHE CIyTyBaTH MEPECTOPOror i y
TakWil Croci0 BiABEpPTaTH BiJ aMOpaJbHUX BYMHKIB. ABTOPCBHKHIA
aKIICHT Ha HEOPJMHAPHOCTI Teposi OYyB OOOB’SI3KOBUM MOMEHTOM
peHecaHcHUX Oiorpadiii: sSKIIO HE Ha3Ba, TO MPUHANMHI TMEpIIi
pPAOKM TBOPY HEOJMIHHO HAroJIONIyBaJIM Ha THUX SIKOCTAX, SIKI
BIIPI3HSAIOTH 1[I0 JIIOJAMHY BIJ IHIIUX 1 TUM CaMHM pPOOJATH i
riiHor0 yBaru Oiorpada. 3BepHIMOCS, MPUMIPOM, O KJIACUYHOTO
B3IpIIs THOJOPIBChKOi Olorpadictuku “XKurrs cipa Tomaca Mopa”
(1557) B.Pomepa. ¥V BCTynHIA YacTHMHI aBTOpP BIIAHOBYE CBOTO
tecta T.Mopa takum ynHoM: “Cip Tomac Mop, JIumap 1 KOIHIIHIMI
Jlopn-kanigiep AHIIIII, JIOAWHA HAA3BHYAHOT JO0OpOYECHOCTI M
HEe3aIUIIMOBAaHO1 COBICTI; K CBIMUMTh Epa3m, HaiuucTima i Oimimna
BiJl HAUOLIIIIOTO CHITY, HaJlJeHa TaKUM 00KECTBEHHUM PO3yMOM,
piBHOTO AKOMY B AHIJII HIKOJHM HE OyJio i HE OyJe, YHIBEpCAIbHO
oOi3HaHa sIK y 3akoHax Hamoro KoposiBcTBa..., Tak 1 B yCIX 1HIIUX
HayKax, Kl Het0 OyJid TPYHTOBHO BHBYEHI, 1 32 BCE 1€ 1€ 3 KUTTS
}0r0 BBaYKAJIM JIFOMHOI0, TLIHOK CIABETHOT maM’sTi”™.

Y Tux Bumazkax, kKoim 00’ektoM Oiorpadizaiiii obupaBcs
HEraTUBHUMN MIEPCOHAXK (3JIOUMHEIh, 3PaIHUK, BIPOBIICTYITHUK TOIIIO),
aBTOp TEX HE MPOIYCKaB HAroJy HAroJIOCUTH Ha TOMY, IO HOro
repoil OyB HaMBU3HAYHIIIUM 3-TIOMDK HOMYy TMOAIOHHMX, TOOTO
HAWKPUBABIIIMM TOJIOBOPI30M, HAWIMIJICTYIHIIIUM KJISTBOHOPYIII-
HUKOM, HAaM3aKJSATIIIUM BOPOTOM ICTMHHOI XPUCTHUSIHCHKOI LIEPKBH.
[lokazoBUMHU B 1IbOMY IUIaHI € 3arojIOBKH 1CTOPU30BAHMX POMaHIB
T.Jlomxka: “CnaBeTHe mpaBauBEe Ta ICTOpUYHE JXKUTTS PoOepra
Hpyroro, I'epiiora Hopmanii, sikoro 3a HOro CTpailiHe HapOJKEHHS
Ta KaXJIMBE KUTTS Npo3Basid PoOiHOM-/[us6010Mm (BUALIIEHO MHOIO. —
K.B.)” (1591), “XKurras Ta cmepts Binmbsima [loBro6opoporo,
HAUGIOOMIWL020 Tl HAUPOIYMHIWLO20 3padHuKa (BUIIJICHO MHOK. —
K.B.) Anrnii, kotpuii Hapoauscst B JIoHAOHCbKoMY CiTi” (1593). Ha
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KOPUCTh TaKOTO CIIOCTEPEKEHHSI I0JI0 000B’I3KOBOCTI riopudikariii
nepconaxy Oiorpadii ciayrye i massa IpiHoBoro mamQuery: aBToOp
npe3eHtye Hexga bpayHa sk “onHOrO 3 HallBUAATHIIIMX 3pi3yBauiB
raMaHIliB, Kpoc-0alTepiB Ta KOHHI-KETUEPIB, SIK1 KOJU-HEOY b KU B
Aunrmi”. Jlns uurtava, skuil 700pe OyB 0013HAHWM 3 AHTOJIOTISIMH
HIaXpaiiCbKOoro pemMecia, HEOpAWHApHICTh Hexga He TUIBKKM HE
BUYEpITyBaliacd TUM, 110 BIH OyB HalBUIATHIINM cepen
NPOMIKCBITIB, a i MOCUIIIOBAJIACS 32 PAXyHOK aKIIEHTY Ha BIIPaBHOCTI
repost 'y JEKUIbKOX 3JIOYMHHUIBKUX TEXHOJOTSX (SKIIO Tepoi
MOMEePEHIX KOHHI-KETUEpIBChKUX mamQieTiB OyJid, Tak OM MOBUTH,
“By3pkuMu  ¢axiBusgmu”’, To Hen BIpTyo3HO OBOJIOIIB yciMa
IaXpPaiCbKUMK MPUHAOMaMH, Ha SKAX YWTad YK€ HENoraHo
PO3yMiBCsl 3aBISKH ronepeaniM I piHoBUM TBOpaMm).

Crnig 3a3HaYUTH, TIO0 BXKE€ HA PIBHI 3arojoBKY MOA10HMIA
HArojloC Ha EKCTPAOPAMHAPHOCTI IEHTPAIBHOrO IEPCOHAXa Y
CYKYITHOCTI 3 JICKCEMOIO “CMEpPTh~’ CTBOPIOE JIOBOJII I[IKaBUM €TUKO-
aKCIOJOTIYHUM akKIEeHT. ['epol Takoro KUTTEMUCY TIOCTAE SIK
BHaTHA OCOOMCTICTh (TaKWi cOO1 THUTaH 3J0AIMCTBA, MOJIOHHUM 0
BenMyHUX nepcoHaxiB aApam K.Mapno ta Ilekcnipa), BTIM KHOro
BennY, ab0 XK TOYHIIIE 370AiNChKa MAWCTEPHICTh € CBOEPITHUM
novyarkoMm KiHig. Came cioBO “cMepTh’ 3aKiajga€e y CBIJIOMOCTI
yyTaya 3740rajy Mpo Te, U0 HaBITh KOPOJISAM 3I0YMHHUIBKOTO CBITY
HE BJIA€THCS MEPEMYAPUTH OO0 1 YHUKHYTH (PaTaibHOTO KIHIIA.
[loxibHa po3cTaHOBKA IIHHICHUX aKIEHTIB BHUCTYMHa€ IO CYTI
IporpaMHuM MOoMeHTOM I pinoBoro nmamdiery, skuil Ha BiagMiHY Bix
NIKApECKHUX TBOPIB OPIEHTOBAHUM HE CTUIBKM Ha Te, 1100
PO3BAXHUTH TyOJIIKYy BHHAXJUIMBUMH BUTIBKAMH  3yXBajoro
NPOMINUCBITA, CKUIBKM Ha T€, 100 3acCTEperTu ii BiJ HAJIMIPHOTO
3aXOIUIEHHSI SIKOCTAMM, $IKI Ha TMEpPIIMH MOIISiA  3/1al0ThCA
BU3HAYHUMHU, alie BEIyTh YPEUITI-PEIIT A0 MOPAJIBHOrO 3aHEnaiy,
JTyXOBHOTO Ta/IiHHS, TaHEOHO1 CMEPTI.

3ayBaXMMO, 110 HArojloC Ha KOHEYHOCTI >KUTTSI TOJIOBHOTO
repost — “kuTTs Ta cMepTh Hena bpayna” — npoTtucTaBiisie neit TBip
nikapeckHiil Tpamuuii’. Haragaemo, 1o 3a3BH4ail HAa3BH iCIIAHCHKHX
KpyTIMChbKUX poMaHiB, Hanpukiaa, “XKurrs Jlacapinso 3 Topmeca,
Hioro 3nuroaHi ¥l npuroan” (1554) un “IcTopis KUTTS NPONUIUCBITA HA
iMm’st toH Ilabnoc” (1606-1609) dpancicko ne Kesemo-i-Binberaca
nependayvaroTh HECKIHYEHHICTh JKUTTS CHOPUTHOTO IIaxpas, YHuio
Giorpadhiro MOXKHA IPOIOBKUTH Y OYIb-SIKHIH MOMEHT .
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CHiBBIIHOCSYM y Ha3Bl Takl MOHATTS, SIK KUTTS Ta CMEPTh,
aBTOP HAroJIONIy€ Ha BIJOMOMY XPUCTUSHCHKOMY TIOCTYJIAT1, 3T1IHO 3
kUM (iHan (I3MYHOTO ICHYBaHHS OYJb-KOI JIIOJJMHU € aJIeKBaTHUM
HOro CyTHOCTI, TOOTO 3a TIpiXOM HEOAMIHHO CIiAye HOKapaHHHS.
[loniGH1 HacTpoi, KOTpI MPOCTYHAlOTh BXKE Yy 3aroJioBKy I[OTO
namdiery, Oynd TNpUTaMaHHI TBOpaM OLIBIIIOCTI MaHBbEPUCTIB Ta
O3HaAMEHYBaJIM COOOI TEBHUM “KpOK Hazax (B PEHECAHCHOTO
ONTUMI3MY Ta €MIKYpPEHChKUX HACTPOIB JI0 CEPEIHBOBIUHOI JOrMa-
TUYHOI CXOJIACTUKM Ta HA0O0XKHOCT1). MaHbEpPUCTUYHE CBITOCHPHUIA-
HSTTS, NMO3HAYEHE KPaXxOM T'YMaHICTHYHOI BIpM y BCEMOIYTHICTb Ta
BCECUJILHICTD JIFOJICBKOI OCOOHMCTOCTI, MpOsIBIsie cede 1 B CaMOMy
XyIO)KHBOMY 00pa3i repos: 3 oxHoro ©Ooky, Hen bpayn
HEMNEepPEeBEPIICHU Yy CBOIM 3JI0YMHHMIIBKIA MaWCTEpHOCTI, HEOp-
JUHApHUN y CBOIX BUMHKaX (Takuil coOi yJroOJieHelb PeHEeCaHCHOI
®opTyHu), a 3 iHmOro OOKy, raHeOHa CYTHICTh MOr0 BYMHKIB €
3aMopyKor0 Oe34ecHoi cmepTi. TpiyMd repost € HeAOBruM, 1 HU3KA
3yXBaJIMX KPUMIHAJIBHUX BUTIBOK MPUBOUTH HOTO HA IITMOCHUITIO.

[ikaBo 3BepHYTH yBary Ha TOW (PaKT, 110 KO>KHUM TBIP 3 KOHHI-
KETYEPIBCHKOrO LMKy Ma€ JIESKI OpUTIHAJbHI PUCH, SIKI BIIPI3HSIOTH
Horo BiJ 1HIMMX. BTimO0YM CBIi MHCTEUBKHH 3a1yMm, MaM(ICTHCT
KOXKHOTO pa3y HamaraBCs BHECTH J0 HACTYMHOro mnamdieTry TeBHi
3MIHH, SIK1, HA I0T0 JYMKY, MaJi HE TUIbKH YPI3HOMAHITHUTH CIIOCOOU
Npe3eHTallli axpaicbKoi TEeMaTUKH, ajie 3pOOUTH TBIp HEMOBTOPHUM
Ta TakuM, IO 3amajae y Aylry uuTadeBl. He craB BUHITKOM 1
“IlepenBicHuk YopHOi KHUTK”, y 0araroyHKIIOHAIbHOMY 3arojIOBKY
SKOT0 3a(piKCOBAHO MEBHY HEOPAUHAPHICTH TBOPY.

HasBHiCTh y Ha3Bl BJIACHOTO IMEHI TOJIOBHOTO MEpPCOHaXa
cropizaroe e TBip IpiHa 3 poMaHiYHOK TpaauLiclo (HAIPHUKIAL,
“Epdyec” x.JIini, “3enoro” E.Manai (1580), “Po3aminma” (1585)
T.Jlomxka) 1 ¢ikcye Horo BiA4yTHY BIAMIHHICTH BiJ 3arojOBKiB
MOMNEepEeHIX KOHHI-KeTuepiBCchkux mnamdieriB. Haramaemo, mo y
paHHiX NIaXpaWChbKMX KHUrax IpiH pO3MOBiAaB IPO TUIII30BAHUX
AHOHIMHUX KOHHI-KE€TUepiB, Kpoc-OailTepiB Ta TOMY NOAIOHHMX
KpUMIHQJIBHUX €JIEMEHTIB, [EKJIapyloud Ha TUTYJIbHUX JIMCTAX
TUIbKK Ha3BU ixHIX “npodeciiti”. YV “IlepeaBicHuky...”, sk 0auumo,
3JI0JII1 Ma€ HE TIJIbKK BJACHE 1M’sl, ajie ¥ Mpi3BHIIE, 110 3HAYHO
nocwitoe eext BiporimHocTi Gadynu sik Takoi. Lleit TBip € yu He
HaWMEpIINM 3-TIOMDK aHTJIIMCHKUX 3pa3KiB MIaXpalChbKoi MPO3H, B
AKOMY BIJOyBaBCsl TMeEpeXiJ TEepoiB 13 poO3psiAy AaHOHIMHHUX 1
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TUII30BaHUX JIO0 KJacy HOMIHOBAHUX 1 iHJUBIAyani3oBaHux. OTxe,
came Ipin cTOiTh Oilst BUTOKIB Ti€i TpaiMilii, sKa BPELITi-PELIT
OpU3BeAE€ [0 TMOSBM TaKUX IOBHOKPOBHMX 1 HaBJIUBOBUXKY
MpaBIONOAIOHUX XYJO0XKHIX 00pa3iB aBaHTIOPUCTIB, sK Mepi
Kapnrton, Mepitpon Jlarpyn, Moinb @nenjepc.

[IpencraBisitourt iM’st Ta MpPI3BUILE TOJOBHOIO Teposi Ha
TUTYIIBHIN cropinmi nmamduery, IpiH BoueBMaL HparHe CTBOPUTH
BpPaKEHHS JIOCTEMEHHOCTI Ta JIOKYMEHTAJIBLHOI TOYHOCTI OTIOBIII.
Bimomo, mo aBTOpu TorodacHux Oiorpadiii abo JiTepaTypHUX
KUTTEMUCIB ~ OYJb-IKOi ~ HEOPAMHAPHOI  OCOOMCTOCTI  OOMpav
00’€KTOM CBO€i yBarm peanbHHX icTropuuHux oci0. Ha gymky
yKpaincbkoro nociignuka b.Menbuuuyka, “... icropuko-6iorpadiu-
HUIl TBIp 0€3 KOHKPETHOI, BIJOMOI 3 1CTOPUYHUX JKEpEes MOocTaTi —
HOHCEHC™. 3BHMYAHO K, ONMCYIOYH ILIISX BiZIOMOTO iHIMBIAYyMY,
O1lorpady He MOTJIM YHUKHYTH BBEICHHS BUTAJaHUX CIO’KETHUX JIIHIN
JI0 TIO/II€BOT KaHBU, abu 3pOOUTH CBIM TBIp OUIBII MPUIAATHUM IS
YUTAHHS Ta YHUKHYTH CYXOCTI HAYKOBOTO CTHJIIO BUKJIaJieHHs. OTHaK
IpiniB xurremuc Hema Bpayma, 3yxBajgo mNpeTeHAyloud Ha
JIOCTEMEHHICTh, BUSIBJISIETHCSI TIOBHOIO MICTU(DIKAIIEIO, aKe K caM
XYIO0XHIN 00pa3 NpeaCcTaBHUKA JIOHIOHCHKOTO aHAeTpayHIy, Tak 1
HOro KUTTEBI KO3l BiJ MOYATKY JIO KIHIII € IJIOJIOM aBTOPCHKOI
ysiBH. BTiM, SIK BIanocs BCTaHOBUTH, 3ilicHennit [pinom BuOIp iMeHi
TOJIOBHOT'O MEPCOHAXKa HE OYB BUITIKOBUM.

Jlo 1poro yacy He MIMIIIO KOJHOI 3Trajku TpO peaabHui
npao6pas I piHoBoro npoiimucsira. FimogipHo, mo P.IpiH y momykax
IMEH1 [ CBOrO MPOTAroHICTa, KOTPUM MaB CTaTh y3arajlbHEHUM
o0pa3oM KOHHI-KeT4Yepa, 3BepHYBCsa 10 ['apMaHOBOIrO CIHCKY IMEH
3noniiB. Tam 3ycTpivaroTbesl TpHW Iaxpai 3 Tmpi3BuiieM bpayH:
EnBapn bpayn (Edward Browne), Butbam bpayn (William Browne)
ta J[>xon bpayn (John Browne), a Takox wotupu — 3 imeHem Hen:
Hen Cxinnep (Ned Skinner), Hen bepinrron (Ned Barington), Hen
Besepmor (Ned Wetherdon) ta Hen Tomvz (Ned Holmes)™.
[lepeBakHa OUIBIINX 3 HUX HaJIeXaja J0 CTaHy TakK 3BaHUX ‘‘UECHUX
4oJioBiKiB” (“‘upright-men’) — mpencTaBHUKIB KPUMIHAJIBHOI €ITH.
3a cnoBamu [apmena, “ “deCHUN 4YOJIOBIK” KOPHUCTYEThCS
BEJIMYE3HUM aBTOPUTETOM, OO BCl KeOpaku W TPOUIUCBITH
HKOPSIFOTBCA HOMY Ta ¥ BiH € HEMEPEeBEPLICHUM Yy KpajiKKax Ta
BCUIAKMX Kpafexax” . Omke, P.IpiH, MOXIHBO, BHaBCS [0
3BUYAITHOT KOMITUIALII1, TOEIHYIOUH 1M 51, SIKE 3yCTPIHaIOCs Y CIIUCKY
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['apMana HaifuacTinie, Ta MPI3BUIIE, SKE€ HOCWIU aBTOPUTETU
KPUMiHAJIBHOTO CBiTy. VIMOBIpHO, IO came B pe3yJibTaTi Takoi
MaHbEPUCTUYHOI MepepoOku ‘“‘cicky ['apmena” 1 mobOayuB CBIT
cnaBHo3BicHUM Hen bpayH — KOpoib JOHIOHCHKOTO “‘HA”, TaKUil
co01 KpUMIHAJILHUN MalCTEP HA BC1 PYKHU.

[Ile ogHMM XapakTepHUM MPUHOMOM, IO MOCUIIOE e(EKT
paBaONoOAI0HOCTI Hapallii, B I[bOMy TBOpI BUCTYIIA€ OMOBIIb BIJ
nepiioi ocobu. Bixke y Hassi TBopy IpiH 3Beprac yBary uurauiB Ha
To (akt, mo omnoBiAbL Bectume cam Hen bpayH, 1 B 1pomy
pocTynae cupoda aBTopa CTBOPUTH HE MPOCTUMN JKUTTENUC Iepos, a
opuriHanbHy “aBToGiorpadiio’™’. dopma NOBICTBYBaHHS, KOTpa
CHIBIAJAE 3 MKAPECKHOIO, JIA€ MACTABU JCSIKUM JIITEPATYPO3HABISIM
JUTSI IEKJIapaTUBHOI KOHCTATAIlli BIUIUBY 1CIIAHCHKOTO MIaXPaniChKOro
pOMaHy Ha XyAOXHIA MPOCTIp LBOrO TBOPY. BTIM, HaBpsia uu 1
NO10HICTh € IOCTaTHIM apryMEHTOM JIJIsl TBEP/KEHb PO HASIBHICTH
BIUTMBY 1HOKYJILTYPHOT TPAIUILii.

Takum 4YMHOM, CTBOPIOIOYM YEProBUW TBIP 13 IMIAXPaANCHKOI
TEMaTUKH, IpiH IparHyB NPMBEPHYTH yBary SKOMOIa ILMPIIOL
YUTAlbKOI ~ ayauTopii, a OTXKe, MPUIUIMB BEJIMKY YBary
KOMIIOHYBaHHIO Ta 3MICTOBOMY HArNlOBHEHHIO Ha3BU ILIOTO TBOPY.
[omyHKIIOHAIEHUN XapaKTep 3arojoBKy OyB HaBISIHUI aBTOPOBI
HE TUIbKU 3araJbHONPUWHATON MOJOI0, ajieé W BJIACHUM OauyeHHSM
TOr0, SIKUM Ma€ OyTh O(OPMIIEHHS THUTYJIBHOTO  apKYIIy
“KoMepIIiiHOr0” TBOPY. SIK BiIOMO, YCIiX TBOPY BEJIUKOIO MIpOIO
3aJie)KaB caMme BIJ] BIPABHOCTI Ta KPACHOMOBCTBA Npo¢eciiiHOro
NUCbMEHHHUKA, KOTpUl OyB HE TUIBKM BIIaCHE TBOpPLEM, ajie W
“peKJIaMHUM areHToM~ Ta W JITEpaTypHUM KPUTHUKOM BIIACHUX
TBOpiHb. J[0Ope 3HaIOYUCh HA CMakKax aJpecary KOHHI-KeTUepiBChbKOI
naM(IIETUCTHKY, Y 3aroj0oBKy [ piH He IPOCTO mepeivye maxpanchbKi
“peramii”’ Hema bpayHna, (ikcyroun TemaTuko-poOJieMHE sIpo, a
BCIMA CWJIAMH HaMaraeTbCsl 3alHTPUTYBATU PELUIIIEHTA, CIIPSIMYBATH
HOro >KaHpOBl1 CIHOJIBaHHA Yy HeoOXigHE pycno. BaxmmBo, 110
aBTOPOBI BJQJIOCS BIOpPATUCS 13 HAKPECIEHWM 3aBJaHHAM 1
CTUMYJIIOBATH 1HTEpec ynTalbkoro 3arany 1o “Ilepeasicnuka YopHoi
KHHUTH”, aJpKe [el TBIp 6YB MOMy SIPHAM CBOTO 4acy™, a IS JEeKOTO 3
[piHOBUX MOCHIZOBHUKIB B LapuHi maxpaiicekoi nposu (T.Hema,
C.Poynennza, xx.®imxka, P.I'ena, ®.Kipkmena, [.Jledo ta iH.14) CTaB
CBOEPIIHUM B31pLIEM JIJIsl HACIIITyBaHHS .
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Jlinoea Onena
(3anopioncoics)

Cnenudika inTepuperauii 0i0/1iiiHOI NpUTYi Npo
o1yaHoro cuna y tparikomenii Jixxopaska I'ackons
“J13epkasio BuxoBanus” (1575)

Cepen OiOmHHUX TeM, IO 3HAWIUIA CBOE BIJOOpa)KEHHS Y
CBITOBII JiTeparypi, MOTUB OJyZHOro cuHa (B MOro CBITCHKIN
1HTEepHpeTailii) € OJHUM 13 HaWnomupeHimux. [Iputamanne Moo1
NparHeHHsl II3HaBaTW CBIT, BIEBHEHICTh Yy CBOIX CHJIaxX Ta
HeOakaHHsI IPUCITYXaTUCS 10 TIOpaJl JOCBIIUCHHX JIFOACH TaKk camo
HEBUKOPIHHI, SIK 1 CIpoOM 0aThKIB 3aCTEPErTH NITeH Bia HeOE3MNeKu
XUOHOTO )KUTTEBOTO ILIAXY.

bi6miiiHa mpuTya npo OJIyAHOrO CHHA BHUKJIaJeHa B €BaHremil
Bix Jlykm (15:1-32). Monogmuii cuH 3BepTaETbCs A0 OaTbka 3
NPOXaHHSIM JlaTU HOMYy MOT0 YacTHHY CHAIIMHU TpOIINMa,
3anumae OAaThbKIBCBKMU JiM 1 Bele PO3MYTHUM CHOCIO >KUTTH,
JyMarouH JIMIIE PO po3Bary. Ta 3rozom, mycTHBLIM BC1 rpolii Ha
BITEp, BIH 3MyIHeHI/II/I KUBUTHUCS TKEIO 171 CBUHEW. Take XKUTTA
3Ia€ThCSI  MOMY HECTEpPHHUM, 1 BIH TIOBEPTAETHCA JIOJIOMY,
CIIOBHCHUH KasaTTA. barbko BubOauae #HoMy, Haka3zye pabdbam
OJSITHYTH MOTO B KpaIllUM OJAT, B3YTHU B Kpallle B3yTTs, AAPyE HOMY
Kpaluil MepcTeHb, 3a0MBa€ BIJATOJIOBAHE TEJS 1 BJIAIITOBYE CBSTO.
Crapumii cuH, sSIKMil yBeCh 1€l Yac CTapaHHO MpaloBaB y 0aTbKa,
oOpa)xa€eThCsl HA TaKy MISAPICTH MO BIAHOIICHHIO JIO TYJBTIS, ajie y
BIIMOBIIb uy€e Take: “Tv 3aBXKJU 31 MHOIO, 1 BCE, 110 HAIC)KUTh MEHI
— TBo€. Tpeba pamiTu TOMy, IO TBIM OpaT moBepHyBcs. BiH OyB
MEpTBHH, Ta BIIPOJAUBCS, IPOMaaaB, Ta 3HAUIITIOBCS .

He nuBHO, 1m0 Tema >XUTTEBUX MaHJPIB HaOyJia IIUPOKOi
HNOMyYJIIPHOCTI B 00y BigpokeHHs, KOJMW OCBITa i HaBYAHHS 3a
KOPJAOHOM CTaj JOCTYMHUMHU BEJIUKOMY KOJY JIFOACH, 1 OnyaHui
CMH He OyB pIAKICHUM sBHIeM Ha jgoporax €pponu. I{omo
aHTIIICBKOT MOJIOAl, TO OaraTo IOHAKIB BHUPYIIAIO TaKOX 0
JlongoHa B MmoIIykax Kpaioi A0Jl IPU KOPOJIBCHKOMY JIBOPI, SIKUH
micisg  KopoHamii  €nM3aBeTH  MEPETBOPUBCS HAa  OCEPEIOK
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KyJbTYpPHOTO JKUTTS KpaiHu. IlepeBakHa KUIBKICTb MOJOIUX
MUCIUBIIB 32 CJIABOIO Ta YCIIXOM 3aryOuiacs cepell YMCICHHHUX
CaTEJITIB KOPOJIEBH, PO3TPATUBIIM CBOIO MOJIOJICTh Ha PO3paau Ta
3QJIMIIMBIINCH MOPAJLHUMU 1 (IHAHCOBUMH OaHKPyTaMHU Ha I[bOMY
CBSIT1 )KUTTH.

OTXe 3aKOHOMIPHO, IO TeMa OJyJHOTO CHHA 3HaWIIa
HIMPOKE BIJOOpaXEHHS Y TBOpaxX IHChbMEHHMKIB-€JIU3aBETUHIIIB,
HaiBigoMmimuMu 3 skux € “EBdyec” (1578) I[)KOHa JIimi, “Pobeprt
Hpyruii” (1591) TOMaca Jlomxa, “I'pomr Mynpocn npuadaHuii 3a
Minbiion kastra” (1592) PoGepra Ipina, “Ilipc Ilpocrax” (1595)
I'enpi Yerrna. Cuig 3a3Ha4UTH, IO repoi BUILEHA3BAHUX TBOPIB,
OJIyJHI CHHM aHTJIMChKOro peHecaHcHoro pomany (EBdyec i
®dinaBryc, Pob6in-/{usaBon, Hemaguuii BOMBI 3 pomany Jlomxka,
nepcoHax i3 TBopy Ipina PoGepro, 10 IOrpy3HYB B PO3IMYCTI,
Yernip Ceminyc, skuil 3paauB OaThbka 1 OpaTa), BpEUITI-PEIIT
PO3KAIOThCA y CKOEHHX Ipixax Ta 3HAWIYTh MpolleHHs. Tak, Myapa
010miitHa TIpyUTYa Japye JIOAWMHI HAMil0 HAa CHACiHHS Ta MUJIICTh
Ot HeOecHOro, B sIKi TIJIyXi KyTKM He TMoOTpanwia O BOHa,
MaHJIpYIO4YH 3BUBUCTUMHU KUTTEBUMH JTOPOTAMH.

Cymna nons GaymHoro cuHa crmitkana i J[xopmka [ackons
(1539(?)-1577), sikmii OyB moOpe BiJOMHUI MTUPOKOMY KOJIy YATAYIB
y 60-80 poku XVI ct. HanmpukiHili ¢CBOro HEJIOBIOro >KUTTEBOTO 1
TBOpYOro muisaxy JKopmk [acKoHb TipKO KalKyBaB 3a KpalldMU
pokamu, O Oy BUTpayeHI HA HIKYEMHY, IMYCTy TOHUTBY 3a
CJIaBOIO MPUJIBOPHOTO MOETA UM BiMICBKOBOTO, 32 KOXAHHSM >KIHOK
Yd  CTATyCOM IPHABOPHOro. VY paHHiX moe3isx I[acKoHb-
yJIIOOJICHEIb TPUABOPHOI €JITH HIUPO NUIUTHCS 3 YUTAYeM CBOIM
O0araTuM KUTTEBUM JOCBIJIOM, OTPUMYIOYH Yy BIJAMOBIAL JIMIIE
3BUHYBAYCHHS Y PO30CIICHOCTI Ta OpexHi. Y CIIXOM y BUIIUX KOJIaX
aHTJIIMCHKOTO CYCHUIbCTBA Ta MUJIICTIO JBOPY TOET 3aBASUY€E CBOIM
Oimpmn  mi3HIM TBopaMm (“BuroHuena mgiera s BHOArJIMBUX
’sauIp’, “CraneBe a3epkano”, “bapaban cynHoro gHs” Ta iHII),
MPOBIJIHOIO TOHAIBHICTIO SIKUX BHUCTYIAE€ PENITIHHO-IUJAKTUYHA
CIIPSIMOBAHICTb.

Jlo Takux TBOPIB HAJEKUTH 1 ommyOJIikoBaHa y 1575 porr m’eca
“J[3epkanio BUXOBAaHHS’, IKYy caM aBTOp Ha3BaB Tparikomeniero. Jlis
TBOPY PO3rOPTAETHCS B JIOMIBKAaxX JBOX UIUISIXETHUX MEIIKAaHIIIB
MicTa AHTBEPIICH, $IKI BUPIIIYIOTh HAWHATH BUUTENSI JJIsI CBOIX
CHUHIB 3 METOI HII[FOTYBaTI/I iX JI0 HaBYaHHS B YHIBEPCHUTETI.
Crapmri  fiTd, sIKI  BUSABJSIIOTBCS  HabaraTo 00JapOBaHINIAMU,
3BEPXHbO CTABISATHCS J10 HABYAHHS, BPEUITI-PEIIT MOTPAILISIIOTH 10
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KOMIIaHii IIaxpaiB Ta 3J041iB 1 TikaloTh 3 Aomy. OauH 3 HHX
3aKIHYMB CBIM JKUTTEBUM NUIAX HA IMHMOCEHUIl, a APYroro OyJo
BHCIYCHO Pi3KaMH Ta BHCJIAaHO 3 MicTa. MOJOAII CUHU, SIKI HE
JEMOHCTPYIOTh BEJIWMKHUX 310HOCTEeH Ta IIBUIKOCTI Y HaBYaHHI,
3aBSIKM HAMOJICTJIMBINA mpaili Ta 0€33aCTepe’KHOMY BHUKOHAHHIO
BUMOT YUHTEJIS, IOCATAIOTh Y CBOEMY >KUTTI MEBHUX MPOQeCIHHUX
ycnixiB. OIMH 3 IOHAKIB CTa€ CEKpPEeTapeM y CyAl, a JIpyrui —
BIJIOMUM CBSIIEHUKOM. OTXe, KOXHUU OTpUMYy€ MO 3aciyrax.
YCHIIHUM Y KUTTI, HA IyMKY aBTOpa, MOXe OyTH JIMIIEe TOH, XTO
caMoOBiJiaHO ClIykuTh bory, kopoisto, cBOiM OaTbkaMm Ta CBOil
OaTHKIBIIMHI.

Oco0nuBicTio [acKOHEBOT iHTEpIIPETaLLil TEMU OJIyIHOIO CHHA
€ BiJOOpa)keHHs B I1’€Cl aKTyallbHUX Yy JApyTik mosoBuHi XVI cT.
TOTJIA/IB HA MPOOJIeMy BUXOBAaHHS MOJIOAI. MeTwes, Hacammepen,
PO POJIb 1 MICIIE PEIITiHHOr0 BUXOBAHHS, TUIH YYHIB, CTaBJICHHS
0 pUUApPChKOi  JiTepaTypu, mpobieMy itaioManii. Tak,
HEBHUIIAJKOBUM BHUJIA€ThCS BUOIp MicCIl Jii 11’ ecH, MOOyA0BaHOi, 3a
CJIOBaMH B1JIOMOTO SHaBLIA €JIN3aBETUHCHKOI KynbTypu CelHTcoepi,
Ha HIMELbKUN 3pa301< I[1;1 TBOPY PO3rOpTa€ThCS B AHTBEPIIEHI Ha
BIJIMIHY BiJl, CKaXIMO, iTalichkoi JlIomOapaii, B AKii BiIOyBa€ThCA
nis B apyrii Bepcii pomany Jlx.Tackous “ITpuroau maiictpa F.J.”.
Jlo Toro , 3a 4aciB HaJA3BUYAWHOI MOIMYJSPHOCTI POMAHCHKOI (i
30KpeMa ITaIIMChKOT) Moe3ii Ta HaMaraHHs aHTJIINIIB HACIITyBaTH B
CBOI TBOPYOCTI ITaTINCHKUN TOETUYHUN 3pa3oK, raCKOHL
3BEPTAECThCA 10 TOJLIAHJICHKOT z[paMaTyprqum Tpaﬂnun Ak
BIJIOMO, TICJIs BlI[OerMJ'IeHHSI aHTIIMCHKOI 1IEPKBU BiJl pumo-
KaTOJUI[LKOTO CBITY OJHIEIO 3 HaI/IFOCTpllllI/IX HpO6J‘IeM K1
OOrOBOPIOBANIUCS Y CEPEJOBUII CBSIIICHUKIB-MOPAIICTIB, Oyjia Ta
HeOe3neKa, SKy, Ha IXHIO JIyMKY, MPEJCTaBisia JJisi MOJIOAUX
He3MinHUIMX  ymiB  Itamis. [0 Touky 30py KpacHOMOBHO
BHUCJIOBJIEHO y NOMyJspHOMY 3a uaciB J[k.JackoHs npuciiB’i:
“Inglese italionato, e vn diabolo incarnato” (“AHrmeub BUXOBaHUM
Ha iTamifchKill KyIbTypi, — TO € cymmuii auson”). OT)KG BXKE B
npoJio3i 10 “/[3epkana BUXOBaHHS  aBTOp 3a3Hayae: “Bipiii, IO
TiIaTh CJIyX POMAHIIB, OOPas3IHBi s CIPABXKHIX XPUCTHSH
Konu % ctapiii CHHU y BIAMOBIAb HA 3alIUTAHHS BUYUTENS TOBOPATD,
10 BOHM paHimie BuBYanu komenii Tepenuis ta emicronu Tymis,
iXHIi HACTaBHMK HArojonye Ha TOMYy, IO BIpyloYa JHOJUHA
NMOBMHHA KEpPYyBaTHUCS Yy CBOEMY JKHUTTI, IMEpUI 3a BCE, CIOBOM
6OXHM°, BUBOMSYM TAKMM UMHOM HA IeEpIIe Miclle BHXOBaHHSI
pedniriiine.
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3HaMEHHO, 1110 00M/Ba >KIHOY1 MEepCOHax1 B I eci “J[3epkaio
BuxoBaHHA~ (Jlamis, jKiHKa JETKOi IOBEIIHKH, SIKa IIOJIOE Ha
OaraTux aHTBEPIEHCHKUX FOHAKIB, Ta ii TITKa-3BigHUIA [lanmapuHa)
— oOpa3u HeraTuBHi. Pozirpyroun 3 cebe >XepTBY HiJCTYMHOCTI
40JIOBiKIB, JIaMisl CKap>KUThCA HA Te, 110 BXKE BIAIAIIIIN B MUHYJIE Ti
Jacu, KOJM JIMIIapl CTaBajd Ha 3aXUCT JaMH, a JOOpHH KOpOJb
Amazic BXe JaBHO IOMep. YKIABIIM CJIOBa MpO cTapl Ao0pi
JUIAPChKI Yacu B yCTa TaKoi rep01H1 ak Jlamisi, aBTOp y TaKHil
Croci0 BHCIIOBIIIOE CBOIO 3HEBAry 1 JI0 PULIAPCHKUX POMaHIB, 1 J10
JULAPCBKOTO0  KYpPTYa3HOTO €THUKETY, MPOTUCTABIAIOYM KOrO
OjlaroyecTUBOMY  CrOcoOOB1  kuTTSA. [IpuHarigHO  3ramaemo
Bupaxene Pomxepom Ememom y tpakrari “lllkinbHuil BunTenp”
(1570) cTaBnenHs 10 punapchbkux poMmaHiB. OauH 13 HAHBIAOMIIIHX
aHTJIIMCHKUX TYMAHICTIB, HACTABHUK KOpPOJIEBU €IIM3aBETH, BBAXKaB
3aXOIUICHHS TOAIOHOI0 JIITEPaTypor0 TMEpIIMM  KPOKOM  JI0
MopainbHOi posGernenocti®. I Takuil TOTIAA Ha HOMYJISPHHUI 3a
yaciB PeHecaHcy niTepaTypHHil )KaHp — HE €AMHA Mapaliesib, KOTPY
MO’Ha MPOBECTU MK JBOMa TBopaMu. Ha imeiHiil CriB3BYyYHOCTI
Tparikomenii Tackonss  “J[3epkano  BHXOBaHHS 3  €THKO-
nejgaroriyHuM Tpakrtarom P.Emema HAroJOLIye B JIOCJI1JI>KEHH1
“€J1H3aBeTHHCLKi OnyAHl CUHW®  3HAHUU anepaTypOBHaBeuI)
P. Fen):pKepCOH BB TBOpy BimOMOTO mejarora BITUYTHHUM HE
aumie B m'eci ['ackoHs. Sk 3a3Havyae B CTATTi, NPUCBAYEHIN
“IkinpHOMY BumTento” Emema, ykpaincbka gocnignuist Hatamis
TopkyT, mnemaroriuHi Ta CBITOIJISIIHI KOHIENTH, BHUKIQJCHI
CJIaBHO3BICHUM TyMaHICTOM Ha CTOpIHKAaX TpakTary, IodYaiu
(YHKI[OHYBATH B CYCIUIBHIN cBimoMocTi Ha mpaBax akciomn’.
Orxe, HeBHIIAAKOBO memaroriydl norisau P. Emema 3Hannnm
BIJIOOpaKeHHS B 0araThoX XYJIOKHIX Ta MyOJIIUCTUYHUX TBOPAX
noou Binpomxenns (“EBdyec: Awnaromis pozymy” k. Jlni,
“Posaminga” T.Jlomxka, “I'pimi  myapocti” P.Ipina, Tpakrar
®.bekona “IIpo cTpimMkuil po3BUTOK Hayk~ Ta iHuIl.) barato yum
3aBasuye “llkimbHOMY BYHMTENIO” 1 Jipama 21>K0p)1>1<a TackoHs
“J[3epkano BuxoBaHHs . Tak crapmi 1 wosodmn OpaTu B
TparikoMesii, SKIO HaciaiayBaTd nOymKy Eiiema, € mroapmMua 3
BIJIMIHHUMHU THUIAMHU IHTEJIEKTyalbHOI AismbHOCTI (quick wit —
“mBuakuil po3ym” Ta hard wit — “noBuibHUI po3ym”). SKio ojHI
— KMITJIMBI, 00JapoBaHi, IIBUJKO 3aCBOIOIOTH 3HAHHA, ajie M
IBUJIKO 3a0yBarOTh BHMBYEHE, TO 1HIII — HABYAIOTHCS IMOBUIHHO, 3
TPYJHOIIAMH, IXHIM MO30K HE TaK JIETKO IiIa€Thes BIIUBY. Came
Ha Oomi ocraHHIX — cummarii 1 Emewma, 1 [acKOHs, OCKIJIBKM Taki
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JIOM, SK CTapil JITH B “‘/[3epkaii BUXOBaHHS , 1HTEJIECKTyallbHi
31I0HOCTI AKUX MOXKHA BU3HAYHUTH SIK “MIBUAKUA pO3yM”, HECYTb
NEBHY 3arpo3y YCTaJ€HOMY CYCHUIBHOMY NOpSIKY, SKUH 1 Tak
3a3HaB npoTsiroM X VI croniTrs 6arato OypXJIUBHUX 3MiH.

[Ipote mo3uIii JBOX MHCBMEHHHMKIB HE MOXHA BBa)KaTu
toTo)kHuMu. Tak, P.EmeM Bce *k Taku 3aiuiinae 3a yutayeM BHOIp
BJIACHOTO >KUTTEBOr0 NUISIXY: ‘“HaBYAHHS Ja€ JIIOAWHI OUIbIIE 3a
OJIMH PIK, aH1K JOCBIJ 3a ABAJLSTh POKIB, JO TOTO ) OTPUMYBATH
3HAHHS 3 KHIDKOK HEOE3MEUHO, a )KUTTEBUHN JI0CB1I pOOUTH JIIOIUHY
CKOpIIlIE HEIIaCIMBOIO, HIXK My;[pom”g. lono TackoHsa, TO B
“J[3epkaiii BUXOBaHHA~  BIH BIJIMOBJISIE OJIyJHUM CHHaM Yy
HAWTOJIOBHIIIOMY, B TOMY, IO Ma€ OYTH MIJCYMKOM iXHIX IIyKaHb,
1 4oro cam aBTOp M030aBiieHU HE OyB: caMOII3HaHHI, KasATTI Ta
NOBEPHEHHI J0 OaTbKIBCBKOTO JOMYy. ABTOp, TaKUM YHHOM,
BUJTyYa€ 3 MPUTYI, KA BUUTh YECHOTAM MOKASIHHS 1 MPOILEHHS, ii
TOJIOBHY JIYMKY, a CaMe 17Iet0 TIpo Te, 10 bor Jto0uTh TPIIIHMKIB 1 3
pajicTio mpuiiMae ix 1o ceoe.

Otxe, Oepyun a0 yBaru Oilorpadiunuii ¢akTax, >KXUTTEBY
CUTYAIIiI0 aBTOpa TBOPY, HE MOKHA HE JAMBYBATUCA TOMY, SIK MAJKO
Jlxopmx Tackonb, skuii HaOyB CBifi Oe3wiHHMH IOCBin came
3aBJSIKM MaHJpaM OJyJHOTO CHHA, BCTa€ Ha MO3UIIT aHTVIIHCHKUX
0atpkiB 50" pokiB XVI cr., uni miTv 3a3Han momiOHOI K HOJI.
Boanouac, He MoxHa 3a0yBaTH 1 PO Te, SIKY BEJIUYE3HY KUIbKICTh
JUXUX TPUTOJ] Ta NYIIEBHUX IMOTPSCIHb JOBEIOCS TMEPEKUTH i
JIOJIMHI: YUCJEHHI CYyAOBI CHOpaBU, YB’A3HEHHS 3a Oopru,
nepeciilyBaHHsl KPEIUTOPIB 1 MOPATICTIB, BUIYYCHHS 3 MPOJAKY
kauru “Cto pizHOMaHITHUX KBITIB” (1573), diHaHCOBY CKpyTy,
po3yapyBaHHSI 'y BIHCBKOBIM Kap’epi, pOAMHHI Herapasim.
Od4eBUIHO, BiJl YChOTO IILOTO BiH XOTIB OM 3acTEpPErTd MOJIOJE
MOKOJIHHA B I’eci “/[3epkajio BUXOBaHHS’, 1 caMe 3 11€i MPUYMUHU
icTopist OJIyTHOTO CHHA y BUKIJIAJl ['acCKOHS HE Ma€ MIACIHBOTO
KIHIIA.

TakuM 4MHOM, SIKIO y CBOIM 1HTEpIpeTalli TeMu OJyaHOIO
cuHa B Tparikomenii “/[3epkano BuxoBaHHS” JDKOpIK [acKOHb
CIIMPAEThCSI HA CBITCbKY TMEJAroriuHy TEOpllo, BHUKIAACHY
P.Ememom y Ttpakrari “lIkinbHuUM BuMTenb”’, 1 sika 0OCTOIOE€
MOPAJIbHO-PENITIMHI MiIBAJIMHA CYCHUILCTBA, TO MPOMIIOBIIA Y
CBOEMY JKMUTTI IUISAX OJyAHOTO CHHA (3aBISIKA YOMY, (DaKTUYHO, BiH
1 3aJMIIMB HAaIllaJIKaM JOCHUTh Oarary JITepaTypHy CHAJUIUHY),
TackoHb y m’eci “J[3epKajio BUXOBaHHS HAroJIONIY€E BUKIKOYHO Ha
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Temana Bnacosa
(/[Hinponemposcwvk)

CepeaHbOBIYHO-PEHECAHCHE HAYAJIO Y MOETHIL]
nkecToBol 30ipku “A C. Mery Talys”

OnuH 13 HaBaXJIUBIIIUX HAIMPSAMKIB ICTOPUYHOI MOECTUKUA —
BUBYECHHS PO3BUTKY JKaHpPY, HOT0 TeHe3ucy, TpaHchopmMailii,
B3a€EMOJIII 3 IHIIMMH >KaHpaMu — TMOCTIMHO NIPUBEPTAE yBary
JOCJIIIHUKIB. | Kpu3a 1CTOPUYHOIO MUCJICHHS, KA MPOSBUJIACS Y
poboTax MPEACTaBHUKIB ACAKUX  HAYKOBUX IIKUI  €MOXHU
MOCTMOJIEPHI3MY (0COOJIMBO JIEKOHCTPYKTUBI3MY ), KapJUHAIBHO HE
BIUIMHYJIA HA JIOJIO ICTOPUYHOI TOETUKHU, METOAOJIOTIS SIKO1
CBO€p1,Z[HO OHOBIIIOETHCH, YTOUHIOEThCH, PO3BUBAETHCA,
Moz[epHBonqHCL mpu 1UpOMy.. B pycii icTopmunOi mOeTHKH
3 ABJISIETHCS. YMMAJIO HOBUX 3HAYHUX JOCHIIKEHb, MPUCBSIUYECHHUX
1061 BigpomkeHHs.

OnHUM 3 OpUTIHAIBHUX KaHPOBUX YTBOpPEHb CepenHbOBIUUS
1 Binmpomkenns Buctynae 36ipka jpkectiB (jest-book). Yueni naBHO
JTIWIITA BUCHOBKY, IO BIUIMB MaJIMX KaHpoBHX popm “jest-books”
Ha aHIJIIHACHKY JiTepaTypy Binpomkenns GyB I0BOJI MOTYKHUM®.
3aranpHOBiTOMUM € (akT BukopucranHs lllexcmipom amto3iit 10
3HameHuToi 30ipku “A C. Mery Talys” Ta 1HIIMX KHHUT JKECTIB.
JlocmigHuKu CTBCpI[)KYIOTL 10 POMaHH T.Hema i T. I[eJIOHi MarTh
NEBHUI TE€HETUYHUN 3B’S30K 13 Tpazmme}o AHTJIACHKUX JCS'[-
books™. HeI/I 3B’ SI30K IpoCTyIae 1 B 3araJpbHI eCTeTHYHIN
OpI€HTAlll] Ha “pealibHE KUTTS TOTOYACHOI AHIJIII, Ha 3MaTIOBAHHS
no0yTy W 3BHYAIB, 1 Y CTUXI1 MOBCSIKJICHHOI PEaJbHOCTI, 1 Yy
TUIAKTHULIL anKnamB (GKBCMHHIHI/ITHOCTI) 1y Q)parMeHTapHOCTl
3aMKHEHOCTI €Mi30/iB, 1 y BIACYTHOCTI HlJIlCHOCTl KOMITO3UI1AHOT
CTPYKTYpH 301pKHU 5K TaK013. TicHo moB’si3aH1 3 KyJIbTYpPOIO MICTa,
JUKECTOBlI KHUTH 3a3BUYail pO3MISIAAIOTHCS K JKAHP MICHKOI
JiTepaTypu nizHboro CepeTHbOBIYYS.

36ipka “A C. Mery Talys” (1525), cnijiom 3a siKOr0 3’ IBHJIHCh
“Mery Talys”, “Wittie Questions and Quicke Answers”, 110
3M100yJIM Y TIOAOPIBCHKIM AHIJIT MIMPOKY TMOMYJSIPHICTh, Mae
penyraliro mepmoro 3paska ¢ jest-book”. IloctymoBo, sk
Bi/[3HAYAIOTH CIEI[aNiCTH’, TIOMOPIBCHKI BHIABILI 3’ACYBajH, IO
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3HAYHO BUT1JIHIIIE MPHUIKMCYBATH 310paHHS aHEKJOTIB 3HAMECHUTHUM
JIOJISIM, BU3HAHUM JKApTIBHUKaM, TakuM sK CKenToH, TMi3HiIIe
Tapsron Ta ITine. L1 Bigomi 10K MOCTaBaIU Yy JPKECTOBUX KHUTAX
HEeHTpaJIbHUMU (irypamu, ski 1o cyTi Oyad iHIIatTopamMu 1
BUKOHABIIMM TI€BHUX KOMIYHMX TPIOKIB Ta pI3HOMAHITHUX
KyYMEJIHUX  BHUTIBOK, [0 CHOpUsUIO  (POPMYBaHHIO  TEBHOI
oiorpadiyHoi € AHOCTI 301pOK.

Came Hackpi3HH repoit moctae Ti€ro (Hiryporo, HaBKOJIO AKO1
00’ €THYIOTBCSA OKpeMi JHKECTOBI omoBiaku. [likaBo 3a3Ha4MTH, 110
y JDKECTOBUX KHHUrax TakKuil Tepod € He OIoBijayeM, 5K Yy
“KenrepOepiiicbkkux omnoBiganuax” Yocepa um “I'entameponi”
Mapraputu  HaBappcekoi, a  Oe3mocepeiHiM  yYaCHUKOM
300pakyBaHUX MOJ1N. SIKIO 11eil MePCOHAXK BUSBISETHCS PEaTbLHOIO
ab0 JereH1apHoO BIJJOMOIO 0CO0010, TO JOCTOBIPHICTH 1H(OpMaIii,
sKa TIPE3EHTYEThCS y BECEIUX OIOBIJIKAX, 3HAYHO IMOCUIIIOETHCS.
BBegeHHsT OAHOTO TOJOBHOTO Te€pos, IMOCTaTh SKOro 00’ €qHY€
PI3HOIUIAHOB1 JKECTOB1 OINOBIIKK Y €IWHY JKECTOBY KHHTY, IO
oJieprkajia Ha3By “‘/pKecToBOi Olorpadii”’, BoJHOYAC 1 TMTOCHUIIIOBAJIO
CTPYKTYPHY LUIICHICTh 301pKH, 1 3HAYHO 3MEHIIYBAJIO TEMATUYHO-
€MOIIIHY P13HOMAHITHICTH 11 OKPEMUX KOMITIOHEHTIB (OIOBIJIOK).

“A C. Mery Talys” — 30ipka mxecTiB, sIKi 1€ HE OyiH
OB’ s13aH1 MK CO00I0 00pa3oM OJHOTO IEHTPAIHHOTO Tepos. YiKe
13 3aroJioBKy, KOTpUW MOCIYrOBYHOYHCH TepMmiHoJioriero P.bapra
MO’KHA Ha3BaTH CBOEPITHOIO ‘“MapKIpOBKOI TOBAPHOTO BUPOOY”,
yuTay MaB 3PO3YMITH, IO HAETbCA MNPO KOMIUHI OMOBIJAHHS.
BBeneHHs y CTPYKTYypy 3arojoBKy cioBa “tale”, mobpe 3HaiiomMoro
YUTAI[bKOMY 3arajioBi me 3 4aciB Yocepa, pa3oM 3 MPUKMETHUKOM
“merry”, sSIKMl HAJIAIITOBYBAaB MYyOJIKy Ha OYIKYBaHHS KOMIYHOIO
Y PO3BAXKAJIBHOTO YTHBA, CIPHUSJIO CTBOPEHHIO IEBHOI BECENOi
atMocdepu. Sk BIIoMO, KOMIYHI IIPO30BI1 kaHpH ((areTii, BaHKH,
jests) KopucTyBalucs HaA3BUUAMHOKO MOMYJISIPHICTIO Y €Bpori XV-
XVI cr. Ulenpuii aHeKIOTUYHUI MaTepiall, 0 MOOYTyBaB SIK B
YCHI# Tpaauili, Tak 1 B 30ipkax ¢areTid, TeMaTUYHO OB’ sI3aHUM 31
3BUYAsIMU MICTa, “i7IeHHO OpIEHTOBAHWI Ha MPOCJABJICHHS yjaui,
CIIPHTHOCTI™, GYB 3 YCIIIXOM BUKOPHCTaHHH aHOHIMHHUM aBTOPOM-
3oupauem “A C. Mery Talys”. Ilparayun BojgHOYAac i 3BECEIUTH
yyTaya, 1 JaTh HOMY MOpajbHy HACTaHOBY, aBTOpP MPOIOBXKYE
Tpaauilio, ocBiaueHy lopariem — ‘“po3Baxkaroyu moBYail”. Aje
TUJaKTUKa, peaigizoBaHa B “jest-books”, Ha BIAMIHY BiJ KOHIENTY
“po3BakalibHOCTI” He Oyjia 3asBjieHa B Ha3Bl 30ipku. Take
3aMOBYYBAaHHS JUIAKTUYHOI CIPSIMOBAHOCTI CHOCTEPIraeTbcsi 1 B
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iHIMX 30ipkax “jest-books™ abo “jest-biographies”: BoHO Mo cyTi
CTa€ PEKJIaMHOI HaXMBKOIO, MEPETBOPIOIOYKUCH HA OJHUH 13
€JIEMEHTIB HapaTUBHOro kKoAy. HacTymHuili eneMeHT Ha3BH —
“hundred”, mo BimmoBimae naTUHCHKIM JiTepi C, — sBsge coOOrO
KYJbTYpHUM KOJ, KOTPUHA BHUPA3HO BHUIUIAETHCS BCEPEAMHI
3arajlbHOro HapaTMBHOI'O KOy. BueHi BUCTOBIIOIOTH MPUITYIICHHS,
mo “Cro HOBeJI” ICHYyBJIM y poJi HpOMl)KHOl JJAaHKW TIepen
“I[eKaMepOHOM Te, mo B cepez[HLOquHOMy “HoBemHo”, kUi
Iepe1yBaB “I[eKaMepOHy , Mmictuinock 100 omoBijlaHb, MOTJIO
po3TIIsiAaTUCS aBTOpOM ““AMeETO” SK TpeleACHT, Ta IIe OlIbIIe
3HAY€HHS U1 HbOTO, —HpO;[OB)KyePXHOJ:LOBCLKI/Iﬁ — MaB IIPUKJIIA]
JlaHTe: B BO}KGCTBGHHII/I KOMeJii” CTo miceHb, ToOTO KBagpaT 10 —
JIOCKOHAJIOr0 uKcIa’.

[elt nmpuHUMI OUKII3alii, K cTBepIxkye P.Xi0noBChKuUM,
MPOXOJUTh YE€pe3 YCH HOBENICTUKY Biapo/KeHHs, csArarodu
KOPIHHSIM CEepEeHBOBIYHOI €CTETHKH®, KA BiJABOIMIA BEINUE3HY
POJIb HE TUTbKU (POpMaJIbHIN MPOMOPIIHHOCTI YaCTHH, aje U Yuciy,
mo Bupaxano ii 3mict. [llo x mo mronumHu PenecaHcy, To BoHa
nobpe po3yMmina MICTHKY 4ucen. Dirypytouu B 3arosioBky “Cra
Becenux icTopiid”, 1s midaropiiicbka mudpa “cTo” yke MicTHIIa B
coO1 BKa31BKYy Ha BIJOMY “BHOPSAJIKOBAHICTh .

3aranbHOBU3HAHO, 110 AHEKJOT — YJIIOO0JIEHUHN KaHpP MICHKOTO
donbkopy. B cepennboBiuHiN niTeparypi gadyiud 1 CIOKETH Ha
TeMy “TOCTpOro cioBa” 1 “MBUIAKOI BIAMOBIAI” BIAIrpaBalid, sIK HE
pa3 3ayBa)kyBaJll BUEHI, BEJIUKY POJIb.

Posrnsimatoun  HoBenicTHKY — BiapomkeHHs,  JOCIHITHUKH
BUJIUISIIOTH, 3a3BUYaid, JB1 JHII: Qareriro, 1o sBjIsSE€ COO00
NOTeNHY BIANOBIAb a00 periky Jo0 1nonaii, 1 HOBely
J:[eKaMCPOHlBCBKOFO [UIaHy, TaK 3BaHy “beffa”, — HoBemy npo
JNOTEHUH 1 XI/ITpOMYI[pI/II/I BunHOK . Y “A C. Mery Talys” Temoto
CIOJKETIB OKPEMHX JIKECTIB CIyXaTh SIK KyMEIHI MPUTOAH, TaK 1
“mBUIAKI  BIAMOBIAI”, “TOCTpe CJIOBO”, XO04 OUIbIIa YacTUHA
OCTaHHIX OOIrPYIOTh TMPHUCIIB’S, UIIOCTPYIOUU iX CBOEPIIHUM
YUHOM.

Y MepuIux, /1€ MOBa WJe mpo KYMGJ_IHi PUTOJIH, — aBTOP HE
TIIBKM BHUCMIIOE JIFOACHKI CIAOKOCTI 1 Baaud (PKIHOUY nyKaBlch
HEPO3yMHY I[OBlpJII/IBICTI) YOJIOBIKIB, >KaJl10HICTh 1 XHTplCTB
MOHaXiB, HEOCBIYCHICTh MPOCTHX JIIOJEH, OOSATry3TBO HOMEHIB 1
T.J.), aJIe 1 CTBOPIOE MMOBYAJIbHI 3aMaIbOBKH.

Sk mokasye aHami3, 111 JHKECTH MOOY0BaHI 32 CXEMOIO: KapT
—MOSICHEHHSI 1IbOTO JKapTy — Mopayb. 3abaBHa abo0 KymeaHa
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MpUroJia MOXe UTIOCTPYBAaTU IEBHY MOJAEIb, TaKy co0i1 akciomy
NOBEJIHKM B TMOOYTOBIM cuTyarlii, MicTsuu B Co001 NEBHUU
MopaibHUM ypok. lleli ypok He3pinka BuUpakeHUU Yy Qopmi
adopuszMy abo MPHUCHIB’S, Kl 3aKIHUYIOTh Ty YH 1HIIY OMOBIJKY,
Hanpukiajg, ‘‘He 3BUHYBadyW, Ko Hemae noka3iB” (Ne 16), “He
ciia po3cunatu nepiau neped cuHamu” (Ne 6,73), “He pobu Te, 110
npoTu TBOiX mpaBui” (Ne 39), “Brpauenuit yac yuuth aypHiB” (Ne
67, 69) ta im.*°

Biapomkenns HaCJIIye MPUHITUTT €K3EMILTILIATHOL
MOBYAJILHOCTI, MOMYJISIPHUN 3a 4YaciB CepeaHbOBIUYS, 1 PO3BHBAE
yioro. Cnuparoyuch Ha YSABJICHHS PO JITEPATYpY K “TAPYYHHUK
KUTTS, PEHECAHCHUI aBTOP BOAHOYAC OMIKYETHhCS U TyMKOKO PO
Te, K OM pPO3BaXUTU uMuTada. PO3BakalbHICTh TPHUCYTHS SK B
“KOMIYHIA”, TaKk 1 B ““TpariyHii” JiHIi JIITEPATypHOTO PO3BUTKY.
PenecancHmil cMHTE3 TpariyHOTO Ta KOMIYHOT'O Hayaj JOBOJI YiTKO
peaizyBaBcs B MAHbEPUCTUYHIN MOETHIII, BTIM, 1€ HE BUKIIIOYAJIO U
IHIIIOTO TUIAXY, @ cCaM€ BHOKPEMJICHHS y JESKUX *KaHpaX OJHOTO
JOMIHYIOYOTO Havaja. HpI/IKJIaHOM LPOT0 MOXYTh CIYryBaTH
36ip1<1/1 “jest-books” B SKUX “KyMmeIHa npuroz:a 3az1ae HpOBlIlHy
KOMIYHY TOHAJIBHICTh 1 cIyrye CBOEPIHOIO UTIOCTpAIIEI0 Ha
KOPUCTh TE€3M MpPO 3HAYUMICTh MOPAIBHUX YECHOT, TaKHX SK
NO0OpOYECHICTh, MOPSAAHICTH uu ocBiueHicTh (Ne 1). Ilpote
HalyacTime B “KyMeIHI OmOBIALI” CUTYaTHMBHO 300paXXyHOThCA
MEeBHI CJIA0KOCTI Ta TMOPOKH JIFOJAWHY, HAIPHUKIIA], CKYIICTh KYIIIiB
Ta ixHiX aApyxuH (Ne 15, 25), xBacromi 4omioBikiB (Ne 41),
HEPO3yMHY Bimadicte (Ne 42), miHomii Ta HeOakaHHS BUHUTHCS
XapakTepHi I OaraTux rOpOJIsiH (Neo 67) 1 T.7. OKpemi JxKecTu
noOy/10BaHI TUIbKM Ha KOMIYHIM CI/ITyaHII 1 BUCBITJIIOIOTH CMIIIHI
CTOPOHHU JIFOJCHKOI TIOBEIIHKH, I1HINI >, HABIAKH, 30BCIM HE
MOB’s13aHl 3 KOMi4HOIO cuTyaliew. Hanpuknan y mkecti Ne 55
HABEJICHUM TIEpeNiK 3amoBijied XPHUCTOBUX, a aKICHTYBaHHS
YUTAI[bKOI YBaru Ha CMEPTHUX rpixax JIIOAUHU MOKJIUKAHE CKOPIIlIe
3aCTEPErTH MEPECIYHOrO0 4YWTauya, HDK pO3CMIIUTU. TpariyHa
ictopist kecty Ne 28 € cBOro poay “HEraTUBHUM MPUKIAIOM”,
AKUWA UTIOCTPY€E “TPIXOBHI” MparHeHHs JIoJed Ta iX “mpucnany’”’
COBICTb.

Po3noBiabs Ipo KyMeH1 IPUTOH, SIK MPAaBUIIO, MICTUTh Y CO01
¢diHai, MO € aBTOPCBKUM BHCHOBKOM — MOPAJUIIO. XYHOXKHS
TEHJICHI103HICTh 3HAXOJAUTHCS Y [IbOMY KaHpP1 HA MMOBEPXHI TEKCTY.
SKmo x KymeIHa MpUTojia UTFOCTpY€E NpHUCiB’sa abo adopusm, TO
e (GpazeosoriyHuii 3BOPOT YW KPWIATHI BUCHIB 00OB’SI3KOBO
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HaBOASATHCS aBTOPOM Y KIHIIl JIKECTY, CBOEPIIHO IOSICHIOIOUH
BHYTPIIIHINA 3MICT TOTO XHUTTEBOTO BUMAJAKY Ta MPHUKIALY, SIKAN
3MaJIbOBY€THCH.

Oco0nuBy TpyIly CTaHOBJIATH HKECTH, MOOYJAOBaHI Ha TIpi
CHIB: 116 MOXXE OYTH MajompoIli3M YU HENPaBWIbHE BXKUBAHHS
natuan (NeNe 1, 12, 52, 53, 85). locuth gorenHoMy aHekAoTy (Neo
23) aBTOp MPOTMOHYE LIJIKOM CEpUO3HE JIIHIBICTUYHE MOSICHEHHSI. | B
bOMY BOAyaeTbCsl TOW NMPUTAMAaHHUN TyMaH13MOB1 BigpokeHHs
lHTepec N0 CJIoBa, Ha KOTPpUM 3BepTalOTh YyBary Oarato
pociiguukin®l,

Sk TpOJIOBXKEHHSI CePETHbOBIUHOI JIIHIT MOBYAIBHOCTI, YK€
nonyysapHoi jiHii B mitepatypi XII-XIII cT., aBTOp-OmOBiIAY
BUCTYIIA€ HE CTUIBKU B CYyTO (DYHKIIIOHATIBHINA poii “MopaitizaTopa’,
CKUIBKH B POJII BUUTETIS.

Y  “Cra Becenux icTtopisx’ Ji€ BeJIUKAa  KUIBKICTh
PI3HOMAHITHUX MEPCOHAXIB. Bonu BUSIBIIIFOTHCS
KOHKPETH30BAaHMMH B AaCIEKTI COIIAJIBHOTO CTarycy, ToOTO €
CTAaHOBO-PENPE3CHTATUBHUMM, 110 B  IIJIOMY  BIJIOBIJIA€
CepeIHbOBIYHIN Tpaauuii. BTiM, BC1 BOHH BHUKOHYIOTh JIMILIE OJIHY
GYHKINO: 3 1X JIONMIOMOIrOI0 aBTOP MiAjJa€ OCMIIOBAHHIO JIIOJICHKI
NOPOKM 1 HeNodikh. Bcl pi3HOBUAM KOMIYHMX ICTOpIii, 1€
300pak€HO HETaTUBHI MPOSIBU XapakTepiB, 00’ €qHYye TMparHeHHs
aBTOpa  O3HAWOMMUTHM  YMTAUbKUN  3arall 3  “HEraTUBHUMH
MPUKJIaIaMu .

[lonpaBnaa, ciig 3a3HaunTH, 10 y “CTa Becenux icTopisix’ €
TaKOX HEBEJIWKAa TIpyna TEpPCOHaXIB, SKUM IpUTaMaHHA
BUHAXIJIJTUBICTh a00 JOTEIHICTh, aJle TaKWX HaJI3BUYANHO MaJo,
OCKIJIBKM KUIBKICTH THUHOY ‘“‘quick answers” BUSBISETbCS TYT
HE3HAYHOIO.

ABTOpCbKa TOYKAa 30py JIOMIHYE€ B KOXHOMY JIKECTI,
BUCTYIAIOYX OCHOBHHMM CTPYKTYPHUM IMPUHIIMIIOM PO3IMOBIMI, sKa
BUSIBJISIE YITKY TeHJeHIilo 10 (opmanizamii. Koxen mxect
MOYMHAETHCS OJHOTHUITHO: OTIOBIJAY 3 CAMOTO MOYATKY MOBIJOMIISIE,
po M0 Tijae MoBa. Y Takiid OJHOTHITHOCTI CTPYKTYpPU MPOCTYyIaAE
MparHeHHsT aBTOpa CTBOPUTH XYAOXKHIO IUIICHICTh HUIIXOM
“TUpakyBaHHS CTAJI0ro HaOOPY HAPATUBHUX CKIAAOBHUX JIKECTY.

Cama 1o co01 KOMIYHA CHUTyallii € 3aBXIU EMOI[IHHO
3a0apBJICHOI0, OCKIJIbKM BOHA MPOBOKYE YMTaya Ha “‘OIllIHIOBaJIbHE”
CTaBJICHHS JI0 TIEPCOHaXIB 1 MOMAiM. AJie OIOBija4, BOYEBU/Ib,
BBa)XKae€, IO I[bOTO HEIOCTATHHO, 1 TOMY HE3piJika BTPYYA€ETHCS B
PO3MOB1/Ib, MPOMOHYIOYM B KOXKHOMY JIKECTI BJIACHE TIIyMAauCHHS
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ONHMCYBAaHOTO BHIIAJKYy, SKE Ha BepOaJbHOMY PIBHI 3aBXKJIH
BBOJIUTHCSI OJHOTUMHO: ““3 IIi€] OMOBIJIKU BU MOMKETE 3PO3YMITH,
mo...” (“By thus tale ye may perceyue...”). ¥V Takiii 000B’sI3KOBII
MOpaJli BiUyBaeTbcsl (popManbHUM 3B’SI30K 13 CEPEeAHHOBIYHUM
MOpaJII3yBaHHAM: TaKl IITAMIIM CTAHOBJISITH COOOK0 YMOBHUU IJIaH
HApaTUBHOIO KOJy, KU BiJoOpakae B3a€MO/III0 PAHHBOI 1 MI3HBOI
KyJapTypu CepennboBiuus. Xoua aHriiiceka gocmanuisg M.nayx
LIJIKOM CIYIIHO 3ayBaKye, IO L1 “MUIAKTUYHI aneHAUKCH OyJu
He3a0apoM  BIAKMHYTI ", CIHIJ 3BEPHYTH YyBary Ha 3HA4HY
YCTAJIEHICTh IBOIO0  HApPaTUBHOIO KOAY B  €BPONEHCHKUX
miteparypax. | mis HiMiiB-niepexianayis [lomko HaCyTTEBINIOHO
Oyna Mopanbl?’ 1B MOJTBCHKOMY 361pHI/IK¥ daueriit XVII ct. micas
KOXKHOT OIOBIJIKK 1/1€ CEHTEHIis-Mopalib . Touka 30py OIoBijgayda
II0CTa€ SK “00’€KTHMBHA”, BOHA CTAaHOBHUTH COOOI0 HE 3alBUHU
Te3aypyc, a “BUILy’ MOpajbHy ICTHHY, IE€BHUM TpaJaUIlIHHO-
HAapOJHMUA eTWYHUU KaHOH. Y 30ipkax “jest-books” XVI cr.
CBOEPITHO TIOETHYIOTHCS CEPEIHBOBIYHA 1 PEHECAHCHA TPAJMINI: 3
OJIHOTO OOKYy, BOHU TO-CEPEIHbOBIYHOMY aHOHIMHI, 3 1HIIOTO — B
HUX TMPOCTYNAa€ PEHECAHCHUM UEHTpadi3M 1 (YHKIIT €IUHOTO
aBTOpa-BUMTENIE ab0 Tepos, CIIBBIAHOCHOIO 3 PEHECAaHCHOIO
OCOOMCTICTIO.

ABTOpCBKE MPaBO, K€ B Ty €MOXY B3araji yCBIJOMIIFOBAJIOCH
ciabo 1 Ha jest-books Texx He Maio MOLIUPEHHS.

B nomi 36ipku mkecTiB B X VI CT., MOXKIMBO, JA€THCS B3HAKH 1
YKAHPOBHMM TpaAuIllOHANI3M: 30ipKa CKJIaJeHa 13 3amo3u4eHb,
JiTepaTypHUX 30iriB, nepeknafiB 1 T.1. O4YeBHUIHO, IO MPH BCIX
pEHEeCaHCHMX HOBalisX 30ipka JDKECTIB copuiiManach  SK
TpaAUIIiHO-CEpeIHbOBIYHUI >kaHp. | aBTOp-omoBimau y 30ipii
JIKECTIB BUSIBISIETBCS CBOEPITHUM HOCIEM KOJY TPAJHIIil MI3HHOTO
CepennboBiuusi.  bulblll NOBHOKPOBHE  PEHECAHCHE  KUTTA
JHKECTOBUX OIOBIIOK TMMOB’SI3aHE 3 €JIM3ABETUHCHKUM ‘‘HU30BUM’
pomMaHOM, KUl yBiOpaB y ceOe sIK TOTOBI JKeCcToBl (popMmu, Tak i
€CTETUYHI MPUHIIMIK Opi€HTAIli Ha MOBCSIKJICHHUN MOOYT, 3BUYAl,
110 MoJAaBaiucs B KoMmiuHO-catupuuHomy (I'pin, Hemr) abo HaBiTh
anosioretuuHoMy (Jlenoni) kiroui.

Bepytm 0 yBaru OCOOJIMBE CTaBJCHHS AHTJIMCHKHUX
ryMachT1B 10 CHAAIIMHU CEPEeIHbOBIYYS Ta TIMOOKUN 3B’A30K
Cepe)IHI)OBl‘—IHOI 1 TyMaHICTUYHUX TPAIUIIA y €BPONEHCHKIN
KyJabTypt XVI cT., HEOOXiAHO, B IIOMY, BHU3HATH, L0 >KaHPOBA
npupoja “jest-books” BimoOpaxkae, mepeaycim, KyJIbTYpPOJIOTIUHI Ta
mitepatrypHi koau CepennboBiuus. B Toit xe wac “‘jest-books”,
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OoesmepeyHo, 3aliMaloTh OCOOJMBE MiClle B POy 3pa3KiB
rYMaHICTUYHOI  HoBemicTuku.  HaOmmwkarounch 110 darerii
(cTUCHICTD, CIOKETHA eMcba3a “permiKa 10 BUNaaKy”), “jest-books”
B 3HAYHO OUIBIIINA Mip1l AUAAKTUYHI, KOKEH aHEKJOT, KO>KHA BIy4YHa
peruIika TOSICHIOETBCS 1  CIYXUTh  MIJTBEPIKEHHAM  SIKOICh
3arajbHOBIJIOMO1 €TUYHOI HOPMH, O0OB’SI3KOBO HABEJEHOT aBTOPOM
y KiHIi JpKkecty. CHiBBITHOIIEHHS MK “‘HETaTUBHUM MPUKIIAIOM 1
“NO3UTUBHUM pE3lOMe” OIMOBIJlaya € MPOSIBOM TAKOT'O0 MUCIIEHHS
aHTUTE3aMHU, SIKE BBAKAETHCS CYTO CEPETHbOBIUHUM.

AHOHIMHI OpUTaHCHKI KOMITUISITOPH MUCAJIUA CBOI “‘jest-books”
aHTJIIMCHKOI0O MOBOIO, TUM CaMHUM OpPraHIi4YHO BKJIIOYAIOUHCh B
HalllOHAJIBHUW  JiTeparypHudl  mpouec.  JKecTu  MOMITHO
BIIPI3HSJINCh  BiJl IIBaHKIB, OCKUIBKM IIIBaHK OYyB  OLIbII
€KCTEHCHUBHOIO pO3MOBIAHOIO (opMOIO, sKa HE Majga TOro
0COOJIMBOTO BHPA3HOrO JIAKOHI3MY, IO BKa3yBaB Ha T'€HETUYHUU
3B’SI30K 13 KJIACMYHUM aHEKJOTOM. Biapi3HsS€TbCs 11 aHTIIIChKa
po3moBinHa hopma 1 BiJ moeTuku ¢paHity3bkux (adio, e HasBHA
ocobiuBa “Mojzenb cBiry HaBuBopit’ . JKaHpoBa Momenb
aHTJIIMCHKOTO PEHECAHCHOI'O JUKECTY) MICTHTh TaKli PHCH, KOTpI
BIJIPI3HSIOTH 11 BiJI MPOCTUX HAIBHUX aHEKAO0TiB CepenHbOoBIUYS:
HaOyBaloul MIKPOCIOKETY, IHTPUTH, BOHA HAOIMXKAETHCA 10
CKJIQJIHOTO TUIY CTPYKTYPH — HOBEJIH.

[lle onni€ro pucor, IO 36JII/DKy€ JUKECT Ta PEHECAHCHY
HOBEJY, € 3MICTOYTBOPIOIOYA 1 KOMITIO3HUIIIITHA POJIh HpI/ICJ'IlB Sl

He  wmaroum  oOpamiieHHS  HI  4YOCEpIBCHKOro,  Hi
JIeKaMepoHiBChKoro  Ttumy, 360ipka “A  C. Mery Talys”
HIIMOPSIAKOBYETHCS  THIIOMY — 00’€IHYBaJIbHOMY  TIPHUHITUIIOBI:
BBejeHHs uyuciaa 100 Bkazye Ha TMEBHY JOBOJII YMOBHY
KOMITO3UIIIAHY €JTHICTh JAHOTO peHecaHcHoro 30ipHuKa. [lokazono,
10 HE3Ba)KaIOUM HA JIAKOHIYHICTh JIKECTIB, Y HUX BCE K BKJIIOYEHI
JaJIoTH, SIK1 € BaYKJIMBOIO HOBAIIIEI0 PEHECAHCHOT HOBEJIICTHKH.

XKanpoBa cTpykTypa JUKECTy, B KOTpPi mIpocTymnae
pEHEeCaHCHE  TParHeHHs  JOTPUMYBATHCS  AHTHYHOTO UM
HAI[IOHAJLHOTO YCTAJEHOTO >KaHPOBOTO KAaHOHY, € MaKCHUMaJbHO
dhopMaizoBaHOO 1 MOOYI0BAHOIO 32 CXEMOIO: aHEKAOT-TIOSCHEHHS -
Mopaib. TeraeHIsa a0 “dbopmanizaiii’” 3MICTOBUX €JIEMEHTIB, J0 iX
3aCTUraHHs, TEPETBOPEHHS Ha IITAaMIKM OCOOJHUBO  SICKPABO
MPOSIBIISIETHCS HA BepOaibHOMY pPiBHI. CTPYKTypa Ha3BH OKPEMOIO
JoKecTy (hopMmanizoBaHa, 3a4MH OIMOBIJII TAKOXK CBIIYUTH, 110 MEPE]
HAMU YMOBHMM KOJ, SIKMM Jierko Bmi3HaTd. KiHIIIBKa KOXKHOTO
JUKECTY, K (IHATbHUN KOMIOHEHT PO3MOBIl, TAKOX SIBIsIE COOOIO
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kmme. Il ymoBHICTH BepOalbHOTO TIUIAHY TIEPEXOJUTh Y
dbopmarizalliro Ha piBHI CIOKETY 1 KOMIIO3HUIII1, 3aCBITUYIOYH MaiKe
NMOBHMI mepexiny 13 cdepu BapiaTUBHOrO 3MIiCcTy Yy cdepy
HapaTUBHOTO Kojay. [Ipu mpomy “nepexiiHICTh’ CIiJI pO3YMITH HE
K MEXaHIYHE MO€JHAHHS €JIEMEHTIB MOETUK PI3HUX JIITEPATYPHUX
nepiojiB, a K iXHE (PYHKIIOHYBAHHS Y CYMDKHHX KYJIbTYpPHHX
eroxax: MOpaJICTUYHA 1 JUJAKTHYHA CHOPSIMOBAHICTh JIXKECTIB
OJTHAKOBO BIJTIOBiaja eCTETUYHUM HacTaHoBaM 1 CepeaHboBIvYS, 1
Binpomxennsi.

VY moeruni # icTopli UBOro >XaHpy, sSIKMH chOpMyBaBcsS B
MICbKIA KyJabTypi CepenHboBiuus, ajne 30epir CBOI CTiiKi
BJIACTUBOCTI 1 3a 4aciB BinpopkeHHs, BiAJI3epKalWiach 3arajibHa
puca peHecaHCHOI KylnbTypu sk mnepexiguoi. “TloTyxHicTs”
HAapaTUBHOIO KOJYy JKECTIB, MPOUIIOCTPOBAHA Ha MPHUKIIAIL
HaNUOIBII NOMYJISPHOTO 30ipHUKA TOTO Yacy, BKa3ye Ha OpraHiuyHUN
nepexig ofHiei 3 JiTepaTypHux Tpaaulid CepeaHboBiuYs B
KyJIbTYypy Penecancy.
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Rick Sparkes
(Canada)

Perspective and Morality in Shakespeare’s The Comedy
of Errors, And The Merchant of Venice

It is important to keep in mind that, though Shakespeare
presents his audience with a myriad of varying perspectives, there
seems to be a consistent moral perspective that runs throughout the
course of the play. The mental processes of the characters are what
drive them to do certain deeds. What is interesting to note is the
way in which Shakespeare, either positively or negatively,
reinforces these particular perspectives. By placing the characters in
a position where a greater sense of the truth is afforded to them,
Shakespeare allows them the ability to look back on their actions as
either right or wrong, according to this moral perspective. However,
what we often find is that the evil characters do not acknowledge
that there is a moral truth to be realized. Essentially, they are unable
to escape their own perspective due to their own selfishness and
greed. As a result, those characters who choose not to “see” beyond
their own perspective will often perish. This elusive moral truth is
such that the characters “move” around it, but do not actually
realize it, or “see” it, until the end. Usually, the audience is
conscious of it from the very beginning, either through the
introductory speech in the play, or through their own personal sense
of morality.

The first play under investigation is Shakespeare’s The Comedy
of Errors, a play in which we find a farcical take on conflicting
perspectives. By definition, a farce is “a light, humorous play in
which the plot depends upon a skillfully exploited situation rather
than upon the development of character”. While this definition is,
perhaps, indicative of The Comedy of Errors, we find that the action
of the play is a direct result of the way in which each of the
characters thinks. What they think is what drives them to perform
certain actions and therein lies the formula for plot. I would submit
that the humorous action of the play is predominant. However, as
we look into the nature of the action and realize that it stems from
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conflicting perspectives, it seems as though an audience engages
itself more intensely with the drama because it is able to identify
itself with the characters on the grounds that, like the characters, the
audience is a group of psychologically driven individuals, who also
make choices based on their own mental criteria. The basis for
identification, as | have suggested, comes from our sympathy
towards those who choose some form of action based on what they
think. For example, in Act 1, scene ii, we find that Antipholus of
Syracuse has bid his attendant, Dromio, to take the thousand marks
“to the Centaur, where we host” (I, 11, 9). Dromio of Syracuse exists
and Dromio of Ephesus, his twin brother, who Antipholus of
Syracuse does not exists, enters. Surprised, Antipholus asks, “What
now? How chance thou art retrn’d so soon?” (I, ii, 42). Dromio of
Ephesus, who has no idea what Antipholus is talking about, says,
“Returned so soon? Rather approached too late” (I, i1, 43). After a
bit of bantering back & forth, Antipholus becomes quite upset &
asks:

Now, as | am a Christian, answer me,

In what safe place you have bestow’d my money,

Or | shall break that merry sconce of yours

That stands on tricks when | am undisposed.

Where is the thousands marks thou hadst of me? (I, ii, 77-81).

They continue this type of bantering until Dromio, remarking
Antipholus’s agitation & fearing for his physical well-being, leaves.

As an audience, we find this type of discourse amusing &
recognize that it engages us in the drama. However, closer
examination reveals that the reason why it is so engaging is due to
the fact that we can, not only recognize, but appreciate, the conflict
between the two characters on the basis that they are individuals
who act upon what they see & (mis)interpret in their minds (I say
“mis”’interpret because the characters are unaware of the whole
truth, as of yet). The way in which these characters think is
immediately recognizable to an audience as something that is
common to every human being. One’s perspective is inherently
quite local, so it does not escape an audience’s understanding.
When Antipholus of Syracuse says:

The villain is o’er-raught of all my money.
They say this town is full of cozenage;
As, nimble jugglers that deceive the eye,
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Dark-working witches that deform the body
Disguised cheaters, prating mountebanks,
And many such-like liberties of sin (I, ii, 96-102),

he is actually making an ironic comment on the psychological
consequences of one’s perspective, which he calls “sin(s)”. What he
does not realize is that those whom he calls “villain”, “nimble
jugglers”, “Dark-working witches”, “Disguised cheaters”, “prating
mountebanks,” are nothing of the kind. Judging from the
conversation he has just had with Dromio of Ephesus, they are
nothing more than individuals with their own, personal
perspectives. Ultimately, he, himself, has fallen victim to his own
“deceptive” perspective. Is certainly not a “villain”. However, he
appears as such to Antipholus of Syracuse.

As we move through the play, we find that there are more of
these instances of conflict between one character’s perspective &
another’s. In Act V, scene 1, Angelo accuses Antipholus of
Syracuse of having denied the acceptance of the chain, which
actually, Antipholus of Syracuse had done. Outraged, Antipholus of
Syracuse says “Thou are a villain to impeach me thus/ I’ll prove
mine honour & mine honesty/ Against thee presently, if thou dar’st
stand” (V, 1,29-31), & so, Draws his sword. Again, we find that
when two characters, each of whom claim to know the truth, come
together, Shakespeare is attempting to show how we often place too
much faith in the immediate appearance of things, without stopping
to consider that there might be some truth outside that which we
immediately perceive.

At the end of the play, when the truth finally comes out that
there are twin Antipholus’s & twin Dromio’s, all the confusion &
angst that once separated them dissolves. The characters recognize
that, though their perceptions were not entirely accurate, they were
not entirely false. The characters have maintained their own piece of
the truth, but due to circumstances beyond their control, were
unable to connect with one another. Moreover, the characters could
not see beyond their own frame of reference. It is important to not
that Shakespeare does not radically condemn these characters for
their inability to perceive the whole truth, which suggests that the
blame does not lie entirely with the characters. The play is both a
comment on the unreliable nature of appearances, as well as on
man’s susceptibility to the deception inherent in those appearances.
Shakespeare is drawing our attention to the fact that we need to be
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more attentive to the possibilities. On this point, | should like to
comment on the general moral perspective with which Shakespeare
seems to have written this play.

As | have suggested, Shakespeare, either positively or
negatively, reinforces the particular perspectives of the characters
by having them undergo a series of events that will lead either to a
moment of enlightenment or death. In The Comedy of Errors,
Shakespeare sheds a moral light on the play through the way in
which the characters react to one another. For instance, in Act V,
scene |, where Antipholus of Syracuse and Angelo draw their
swords for battle, it seems that Shakespeare is pointing out the
consequences of relying totally on our own perspective. Had either
of these men taken the time to try & look beyond what they
believed to be the truth, they might not have been so impetuous as
to almost engage in battle. Indeed, such a battle would indicate that
because both men were so concerned with asserting their own
perspective over the other’s, both had lost touch with a more
morally appropriate type of behavior. Again, in Act 1, scene 11,
where we find Antipholus of Syracuse & Dromio of Ephesus
engaged in a heated conversation, Antipholus strikes Dromio
because, ultimately, they are unable to see “eye to eye”. While an
audience may find this scene amusing, the fact that Antipholus
strikes Dromio is indicative of a rather serious problem that comes
about when one person is so caught up in his or her own
perspective, that they fail to see the other’s point of view. Of course,
Shakespeare is not expanding this idea in the play to such a degree
that it would take the humour away, but a sensibility to this moral
dilemma is, | think, implied. Antipholus, here, acts immorally
because he is quick to lash out at Dromio, who has done nothing
more than speak from his point of view. It is my contention that a
general, moral perspective is implied in the play through the
interaction of the characters perspectives. Indeed Robert
Laungbaum, in his essay “Character Versus Action in
Shakespeare,” writes:

There has always been in drama a certain tension between the
point of view of the character & the play’s final meeting which
assigns values to the points of view. And among the audience
there has been a corresponding tension between the inclination to
be interested in each character out of sheer curiosity, & the
necessity to judge the characters morally. But the character has
always given way in drama to general meaning .
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Similarly, in The Merchant of Venice, we find the same type
of ‘doubleness’ occurring through the interaction of the characters’
perspectives. That is to say, by ‘doubleness,” I mean the audience
realizes both the character’s individual perspective, as well as, a
moral perspective, which we find that Shakespeare inserts via the
results, or consequences, of the characters’ actions. Again, in this
play, we find that the characters are not functions of a highly
integrated plot (though, the plot, it can accurately be stated, is
highly developed), but rather, because they are functions of their
own psychology, driven by their perceptions, that which are driven
to do, on this play, constitutes plot. Furthermore, | would submit
that the “general”, moral perspective of the play is more apparent
than it is in The Comedy of Errors.

In the first act, we find many references to perspective;
moreover, how a particular character sees the would, which of
course, sheds some light on the type of behavior these characters
exhibit throughout the play. In Act 1, scene 1, Antonio says, “I hold
the would but as the would, Gratiano? A stage where every man
must play a part,/ And mine a sad one” (1,1,76-78). Gratiano, his
friend, replies, “Let me play the fool:/ With mirth & laughter let old
wrinkles come” (1,1,79-80). Antonio is shown here to be a victim,
of sorts, & it is the role of victim that he both shares with others, &
maintains himself throughout the play, until the end. Gratiano, we
find, is the type of character who comforts & attempts to build the
self-esteem of the major characters, & this conversation between the
two is indicative of that. He is more of a supportive character. In an
Important comment, Basanio says:

Gratiano speaks an infinite deal of nothing, more than any man
In all Venice. His reasons are as two grains of wheat hid two
Bushels of chaff: you shall seek all day ere you find them, &
When you have them they are not worth the search (1,1, 114-
118).

While this comment by Bassanio is not yet significant, it speaks
well for the type of character he is at the end of the play.
Throughout the play, there are instances where the characters
question their points-of-view. This seems to suggest that The
Merchant of Venice is more of an indictment of appearances and of
the way we, on ‘A stage where every man must play a part’, take
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things at face value, without considering the possibility of a truth
outside our psychological framework. The characters in The
Merchant of Venice are such that they seem to be able to say that
they recognize this flaw in man, but, ultimately, wind up falling
victim to the same flaw they were once so conscious of: our
inability to recognize truth beyond the surface of things. In
Bassanio’s important speech in Act III, scene ii, he says:

So may the outward shows be least themselves.

The world is still deceived with ornament.

In law, what plea so tainted and corrupt,

But being seasoned with a gracious voice,

Obscures the show of evil? In religion,

What damned error but some sober brow

Will bless it and approve it with a test,

Hiding the grossness with fair ornament?

There is no vice so simple but assumes

Some mark of virtue on its outward parts (I, ii, 73-82).

Clearly, Bassanio is commenting of the falseness of appearances &
how humans are quick to hear the “gracious voice”, & see the ‘fair
ornament’ as truth without looking beyond ‘mark of virtue on its
outward parts’. Indeed, the truth that is obscured is often ‘damned
error’, or is marked by ‘grossness’. What is interesting to note about
this speech, while it gives some insight in Bassanio’s perspective on
appearances, is, also, a comment on how wealth, or ‘fair ornament’,
further leads us into deception. This speech, then, becomes one in
which Shakespeare is inserting a level of morality. Because we
become so concerned with the accumulation of ‘fair ornament’, we
lose sight of the more virtuous aspects of our lives such as love,
caring, humility, etc. Ultimately, Shakespeare seems to be
suggesting that when we place too much emphasis on material
possessions, we fall victim to such things as greed and pride. This
idea is clearly supported by the character by Shylock who is so full
of a sense of pride and an overall selfishness, that he would sooner
have a pound of Antonio’s flesh than twenty times the amount of
money that Antonio owed him. As | have suggested, when
Shakespeare radically condemns those most possessed of this
alienated perspective, unable to realize the truth, one of the main
consequences for this behaviour is death and it is death that Shylock
receives.
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What becomes evident to a reader of these plays, is that in The
Comedy Errors, the characters do not seem to be as ‘in tune’ with
the moral aspect of deceptive appearances. While Antipholus, who
says, ‘They say this town is full of cozenage,/As nimble juggles that
deceive the eye,/... And such like liberties of sin,” shows an
awareness of the ‘sin’-like deceptive nature of appearances, he does
not seem to be as conscious of the negative repercussions of these
appearances as Bassanio is. Bassanio, to whom Shakespeare has
devoted an entire page-long speech, is more in-depth in his
questioning of these appearances. The conflict between what is real
and what is false it brought to the surface of Merchant of Venice in
a more conscientious way. The characters deal more directly with it,
rather than the characters in The Comedy Errors, who, for the most
part, struggle against it.

This speech of Bassanio’s runs parallel to Robert Langbaum’s
essay wherein he writes:

It is significant, therefore, that in our time, when the effort of
Shakespeare criticism has been to restore to the plays their
Elizabethan ethos, the soliloquies have been alleged to be not
characteristic and self-expressive at all, but just those moments
when the speaker steps out of character to make an expository
utterance, to speak not for his own particular perspective but for
the general perspective of the play®.

The fact that Bassanio does seem to ‘step out of character,” by
directly questioning the immediate appearance of things, suggests
that Shakespeare, himself, is inserting what he perceives to be a
greater sense of morality. Up until this part in the play, we do not
find that Bassanio’s character revolved around this dilemma
between appearance and reality, so when Langbaum says these
‘soliloquies’ are not ‘characteristic and self-expressive at all’, we
can safely make the assumption that Bassanio fits the bill.

In the final act of the play, we find Bassanio apologizing to
Portia for having given away the ring she gave him. Bassanio
begins to say, ‘I swear to thee, even by thine own fair eyes,/\Wherein
I see myself...?’(V, 1, 242-243), but is cut-off by Portia, who says:

Mark you but that!

In both my eyes he doubly sees himself,

In each eye one. Swear by your double self,
And there’s an oath of credit (V, 1, 242-247).
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Bassanio replies to her, ‘Pardon this fault, & by my soul I swear/ I
never more will break an oath with thee’ (V, I, 249-250). It seems
rather ironic that Portia says ‘Swear by your double self,” when it
was she who appeared to be someone she was not in the scene
where she acquitted Antonio. However, when Bassanio sees himself
in Portia’s eyes, he iS, as Portio suggests, seeing a ‘double self’
because there are in a sense, two Bassanios: one, who knows the
pitfalls & deceptive nature of ‘fair ornaments,” & another who is
quite deceived by the appearance of a ‘Doctor of Laws,” who, in
reality, is Portia. It is also ironic that when Portia tells Bassanio to
swear by his double self, ‘And there’s an oath of credit,’ it is, really,
worth no credit at all because Bassanio says one thing & does the
opposite. Bassanio, it seems, loses his credibility by this
inconsistency between word & deed. Also, because he has broken
his oath to Portia by giving away the ring, we do not whole-
heartedly believe him when he says, ‘I never more will break an
oath with thee’. He has already proven himself susceptible to
deceiving appearances, which casts an ironic doubt on the oath he
now swears never to break. If we return to the passage in scene I, of
Act I, where Bassanio accuses Gratiano of speaking ‘an infinite deal
of nothing’ & that when one finds his reasons, ‘they are not worth
the search’, it seems as though Bassanio becomes what he accuses
Gratiano of. The whole speech Bassiano makes in Act Ill, scene ii,
beginning with line 73, does not amount to much in terms of its
establishing him as one who can guard himself against the deceptive
tendencies of appearances. In the end, we find that Bassanio cannot
say and do the right, moral thing because he has already proved
himself inconsistent.

The characters in The Comedy of Errors struggle with the
conflict between appearances & reality in such a way that none of
them are able to recognize the truth until the end when Aegon
explains it to them. However, this inability to look beyond their
individual perspectives has led some of them to engage in immoral
action. The characters in The Merchant of Venice, on the other hand,
are more conscious of the struggle & tend to deal with it in a more
direct fashion. Because the audience is (usually) comprised of
individuals who ‘see’ from a particular perspective, the characters
of Shakespeare’s plays become more ‘real’, in a sense, given that
they, like the audience, are driven to certain actions as a result of a
particular way of perceiving the world. Accordingly, each character
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represents a particular point of view that, when confronted with a
conflicting perspective, sheds some insight into a more general,
moral perspective, which Shakespeare seems to have been directing
our attention towards. Indeed, because the characters represent
psychological points of view, we, as an audience, are as Langbaum
suggests, ‘interested in each character out of sheer curiosity, & the
necessity to judge the characters morally...character has always
given way in drama to general meaning... The meaning is not the
law which puts character in its place; the meaning is character in its
unformulated being, in all its particularity*.

Flexner, Stuart (ed.) The Random House Dictionary of the English Language. 2™
Edition New York: Random Houseg, Inc., 1987.- P.698.

2Langbaum, Robert ‘Character Versus Action in Shakespeare’ from ‘Shakespeare
Quarterly’ 1957. — P.69.

*Ibid.

“Ibid.

Shakespeare William The Comedy Errors. London: Penguin Book Inc., 1972;
The Merchant of Venice. London: Penguin Book Inc., 1967.
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I1. CBiI’kHii OTJIsi/I HA TABHI TEKCTH

Mapia I'abnesuu
(/Iveis)

HlexcmipiB 'amuier: icropyuyHMil migXia 10
iHTepnperauii TEKCTY

Pi3HOHaIioHAIBHI TOCTAHOBKU [ amiema, SKUMH OyB O3HaMe-
HOBaHU MUHYJUH “3osioTuit JIeB” Ha JIBBIBCHKIH CIIEHI, TOKA3yIOTh
HE TUIBKM >KMBUU IHTEpEC 10 L[OI'O BEPIIMHHOIO TBOPY CBITOBOI
apaMatyprii, a i AesKi Ay’Ke TPUBOXKHI, K HA MEHE, 3arajibHi TEH-
neHuli B cyyacHomy inTeprnperyBaHHi lllekcnipa. 3nounnens Kias-
T, B TTOCTAHOBIII MOJIOBCBKOTO T€aTpy — JIFOJWMHA, IO OCTYIIH-
jacsi; B IOCTaHOBI1 TeaTpy TOLMChKOro — B3araji 0JaropojHa Jio-
muHa. Ha 11 Ttakoro TpaktyBanHs oOpasy KiaBpis micis camoro
["amieTa 3BOAUTHCS 10 3BUYAHOI BEHJIETH — KPOB 3a KPOB, 1 BXKE HE
HOT0 aHTaroHICT, MiACTYIHUN OpaTOBOMBII, a BIH CaM — BiJIBEPTHIA
1 CTIpaBeNIUBUI MECHUK — € 3JIOUYMHIIEM. TaK yCyBalOThCS MTUTAHHS
OpaToOBOMBCTBA SIK OCEPJI CBITOBOIO 3J1a, MUTAHHS CIPaBEIINBOCTI
MOMCTH, B3arajii TUTaHHs MOPAJLHOTO MpaBa Ha BOMBCTBO: ce0TO, 3
NOpSIIKY JACHHOTO 3HIMAeThbcsd cama mpobiemMa wopaimi — 3
nonomoroto MorytHboro IllekcmipoBoro ciosa. Tak iHnHBiz[yanLHli

pPEXUCEPCHKI “KPUXTH 3J1a TPOMais 100pOro Ha CyMHIB 3BOJATH
TaK BEPIIMHHUN TBIp CBITOBOI JpamaTyprii cTae OpynasM s
JecaKpaizaii CBITOTO B JIFOAUHI.

3po3ymino, 1mo [IekcmipiB TEKCT HE € YOPHO-OUIUM, ajie U HE €
BiH CIpOIO PSTHUHOIO JJIS BUIIWBAHHS SIKUX 3aBrOJIHO Y30pIB.
3pO3yMiJIO TEX, IO OTaKli HOBITHI TJIYMau€HHsS BUPOCIH HE 3
OKpPEMO B3SATOr0 TEKCTy, a € IUIoJAaMu JIUCKypcy XX CTOJITTA,
HacaMmIiepe] — IMIEKCIIPO3HABYOTo. Ta SKIO MIOAM Il — YEPBUBI,
3HAYUTh, “IIOCH Y IiHl AepKaBi MIATHUIO .

l. “30aemuvca”? A ne 3narw yvozo cnoea...
[IlekcnipoBl TEKCTH, HAAPYKOBaHI MiA HOro im’siM, Mmodvaiu

BUBYATH (1 BiApa3y K B3SJIUCS pelaryBaTh) MaiKe 4epe3 CTO POKIB
no ioro cmepti, Ha mouyatky XVIlIct. Ille uepe3 cto pokiB, Ha
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noyatky XIXcT., 3BepHYJIUCS O YUMAJIOTO MACHUBY 1HIIMX TEKCTIB
€JIN3aBETUHCHKOI JpaMu. Came KUTTS €JIU3aBETUHCHKOTO TeaTpy 1
KOHKPETHUX aKTOPCHKUX TPYI — TOOTO, CEPEIOBHUILIE, 1€ BUHUKIIU U
peaiizyBajaucs BCl 11l TEKCTH, — IMoYajiy JOCIKyBaTH julie B 20-X
pp. HaAmioro CTodiTTA. 3AaBajiocs O, Ha CbOrOAHI BCl CyMHIBHI
NUTaHHS Majnu O OyTm 3’sicoBaHi Oojmail y 3araJbHUX pucax. I
crpaB/il, icHye Taka-csika IllekcniipoBa 6iorpadisi, BCTAHOBJIEHO Tak
3BaHUM “IIEKCHIPIBCHKHUI KaHOH TBOPIB, — XPOHOJOT130BaHUM BiH
Ny’Ke MPUOIN3HO, 3 TBOPIYHUM TosieM jaomycky. [loaionum urnHOM
JIOCIIITHUKHU MIPOCTEKUITN TISUIBHICTD IHIITAX aBTOPIB
€JIM3aBETUHCHKOI  JI0OM: iXxHI  “KaHOHM  BCTAHOBIIIOBAJIHUCS
NepeBaXHO HE 33  OpsIMUMH, a 3a JOTUYHUMHU  Ta
BHYTPITEKCTYaJbHUMH JIaHUMH, OCKUIBKM BEJIMYE3HA KUIBKICTh
€JIM3aBETUHCHKUX JpaM, sKi JIMIUIA JO HAc — 1€ aHOHIMHI
nyOurikarii, 1HOJl HemaToBaHi. lTa OJHAKOBO BCl KHUTTEMHUCH 1
KaHOHH, Y35TI Pa3oM, MOTaHO CTUKYIOTHCS MIX COO0OI0, 1 CIaBHUU
nepiojl PO3KBITY aHTIIMCHKOI JpaMaryprii BCe-Takd TMOBUBAE Ji€
r'ycTilla, e TOHIIA, IeJIeHa TyMaHy.

MabyTb, caMe ToMy, 3aMicTh Aaii yrouHtoBaTu lllexcmipoBy
Olorpadito Ta  XpPOHOJIOTIIO  MOro  TBOPIB,  HEBJOBOJICHI
HIEKCIIPO3HAaBIII OTOJIOCHIIH 1O HapUHY MOIIYKIB
Oe3nepcreKTUBHOO. BiamoBigHO 3HEHIHMBCA W OlorpadiyHo-
JTITEpaTypO3HABUMM MiAX1A JO €JU3aBETUHCHKOI JpamMaryprii.
AOconoTHY TiepeBary B HAIIOMYy CTOJITTI 3700yja CyTO
JiTepaTypo3HaBya ab0 CyCHIJIbHO-ICTOPUYHA OIlIHKA TEKCTIB 1, B
MIpy MHOXXEHHSI JITEpPaTypHUX Ta COINAIbHUX TEOPik, BY3BKO
CHeIiagi3oBaHl MiIXOAW CHPOIYKYBAJIU CTUIBKMA PI3HUX 1 HABITh
B3aEMOBUKIIIOUHUX TiIyMaueHb, o Bcio [llekcnipoBy TBOpYICTH
MOXXHa CIIOKIHHO  OroJIOCHUTH aHOHIMHOIO, 00 aBTOpPChKa
OCOOUCTICTh MOTO PO3YMHUIIACA, & TEKCTU MOTO CTajdu KaHBOIO JJIS
TBOPYOCTI HMOTO IHTEPHpPETATOPiB, — IO W BHUJIHO 13 3rajaHuXx
IIOCTAaHOBOK [ amiema.

3 1H1oro 00Ky, MpU CYMHIBHIM XpOHOJIOT13allli, IPU JaKyHaX
y llekcmiposiit Giorpadii Ta mpu HUJIOMY MacuBI aHOHIMHHX I1’€C
g 5K BaplaTUBHICTh TJIyMadeHb Ja€ MOXKJIUBICTh OaraTbom
nociiiHukaM “‘OiorpadizyBaru” yci tekctu — 1 lllekcmiposi, i

aHOHIMHI, — fK KOMY 3aMaHETbCs: caMe 3Bijicu Oepe MOoYaToK
aJbTepHATUBHE IIEKCITIPO3HABCTBO, HACEJIEHE HA ChOTOHI I’ AThMa
necsatkamu  rinortetuyHux lekcmipiB.  “OprogokcanbHe” XK

HIEKCIIPO3HABCTBO,  (DAKTUYHO,  3AUKIWIOCA, OOEPTalOUUCH
JIOBKOJIA PsITy aKCIOMHUX MOCTYJATIB 1 (PaKTiB.
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Konmu mpocrexxutu, SK camMe BOHHM YTBEPXKYBaJIUCh, TO
BUSIBUTHCS, 1110 OaraTo 3 HUX yBIMIIUIM B a0ETKY IIEKCIIPO3HABCTBA
30BCIM HE€ TOMY, W10 BOHHM BHYEPIHO JOCIIKEHI-I0BECHI.
[lpuunHu TYT pajme TCHUXOJIOTIYHI; cepell HUX — XHUOHe
MICUXOJIOT1YHE HACTABJICHHS Ta 1HEPIIis MO3IpHUX ysaBieHb. (OaHe 1
Ipyre, 10 pedi, € TeMaTUKOw [ amiema — BMIHHSA 3HaWTU OallaHC
po3yMy il eMOIill y IIpoLiect NOLIYKY ICTUHH; BMIHHS BIJIPI3HUTH T€,
uo ‘“€”, Bl TOTO, IO ‘“3MAa€ThCA’”; BMIHHS OauUTH B TJIMOUHY,
OIIEPIKCS CHIII 3BUYKH.)

OmHyUM 13 BUNAAKIB IICUXOJIOTTYHO XHMOHOT'O HACTaBJICHHS €
SBUIIE OJICP>KUMOCTI 171€€10, KOJIM JOCTITHUK, 3aMICTh BHBOIUTH
171e10 3 MPUPOJAHO LIUIICHOI KapTUHU, B SIKY BKJIQJAlOThCS YCi BiAoMi
oMy TEKCTyasbHI i HOSaTeKCTyaJIBHi JaHi, caM yKIIajia€ KapTHHy 3
BH6lpKOBI/IX JTaHUX, Hl,Z[HOpH,Z[KOByIO‘IH il 3a3z[aner1m, C(bopMOBaHm
imei. Ilpukimamamu Takoro “migraHsHHSA T 17€10” 1 € TOUTyKH
anpTepHatuBHoro Illekcmipa, a 11es, SKOW OJEpPXKHUMI  IIi
IIEKCIIPO3HABIll, BUTIKAE€ 3 IXHBOI'O BJIACHOTO YSBJICHHS IIPO
(heHOMEH TeHI1aJIbHOCTI: BCl BOHU JUBIIATHCS HA TCHIAIBHICTD SK HA
IIACJIMBHUI JOJATOK JO0 apUCTOKPATUYHOIO BHUXOBAaHHS 4u Oojait
odiiiHOI BUIOI OCBITH (H1 OJHOTO, Hi Apyroro aktop Illekcmip He
MaB). Alie 1 B “OpTOAOKCaIbHOMY  IIEKCIIPO3HABCTBI TPAILISIOTHCS
NPUKIIAIU 171€€0ICPKUMOCTI, — MPO OJUH 13 HHUX, TOTUYHHUH 0
icTopii [ amaema, TOBOPUTUMY TPOXH JAJIL.

B iHmmx Bumagkax MaeMo came BHUMAJO0K — KOJU TepIle-
JITIIIE TOSICHEHHS HACTIIBKHM SCKPABO BUCBITIIOE MPoOieMy, 110 B
IIbOMY CBITJII TPUHAMAETHCA 3a ICTHHY. 3pO3YMLIO, IO KOJIHU
NEPIIONOSCHEHHST OyJI0O HENpaBWJIBHUM, TO W YyCl BHCHOBKH,
H06y,HOBaHi Ha HbOMY, TUIbKU 3aMTyTyIOTh noAanbIInK momyk. Tak
craiocs 13 XpOHOJIOFlSaLIIGIO MMOYATKIB HUHIINIHHOTO IIEKCITIPiB-
CBKOTO KaHoHY [6-8, 4]%

[epumii Bupa3uuit (1 BUpa3HO 3HEBAXKIIMBUI) BIATYK HA TBOPUY
nistibHICTh Lekcnipa naryerbest ceprnaeM 1592 poky [10.1]. [umryun
el BIATYK MEpe] caMor CMEpPTIo, aBrop iHoro, PoGepr IpiH, y
nocianHi /Jlo xoauwiHix 3Haﬁomux3, onucyroun neBHoro Shake-
scene’a, OXapakTepu3yBaB Horo ¢paszoro, napadpas sKoi 3HaX0IUMO Y
Tpertiit yactuni ictopuunoi xponiku [ewpix VI [mop. 10.1, 12.2].
XT1OCH BHCYHYB 3710raj, 10 AaHa ¢pasza Ipina — 1e aBropu3oBaHa
mutata 3 Illekcmipa: Ipin, MOBJIAB, MMOYYB ILI€d PSAIOK 3i CHEHHM M
oxapakTepu3yBaB Apamarypra Lllekcmipa iHoro * ClIOBaMH.
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Ilepmra wactuna [ enpixa VI 3 TpiyMpoM BHUIILJIa Ha CIIEHY B
teatpi “Poza” 3 Oepe3ns toro >k Taku 1592 poky [9.1]: mo 19
yepBHs 3adikcoBaHo 15 BuctaB 1i€i mecu, a 23 dYepBHS BCl
JIOHAOHCBHKI TeaTpu OyJi0 3aKpPUTO HA IIICTh micsiis”. I1{o6u Ipin
CIpaB/l MII MOYYTH 1IN PSAJOK 31 clieHH, Tpers yacTuHa Majna Ou
craputucsa nepea llepmoro. Och Tak MIEKCHIPO3HABII 3MYCHIH
[excnipa nanucaru Jpyry 1 Tpetto yactunu [ enpixa VI panime 3a
[lepmy [6.4, 7.4, 8.4], 1 Tak 3adikcyBaiau B icTOpii JiTeparypu
nouarku IllekcnipoBoi TBopuocTi. [lapma, 110 B CTBOpEHY HUMU
KapTHUHY HE BIHUCYETHCS PsiJl €IEMEHTAPHUX peueid, IKUX HE MOXHA
Oyno He Oparu 10 yBaru. L[IIKOBUTO TMOHEXTYBaHHM BUSIBHBCS
Takuii (akTop, SAK TIICHXOJOTIS TBOPYOCTI, — aJPKEC BEIUKHUU
KUIbKAYaCTUHHUN TBIp HE MO>XE€ BUHUKHYTU 0€3 3amyMmy. Yci Tpu
yactuHu [ eupixa VI pazom 13 Piuapoom Il € 4YOTUPUIOTIEIO;
00’eHy€ IX ICTOPUYHUI CIOKET, 3 PO3BUTKOM SIKOT'O PO3BUBAIOTHCS
1 00pa3u ICTOpUYHUX MEepCOHaXIB: caMe B [pyriii uactuHi [ enpixa
VI 3’saBasierbest oOpa3 maitOytHeoro Piyapna I 1 3HaxoguTh cBOE
3aBepIICHHS B OJTHOMMEHHIH Tpare/ii. He y3romkyeTbes 1151 kapTuHa
1 3 MOCIHIIOBHICTIO MyOJiKaliil yciei yotupuiorii B 1592-1597pp.
[11.3, 16.3, 18.3, 20.3]. Hikomy He npuiNLUIO 10 TOJOBU MOBEPHYTH
BEKTOP 3aJIKHOCTI B MPOTUJICKHY CTOPOHY, MOMUCIIMBIIH, IO HE
PoGepr IpiH aBTOpM3yBaB 0O3HA-KOJM MOYYTHIl HHMM BHUCIIB
[lekcnipa, a [llekcnip aBTOpr3yBaB MPOYMTAHUI HUM BHCIIB [ pina
[12.2, 10.1; 10.3], — TuM Oiblie, 0 BUCITIB OTOH CTOCYBaBCS HOTO
OJTHOTO, TOX OyB MOro 3aKOHHOKO BJIACHICTIO, BCIAJIKOBAHOI BiJl
Ipina B 1Oro mocMepTHOMY ‘‘3aroBiTi”.

MaemMo  Tex  BUNAAKHA, KOJM  OJIHI  TIMOTE3U B
HIEKCIIPO3HABCTBI Opanu Bepx HaJ I1HWMMU (1 TaK CTaBald
NOCTyJIaTaMH) TUIBKA TOMY, IO iX BUCYHYJIHM aBTOpUTETH. Tak,
noctaTHbo Oyno moetoBi CamyeneBi Konbpimkesi Ha movyarky XIX
CT. 3asIBUTH, 110 BCTYMHHUN MOHOJOT Tuma AHOpoHiKa axk HisIK HE
Mir Hasexxatu nepy lllekcnipa (y YoMy JAOTH HIXTO HE CYMHIBaBCS),
K HACTYIHI TOKOJIHHS UIEKCIIPO3HABIIB MMOYAJIH TapsuKOBO
IIYKaTH CHIBaBTOPIB Tuma Anoponika, a 3a0HO 1 BCIX TPhOX YACTHUH
I'enpixa VI, 10 yXe CTOANU y KaHOHIYHOMY CIUCKY mepen 1umom
[6-12, 4]. Ilixg kimens XIX cCT. IHIIMHA NOCTUYHUN aBTOPUTET,
Anbrepron CBiHOEpH, BUCIIOBUB YK€ IUUIKOM Oe3anediiiiHy JyMKY,
mo [enpix VI Taku 30BCciM He HanexuThb lllekcmiposi. Jlume B
OCTaHHI JECATWIITTS HAIIOro JIEMOKPAaTUYHOIO BIKY — BIKY
MOBAJILHOTO 3BEPrHEHHS] aBTOPUTETIB (Cepell HUX, K OauuThes, U
[IlexcmipoBOro) — HOBI aBTOPUTETH BlJ IIEKCHIPO3HABCTBA
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BEPHYJIMCS TYIH, 3BIJIKM Maiau O mounHatu — 10 nodatky XVII cT.,
1o Ilepmoro lekcmipiBcbkoro ®omio [F: 29.3] 1 HalloueBUAHINIOL,
HalleJIeMEHTApHIIIOI JyMKH, 1o aktopu lllekcnipoBoi Tpymnu
Xewminr 1 Konyesm, KoTpi momicTiiiM Bei Tpu YacTuHu [ enpixa VI it
Tuma Anoponixa B e oo, MaOyTh-TaKH, Kpaie 3a Konbpimxa 31
CinOepHOoM 3HaiM, SKI camM€ TBOpU CIiJI MPUIHCYBATU
[llexcmipoBoMy miepy. AJje 1HEpIis MHCICHHS JIi€: HaiHOBINI
coxigai Bunasii IllekcnipoBoro xanony (Oxford Shakespeare, 1977)
1 gaJti TBepAATH Npo criBaBTopcTBO Yy [lepimiit wactuni [ enpixa VI ta
00a4HO 3a3HAYAIOTh MOKJIMBICTh UY>KOi PYKH Y PEIUTI ABOX.

Tak camo Oe3zamnendiiitHO CBlH6epH 3asBJISIB, 1110 aBTOPOM
Pomeo 1 Jicyrvemmu OyB I[)Icopzm( IMin° i wo ioony, yapuyro
Kapgacencoxy (npo 1o m’ecy TOBOpUThCA B [ amiemi) TUCaB
Kpuctodep Mapiio, a 3apepmmB 1o ioro cmepti Tomac Ham [13.1,
15.3]. ¥V Bumanky 3 Pomeo u [icyrvemmoro EKCHIPO3HABII
IIJTKOM PE30HHO JIO3BOJIMJIM €001 HE MPUCITYyXAaTHCS J0 IyMKU
CeinOepHa, ane y BUNAAKY 3 /[iooHoro TpUCITyXaIUCS: COJIIHI
BUJIAHHS W J10CI TBEPASATH, WO /ioony HanucaB Mapio 1 3aBepilIuB
Harn, xoua gesiki Mmapiio3HaBlll (cepejl HuX 1 “Mapiio-1meKCHipucT’)
NOJAIOTh ii SIK paHHIA TBip oxgHoro Mapno. Tak CTOMITTAMHU
PE30HYIOTh Ty4YHI TOJIOCHM aBTOPUTETIB, TaK Bara IiXHIX I1MEH
NepPEBaXKYy€E MOBEPXOBICTh IXHIX CY/KCHb.

BoueBunp, Oesimennuid aptop ctarti  “lekcnip” 'y
bpumancwekiu enyuxnonedii MaB-Taku MiJICTaBU CKa3aTH:

[Tonpu cBOIO TPHUB’S3aHICTH A0 KOHKPETHOI 4acOBOI CHUTYyarlil
no0pa JiTepaTypHa KpUTHKA, SIK KOXKHE IHTGHCKTyaJ'IBHe
JOCATHCHH, IIOBUHHA BUXOJUTH 34 ):[aHy 4acCoBY MC)Ky

Came Ha 1110 TBEpe3y AYMKY — HE MPUB’SI3yBaTHUCS 10 BJIACHOI
YacoOBOI CUTYallli, BTIM 1 O Cy4acHOi CUTYyallil B IIEKCIIPO3HABCTBI —
s 1 CrIMparocsi B CBOIX JOCTIPKEHHSIX; BIIMOBIAHO, 3 YCIX MOKJIMBUX
ABTOPUTETIB MOKJIA/Ial0Ch HA HAWABTOPUTETHIIIIE 11 MEHE JPKEPEIIO —
OpUTIHAJIbHI TEKCTH, a BU3HAYAIBHUM KPUTEPIEM CBOET IHTEpIIpETALlii
CTaBJIIO TO1 (HIKUM HE MPOIHTEPIPETOBAH1) ICTOPUYHI (PaKTH.

IcHye me oauH KpuTepid, A0 SKOrO BAAIOCHA, 5K IO
JIOMIOMI>KHOTO, — XO4Ya MOro, OauWThbCsA, ChOIOJHI BHU3HAIOTH 3a
OCHOBHMH: KoM toTep. MallnHi, CTBOPEHiil JIIOACBKUM PO3YMOM,
ChOTOJIHI BIpATH OUIbIIE, HI)K CAMOMY JIFOJCBKOMY yMy. bo 110iiHO
ChOTOJ[HI, KOJM KOMII FOTEPHE MJOCIHIJKEHHS TEKCTY aHOHIMHOI
n’ecu Edeapo 11l nokazano apropctBo lllekcmipa, 110 1’ecy BBEIU
TPUILATH JACB’ATO0 B Woro kaHoH [18.2, 19.3]. Te, mo chorosaHi
HIATBEPAUB KOMIT IOTEP, KUIBKOPO BYEHUX BIEPTO JOBOAMIIU
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BIPOJIOBXK KUIBKOX JACCATHIITh, — ajie iM He XOoTinu BipuTH. Lle Tex
ikaBa mnpoobiiemMa B iCTOPii JiTepaTypO3HABUMX JOCIIKEHb, BapTa
CBOT'O OKPEMOT'O JTOCJIIJI)KEHHS.

Miii koMm’roTep TeX I[I0Ka3aB IIEBHY MpPOTAIUHY B
TEKCTyaldbHOMY KOHTeKCTi lllexcmipoBuX COHETIB, 10 ii Mayiu O
BUIOBHUTH aHOHIMHA XpoHiKa Edeapo Il Ta HeaHOHIMHA KOMeEIis
Hemapni 3ycunna Koxamwsi, TEKCT sikoi sarybuscs® [18.2]. S
CIOAIBAIOCS 100YTH 1IE UUIAN psii OpUTTHAIBHUX TEKCTIB 3 1580-x 1
1590-x pokiB, 1, crojiBarocsi, KOMII'IOTep JOBeae Te, o ¥ 0e3
HBOT'O MTOKa3y€e 3BUYAWHUM JTOTTUHUM aHali3 (aKTiB 1 TEKCTIB.

Hamnpukiian, TuTynabHa CTOpPIHKA BUIAHHA /[i0OHU TOBOPHTB,
o0 rpajia 1M m’ecy AuTsda Tpyna — xjomyuku KopoiiBchkoi
kanenu [15.3]. JAuTauuil TeaTp y €JIM3aBETHHCHKO-IKOOMHCHKHIA
nepioj MisiB 3 TEepepBaMU — BIJAKPUBABCS W 3aKpUBaBCS JIBiYi.
[lepuunii mepiof WOro AisNIBHOCTI 3aBepIInMBCs BoceHUu 1589p. [6.1],
npyruit mouyaBcst B 1599-1600pp. [22.1] Oxe, Hioony, mo Oyna
HaJpyKkoBaHa B Mixk4aci (1594), niTu-akTopu MOIJIM TPaTH JIUIIIE B
nepmuid mepioq — g0 oceHi 1589p. Mapno momMep 3a pik 10
nyoumikamii Jioonu [13.1, 15.3]. AOU mpudHIATH IyMKY, IO IO
n’ecy micist cmepti Mapino 3aBepmmB Ham 1 BigmaB 1o Jpyky,
Tpeba Oyno O 3akpuTu o4l Ha oI 1HGOPMAII0 TUTYIHHOI
CTOpIHKH, 00 3p0O3yM1iJIO, IO aHi HE3aBEPIICHOI I’ €CH AUTSIYA Tpyla
rpaTd HE MOrJa, aHl He MOTIJa ii rpaTd TOMAl, KOJIM cama BXKE HE
icHyBaja. be3nepedyHo, WO TUTYJIbHY CTOPIHKY JOCHIIHUKHU
Oauniy; ane SKIIO BOHU TBEPAATh, 1O /[ioony Hamucaau-Taku
Mapno 1 Hami, To, cimiji ragaTtd, MarOTh JJIS LIOTO TBEPJKCHHS
SKICh JTy’K€ TBEP/1 IMiICTaBH.

MaOyTh, miICTaBM Il JaB CTWJIICTUYHUNA aHalli3 CaMoro
TEKCTy, SKMW Moka3aB, mo Mapno 3 Hamem nwmcanu noro B
KemOpimxi y 1580-x pp., — 60 came Tak JaTyioTh /[i0oHy B ESIKUX
cruckax TBOpiB Mapno [1-3.4]. OnHak, SKIIO JpaMaTypriiHU
CTWJIb MapJio 11e MOKHa BUSHAYUTH 32 CTUJIICTUKOIO ICSKUX THIITUX
n’ec, TO Npo CcTWiIb Hama MokHa CyAuTH JIMIE 3 MO0 KPUTHYHHUX
OMyCiB, OJHOTO AaBAaHTIOPHOTO pPOMaHy Ta OJIHIEI CaMOCTIIHO
HanucaHoi m’ecu 1592 poky, 3 BKpaIlICHHAMH JIPUYHOI MOE3ii.
Hesinomo, mo6 no 1589 p. Ham nucaB nis tearpy, Ta W B3araii
o0 BiH MIOCh MHUCaB, 00 MIOHHO TOMI (SIKpa3 mMepeln 3aKPUTTAM
TUTAYOr0 Tearpy) 3 sABUiAcsi Haimepiia Bigoma HaMm HaieBa
nyOJiKalis: KpUTUYHA NEpeaMOBa 10 pomany Ipina Menagon (i3
Hanepiow 3raakor mnpo [amrema) [6.1]. Konmu Bxe roBoputu
PO CTUJI1, TO 1 B KOPITYCl IpaM, sIKl IPUMKUCYIOThCst Mapio, 1 B yciit
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Bigomiii TBOpuocTi Tomaca Hama /lioona mana 6 OyTH €IUHOIO
BHUCOKOIO JIIOOOBHOIO Tpareniero. bo skimo Mapio B npamatyprii i
TSOKIB JO TEpPOIYHOIO CTWIIO, TO JIF0OOOBHAa MHoro moesis Oyna
M1JKPECIeHO €POTHYHOI0, TOJI SK CTWiIb Hama — carupuyHuid, a
KOXaHHS BIH yMIB JIMLIE BYJIbIapu3yBaTH — HE MIJHOCUTH HOTrO.
ToOro, 3 ycix enM3aBeTUHCHKUX aBTOpiB Ham — HaliMeHin
BIpPOT1THUN KaHAUAAT Ha cniBaBTopCTBo y 1iH 1 €Cl.

Bunno, mo ¥ cTumicTUYHUN aHami3 JiooHu (KOJII/I Takui OyB)
IPYHTYBaBCS HE CTUIBKM Ha  TBEPE3UX 1  HE3AICHKHUX
JiTepaTypo3HaBUMX MiAX0J1aX, CKUIBKM Ha MiACBIIOMOMY OaKaHHI
HE BIJCTYNAaTH BiJ Xaill TOJIOCTIBHOI, 3aTe€ aBTOPUTETHO
BurosiomieHoi aymMku CpiHOepHa. 3a  BIJICYTHOCTI  I1HIIMX,
aABTOPUTETHIIINX.

1. Yomupu mexcmu I'amiieta

ICTopm nociipkenb  llexcnipoBoro [amiema OXOILTIOE
B3a€EMOJIII0  YCIX  ONHUCAaHUX  BUIIE  TEHJACHINH,  sKi,
HAIUIaCTOBYIOYUCh, TUIBKM  3axapacTWIM  TOJIE€  JOCIIJIKEHb.
[IpobGneMoro HOMEP OJMH € TYT MUTAHHS B3a€EMOBIIHOIIIEHHS TPHOX
HOro TEeKCTIB — Tak 3BaHUX ‘“noranoro” kBapto (Ql), “moOporo”
kBapto (Q2) ta Texkcry y ®omio (F) [26.3, 27.3, 29.3]. ®omio
3arajioM Jyomntoe “moOpe” KBapTO, BIAPI3HSIOYKCH BiJI HBOTO
JOTIOBHEHHSIMH, YIYIICHHSMHU Ta CHENU(IYHOI penakiliero. A ot
“norane” KBapTO CHpaBI[i CTaJI0 MPOOJIEMOIO, HAJ KOO O HOThCS
HIEKCIIPO3HABIl YK€ MIBTOpa CTOJIITTHQ, 00 oTe “moraHe” KBapToO

BIJIPI3HSIETBCSA  BiJI z[o6p0ro HE JIMIIE YOYIMICHHSIMU 1
CJIOBOBJKHMTKOM, & Te€Th YCIM — BOHO ¥ 3HAYHO KOPOTIIE 32 00CATOM,
i yOorime 3a CHWJIOK MOETUYHOrO CJIOBA; y HbOMY Opakye LIHX
emi30/1iB, a00 MOjaHI BOHU HE B TOMY MOPSAJIKY, JCSKI MEPCOHANKI
3MaJbOBaHl 1HAKIIE, a JesgKl HaBITh MAaloTh IHINI I1MEHa
(JIaept/Jleapt, Ilononiit/Kopambic Toino). ®daktuyHo, OOpOoTHOA
NOCHIIHUIIBKUX yMiB Hax Tpboma IllekcnipoBumu [ amaemamu
BEJIETHCS 3a izleHTH(biKaui}o “rmoraHoro” KBapro.

Y MUHYJIOMY CTOJIITTI naHyBajna JyMKa, 110 QI — momepeHs
mo 1601 poky' HleKcmpOBa Bepcis [ amnema; OMHAK JOCIIIKCHHS
B I[bOMY HaNpsIMKy HOPUOUHWIKCSA, OO0 B HAIIOMY CTOJITTI iX
nepeKkpwiIa TirnoTes3a, ska 3HaWIIa co0l aBTOPUTETHUX afeMTIB:
tekeT Q1 (1603) € “moranum” ToMy, 110 11€ — “TipaTChKe’” BUIAHHS
(B mepekasi aktopiB) “moOporo” tekcry 1601-ro poky, a “nobpuii”
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tekctr (Q2, 1604) 3’sBuUBCS APYKOM HaB3JIOTIH “‘TpaTChKiil™
nyOJikarii, mo0 ii oTak aHyJIOBaTH.

Texkctu oOupBox kBapTo 1 Poyio OyJIO MEPECITHO dYepes
HAWTOHIII CUTA, SIKi, KPIM IXHBOI B3a€MO3aeXHOCTI (1110 i1 BUIHO ¥
HE030pOEHUM OKOM), ITOKa3alii NEeBHY MOB’si3aHIcTh lllexkcmipoBoro
lamnema 3 1auM  psAOM  IHIIMX TEKCTIB, BiAOMHUX abo
inentudikosanux sk TBOpM Hacammnepen Kima, Mapno, Ipina i
Hamia. Iloka3zaB mel aHamiz 1 OJM3bKY CHOPIAHEHICTh TPbhOX
aHTMiCchkux [ amnemie 3 HIMEIILKOMOBHOIO I1'€COl0 Tpaeedis
opamosbuscmea npo npunya I amnema /lancbkoeo, pyKONUC SKOT
3HavnuM Ha nouyatky 1700-x pp [30.3], — HacTUIbKK OJU3BKY, IO
Tpaceoio bpamosduecmea TeX BU3HAIM 3a (EPEKIIAHUI) BapiaHT
T'amnema — 1 Tex nepekazanuit 3 mam’ siti. TUIBKU-OT MepeKa3yBaHO
Horo Bxke He 3 OJIHOro — “mobporo”, a 3 “moOporo” Ta “moraHoro”
TEKCTIB pa3oM, a TO ¥ 13 PI3HUX CIICHIYHUX BapiaHTiB. Buxoaurs,
OJIHI HEYECHI aHMIINChKI aKTOPH HAJIUKTOBYBAJIM TEKCT HEYECHUM
aHTJIIMCHKUM BHUJABISIM (YOMYCh @)X dYepe3 JiBa POKHU IMiCIs
MOCTAaHOBKH T1'€CH), 1HIII XK JUKTYBaJd HIMEIBKUM pEKUCEepaM 3a
KOPAOHOM, — TIJIbKH HE 3HATH, XTO caMe, KOMYy caMme, KOJIU caMme Ta
i, TOJIOBHE, HABIIIO, — aJKE HIMIAM JAJICKO MPOCTIIIE M JIeIIeBIe
OyJsi0 6 po3100yTH Ta MepeKIacTu “‘HopMadbHUM TeKCT [ amnema,
o0 YacTo ApykyBaBcsa y 1600-x pp., aHIXK KOMIUTIOBAaTH HOTO 3
JOBUIBHO BIATBOpEHUX YpUBKIB. ([lo peul, HEeB1nOMO, 11100 [ amrnema
nicast 1601p. rpaB xtocsk ime, kpiMm [llekcmipoBoi Tpymnu, 1 m00 115
Tpyna i3quia Ha 3apyOixkHi racTpoJIi.)

[laM’s1Th y BCIX THUX aKTOpIB-“penopTepiB” OyJia reTh ciiadka —
SK Ha aKTOpiB, 1 B3araji HikueMHa. bo 3a miBTOpa pOKYy, MPOTATOM
sakux [amnem tpaBca Ha cueHi (1601 — mumens 1602), HaBITH
HAUTIpIIMIA akTOp, Oa MiAMITATBHUK CIICHU MIT OU BUBUUTH 11 TEKCT
Hamam’gTh 1 B TOMY CLICHIYHOMY BapiaHTi, SIKHM 1 rpaBcsl BECb TOM
yac. HagukroBytoun “morane” kBapTo 1 Tpacedito bpamosbuscmaa,
aKToOpu MepedpixyBanu LU (Ppa3v, MOHOJOIH, €Mi30/d, IMEHa
OCHOBHHUX 1 JPYTOPSIIHMX MEPCOHAXKIB, IIOCh T'€Th YKUCTO 3a0YBIIH,
3aTe MIOCh 1HIIIE J10/1at0uu BiJl cebe. | ykiianu BoHM Te Bce y JiBa JIyKe
PI3HI, OJJHAK JApaMaTypriiHO 3rpaOHI TEKCTH (SIK1 BIAPI3HAIOTHCS Bijl
“nodporo” KBapTo HE TUIbKU (ppazamu, emizomaMu W IMEHamu, a U
JESIKUMHM HACKpI3HUMU iJiesMH). Ta HaBITh JI0Jar0YM Oararo 1o Bij
cebe, akTOpu HE 3yMUTM “BUAATH’ JUIsl “TIOrAaHOr0” KBAapTO OUIbIIIE,
HDK JIBl TpeTuHU TeKcTy (st Tpaeedii 6pamoebuecmea 1 TOTO
MEHIIIE), TOMY THUTYJbHA CTOpIHKa “AOOpOro” KBapTo M Kaxe, IO
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HOT0 TEeKCT “MOOUIBIIEHO 10 MakKe TOro kK 00csTy, 110 i OYyB, 3T1HO
13 TIPaBAMBOIO Ta IOCKOHAJIO Kormiew™” [27.3].

[IcuxonoriyHa Ta W MPOCTO JIOTiYHA HEBIPOTIAHICTH CaMoOi
rinote3u “mepexkasyBaHHs 3 Mmam’ ST’ OYEBUJIHA, ajie 11 aJIeNTIB 1€
He OeHTexuTh. Ha BCl HETOPEYHOCTI BOHM 3HAXOJSITh MOSCHEHHS,
Kl IM CaMUM 3JIal0ThCS BIPOTITHHUMHM, a JICNIO HEMOSICHEHE Tak 1
3QJIMIIAOTH I11J] 3HAKOM MUTAHHS, BIAMOBIAAIO Ha sike Maiau O OyTu
HEeIaM’ SITJIUMBICTh aKTOPIB, IICJIbMIBCTBO BHJIABLIB Ta XaJITYPHICTh
IpykapiB (OCTaHHE B3arajii CcTajgo “IPUTYEI0 BO s3ULEX’ Y
niekcripo3HaBcTi). s apryMeHTaiii MmojaeTbcsi Maca LUTaT 3
yCIX YOTUPbOX TEKCTIB [ amaema, 3 JECATKIB 1HIIUX TEKCTIB 1HIIMX
aBTOPIB; AaHAMI3YIOThCS CIOKETH, €MI30[Id, BCl YIYIIEHHS 1 BCI
nonatku, opdorpadis, JIEKCUKA, CUHTAKCHC, CIICHIYHI pEeMapKH,
rpadika, IpYyKapChbKi OIIMCKH, O0OrOBOPIOIOTHCS abo
CIIPOCTOBYIOTHCSl QPTyMEHTH IHIIMX YYEHUX — OJHUM CJIOBOM,
HarpoOMaJIKyeTbCSl MOpPE MaTepiaidy, B SIKOMY 0€3 KOMIT IoTepa He
posbeperics. A Bce 3amis Toro, abu goBectH, mo Ql 1 Tpaceodis
opamosbuscmea — moxigHl mokpyui Big Q2. Taky X KaTeropuyHy
ouinky gae Ql ¥ Tta cama bpumancvka eHyukioneois, sKa
3acTepirae MpoOTH OIIHOK, BIAIPBAaHUX BiJl ICTOPUYHOTO KOHTEKCTY.
Tonmi sk XapakTepHOIO PHUCOI0 CYYacHOI TamiIeTIaHW SIKpa3 1 €
30CEpPEHKEHICTh YUYCHMX Ha CJIOBECHOMY Marepiaii — 0e3 JyMKH
PO TOTO 1 PO TE€, XTO LIeH MaTepial 1 3a IKUX 00CTaBUH TBOPUB.

Opnak abu posectH, 1o aeck y 1601p. Illexcmip cTtBOpuB
OJIUH TEKCT, NIEpPEeKa3aHui aKkTopamu y JBa IHIIHMX, aHANI3y CaMHX
JUIIE TEKCTIB HEAO0CTaTHLO. Tpeba Xk iImie mokasaTH, 1o BCl paHiITi
3rajku npo Tparedito ['amnera He matoTh ctocyHKy 1o Illekcmipa.
Tpeba nokazatu, 1O TEKCT [amrema, SKOTO aHTIHIN YUTAIU
TphoMa pokamu panime, He OyB I[llexcmipoBum [21.1]. Tpeba
nokasatu, 1o mn’eca I/ amaem, aky lllekcnipoBa Tpyna rpajga ciMmoMa
poxkamu panime, He Oyma Illekcmipooro [17.1, 19.1]. Tpeba
JIOBECTH, IO 3rajiaHa JABaHAJUATbMa POKaMU paHilie I’eca Mpo
["amrera Texx He Oyia LHeKcnipOBom [6. 1] 210 IIbOTO MOBAJILHOTO
3MaraHHs AOJYYHIJIOCA CTUIbKU JOCHIJIHUKIB 1 TIOHAIHCYBAH BOHH
CTUTBKA CTaTed, M0 Yy TOMY MOp1 BXE€ 1 3 KOMIT I0TEPOM  HE
pos0epeticsi, 60 BCl Il JOKa3W 3aTATYIOTh M aHaji3 1HIIHUX
JOTUYHUX T’ €C THIIUX aBTOPIB, 1 HICTh TUM aHaJli3aM KIHIIS.

3aTte B Tpoleci J0KazyBaHHA camli 1o cobi — B MIpy
YaCTOTHOCTI iX MOBTOPIOBAHHS — BUKPHUCTATI3YBAJIUCS WIE KiIbKa
akcioM. Tak, 3araJbHONPHUIHATAM CTaJI0 TBEPHKCHHS, 1110 aBTOPOM
Haunepioro I amnema, 3-nepen 1589p. 6ys Tomac Kin [6.1, 4.4], —
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JapMa, IO TeKCT 1boro Ilpa-I'amnema wHe 30epircs, a IMpo
aBropctBo Kina cynsate 13 aBHOI crnopigHeHocti 3 IllekcnipoBum
I'amnemom aHoHIMHOI ’ecu Icnancvka mpaeeoisa [5.1,5.4; 11.3], a
PO aBTOPCTBO aHOHIMHOI Icnancbkoi mpaeedii CyJaTh 13 TOTro, 0
JIBa PAOKM 3BIATH Oynu 3auuToBaHi sk psaaku Kima B 1612 p.,
najneko 1mo woro cmepti (1594). Inmoro akciomMoro cTajgo Te, IIo
[lexcnip nepepoduB Kimosoro danromuoro Ilpa-I'amnema Ttax
caMo 0Oe3mapJOHHO, SIK TMepepoOMB OJM3BKO JEeCSATKA I1HIIUX
AHOHIMHHUX TI’€C, a III€ BUKOPUCTAB CIOXKETU JBOX HEAHOHIMHHX
noBicted. IIpo Ilekcmipa-miiariatopa, IIONpaBAa, HIXTO HE
rOBOpUTh, — BBa)xalwouyd, MalOyTh, IO TEHIEBI BCE J03BOJICHO:
TOBOPSTH MPO “3a00proBaHICTb Mepea’” ado ““3amo3uyeHHs 3 THIIUX
aBTopiB. 3are nocryinat tumy “llekcnip — yuenb Mapiio” BijggaBHa
CTaB akKaJEMIYHUM KIIIIIE B IIEKCIIPO3HABCTBI, — TaK CaMo, 5K
TBEPJKEHHSI TIPo 0e3moBOpOoTHO “BTpaueHi poku” IllekcmipoBoro
KUTTS, 1585-1592 (110 36iratoThes 3 MepioIoM AisIILHOCTI Mapiio).
HemnepekoHanBICTh Ta Bpa3IMBICTh IIUX MOCTYJIATIB 1 CIPOAYKyBaja
iy cepito anbrepHatuBHux “lllexcmipiB”, cepen AKux YU He
HalneplyM OIPETEHACHTOM € BiaacHe Mapio.

1. “B ynisepcumemax Kemopioosca it Oxchopoa”

A BOJIHOYAC aHaII3 TOrO MIHIMYMY TEKCTY, SIKUA 3HAXOJHMO
Ha TUTYJIBHINA cropiHil QIl, CIpPOCTOBYE YAaCTUHY 1 CTaBUTH IiJl
BEJIMYE3HUI CYMHIB yCIO PEIITY BUILIE HABEACHUX aKCIOM.

Turyn “noranoro” KBapTo T'OJIOCHUT:

Tpariyna ictopis ['amiiera, npuHuma paHcekoro. Hamucana
Binssimom Illekcmipom. Ik Bona Garato pasiB rpamacs Ciyramu
Woro BemumyHocTi y Micti JIOHZOHI, a TakoX Yy JIBOX
yHiBepcutTeTax KemOpimxka it Okcdopna, it aeinae. HanpykoBana
B Jloumoni mns H[ikomaca] JI[iara] i /»xona Tpamgemma. 1603.
[26.3]

“Cnyramu oro BennuHocTi” [llekcmipoBa Tpyna ctajia 3riiHO
3 ykazoMm fkoBa I, mo OyB Hum mianucanuii 19 TtpaBHs 1603p.
[26.1], 3a Kkinbka THXKHIB 10 #oro koponauii. Cama KopoHailis
BiIOynacst 25 4epBHS 3a 3aKpUTUMHU JBepuma, a 13 jaunHsa y
JlonoH1 OMIIIAHO OTOJIOCWIM KapaHTUH, OO0 BXKE 3 BECHHU TOTO
POKY B MICTI ouajnacsa yyma. BceHapoiHe CBITKYBaHHS CXOJIKEHHS
SIlkoBa Ha TPOH NEPEHECIM Ha BECHY HACTYIHOTO POKY; TOJI1 XK, Ha
Benukaens 1604p. Bigkpuscs i mekcnipiBebkuid “I'mo0yc” [27.1].
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Otox, Tutyn “Cayru oro BennuHocTi” Ha oOknaauHil Q1 € cyTto
HOMIHAJBHUM: i uM TUuTyJIoM IllekcnipoBa Tpymna “6arato pasiB”
rpatu [ amnema “‘y micti JIoH0H1” HisIK HE MOTJIa

BuiioB ke [ amrem Ha ClieHY JABOMa pokKamu padiiie [24.2,
23.4], B ocTaHHi# pik Tak 3BaHOi “BiiiHM TeatpiB”, 1599-1601 [22-
24.1], Ha sxy mocuiaeTbcsi TekcT oo B emi3oll Mpo AiTei-
akTopiB (emizox OyB BleSaHI/II/I 13 “mo6poro” KBapTO B 1604p., xonu
MOCWIAHHS HA 1[I0 BIMHY CTaJI0 HEAKTyaJlbHUM 1 He6a)KaHI/IM12) A
toai lllexkcnipoBa Tpyna mie 3Banacs “Ciyramu Jiopja kameprepa”
(muB. odimiiiny 3as1BKy Ha ApykK [ amnema 3 1602p.: 25.1).

[louana BoHa Tak Ha3uBaTuCs BiI 4epBHA 1594p.. came 3
HaWMNEPIIO 3rajkol TMpo I TPpylly IMOB’s3aHa W Jpyra
3aJOKyMEHTOBaHa 3raaka npo m'ecy [amaem [17.1]. Llga nepma B
penepryapi “Cayr nopma kameprepa” BuctaBa [ amiema He Oyina,
OJIHAK, TMEPIIOK TIOCTAHOBKOK) HOBOI M’€CH, 00, MOPIBHSHO 3
npuOyTKaMH Bij JIBOX OJIHOYACHHMX BHUCTaB Tuma AHOpOHIKA Y TOMY
X Tearpl, NpuOyTOK Bia OjAHIEI BUCTaBU [amiema OyB Mi3epHUN.
[poro “craporo” [amaema “Cmyrn jmopiaa xkameprepa” Tpajid IIe
NpUHAaWMHI OJIMH pa3 I B OJJHOMY JIOHJOHCHKOMY TeaTpl ¥ JicTaiu
y’K€ CKENTHUYHUN BIATYK, SKHM € TPEeTbOI 33JOKyMEHTOBAHOIO
sraakoro Big 1596p. [19.1] OdeBuaHO, 1MI0 MOIJIM BOHHM TPaTH IIFO
m’ecy U “meiHne” — T00TO, Mo3a JIOHIOHOM — T Yac TracTpOJICH.
Tineku B omHomy Micti “Ciryru jiopfia Kameprepa’ rpaTtu ii He MO
HisIK — “y ABOX yHiBepcuTeTax KemOpimxa it Oxcdopaa”. bo B 1593p.
(TobTO, 32 pIK MO0 BUHMKHEHHS iXHBOI Tpymnu) TaemHa KOpOJ'IiBCLKa
pana Buaala ykas, SIKMA 3a0OpOHSIB aKTOpaMm Hy6J11t1HHX TeaTpiB
JaBaTH BUCTaBU Yy IUX ymBepCHTeTax 1 1lIe IeCATh POKIB — Xk 10
cMepTi €nu3aBeTH — ypsia BIAIIKOJIOBYBaB TpynaM 30uTku [14. 17",
[e#t MoMmeHT nocniaHuKuU [ amiema 3arajioM OMUHAIOTh , a JEXTO 3
[HexcmipoBux GiorpadiB BUCIOBIIIOE TyMKY, 110 HACTIPaB/l TUTYJIbHA
cropiika Q1 mae Ha yBa3l BUCTaBU HE B YHIBEPCHUTETaX, a B MICTax
KemOpimxi i Och)opnils_ Ha nuranHsA, HaBIIO BHAABIM
“mora”oro” KBapToO 34aJIOCS JymMaTd OJHE, a MUCATH JpPYyre 1 4omy
cepell yCiX 1HIIMX aHMMMCHKUX MICT 1o3a JIoHmoHOM (310paHuX TYT
i AeBizoM “neinne’’) BoHu Buaumin came KemOpimx ta Okcdop,
HE Ja€ BIAIIOBIII HIXTO.

A KOJIM BIPUTH HallMCaHOMY, TO BUXOJIUTh, 110 ¥ Tpyna “Cuyr
jJopaa kameprepa”, HuHI 3BaHa “lllekcnipoBor0”, HE MoOIJa T'paTu
[excnipoBoro [ amnema ‘“6arato pasziB y Mmicti JIOHIOHI 1 B ABOX
yHiBepcuTeTax’. BUXOAUTh, 110 € CEHC TOBOPUTHU TIPO IHIY TPy,
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npenreuy “Ciyr Jsopaa kameprepa’, sKa MoOIJa BHUCTYIaTH B
KemOpigzpkoMy Ta OkcopcbKOMYy YHIBEpCHUTETaX IIE JI0 IOSBH
3rajlanoro ykazy. OgHak TOro-Taku poKy HaBiTh 1 Tpylna-mpeareya
He MorJja “O6arato pas3iB” rpatu [ amaema “‘y micti Jlong0H1”, 60 BiJ
Piznea 1592/93 no PiznBa 1593/94 1 naBith nosuie JIongoH OyB Ha
kapantuni [12.1, 15.1]. A, sk yxe roBopuiocs, BiJ 23 4epBHS IO
rpyaeHb 1592p. teatpu Oynu 3akpuTti. €, OTKE, CEHC TOBOPUTH MPO
Oaratopa3oBe BUKOHAHHS [ amiema SIKOIOCh TPYIOK (KOTpa Micis
gyymu 3’sBujacs Ak “‘Ciayrm  jgopaa Kameprepa’”), IOYaBIIN
IIOHAMNTII3HIIIE BiJ] BECHIHOIO TeaTpajibHOTO ce30Hy 1592p. [11.1].
Ockinpku BuAaBii Q1 KaxyTh HaM, 10 HAITUCAHUM IEH TEKCT
“Butbsimom [llekcnipom™, To m’eca [amnem, siky rpaiu “Cayru
jgopnaa kameprepa” B 1594-95pp., 1 m’eca [ amnem, Ky rpaja sSKach
iHma Tpyna nepen 1593 pokom — e oana 1 ta x Illekcrniposa m’eca,
TEKCT SKOI MaeEMO Tiepe]; co0o0ro sK “‘roraHe” KBapT016. Buxoaurs,

HaBiTh 0€3 aHaji3y caMoro TEKCTy, IO ‘“‘ToraHe” KBapTO — HE
nepekas “goOporo”, Hamucanoro 160lp., a momepenHs Bepcis
I'amnema, ctBopena lllexcnipoM MIOHAWMI3HILIE MEpPE] BECHSIHUM
ce30HOM 1592p.

Came micis 1bOTO CE30HY — TO4YHIIIE, B cepmHi 1592p. —
“3HaMEeHUTHI moeT-apamarypr’” (K Bin ceOe Ha3BaB) Pobeprt IpiH,
yMUpaIOYu B HYXJ, UcaB aBToOiorpadiyHuil poMaH-croBiab Ha
epiut po3ymy Ppa3oM 13 TOCHaHHSAM J[o OdicenmabMeHis, 1020
konuwnix 3natiomux [10.1, 3], 1e HaKMHYBCSI Ha aKTOPiB, a cepey
HUX — Ha “BUCKOYHSI-BOpOHY, MPUKpAIIEHOrO HAIIUM Tip’sM, 3
Tueposum cepyem, 3acopuymum y wkypy Jluyedisa, axuii ragae, mio
MOKE TPHUMITH OLIMM BIpIIeM SIK HaWKpamuid 13 Bac 1, Oyaydu
JOCTEMEHHUM MaticCmpom Ha 6ci pyKu, Mae cebe 3a €IMHOrO B Kpail

b))

Iotpsicarens cuenn [Shake-scene]”’ Toopsuu mpo “Harue mip’s”,

Ipin MaB Ha yBasi IOETHYHE CJIOBO JApaMarypriB — “Gimuii Bipnr’
CBIM 1 CBOIX “KONMIIHIX 3HAOMUX’ — “yHIBEPCUTETCHKHX YMIB”
Kpuctopepa Mapno, Tomaca Hama 1 JIxopmxka Ilima. J[Boma
pokamu panime Ipin yxe Bukopucrtas E3omiB o0pa3 “BOpoHU B

299

qy>KoMy Tip’i’, 3MaloBaBIIM Tak akrtopa “Pocuiga”, 1mo cam He

299

. . 1
3[[aTeH “CKa3aTH Hi coBa”, a MUIIAETHCS B “mmip’” qpamarypra’®,

VY cepnni 1592p. poky uyma B JloHAoH1 HaOupana cuiu, U
aKTOPChKI Tpynu Oyiaum abo Ha TacTpojsix, ad0 y BHUMYIICHIN
Bianyctmi. Otox, nmaroun  Shake-scene’oBi  oTaky  mieapy
XapakTepUCTHKy, IpiH MaB Ha yBa3i #oro apaMarypriiny
JUSTBHICTh MPUHANMHI 3 HEJJaBHBOTO TE€ATPAJIBLHOTO ce30HYy [9.1] A
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akimo Ha Tou wac y IllekcmipoBomy JOpOOKYy, SIK BBaKalOTh
IIEKCIipO3HaBIll, OyJia Juie icTopuuHa XpoHika [ eupix VI, Ta it TO
HallMCaHa BKYIl 3 TUMH X Takd ‘‘YHIBEPCUTETCBKHUMHU yMaMu’~
[6,7,8.4], TO HHIIIBHA XapakTepUCTHKa I[piHa HeBUIIpaBAaHa i
HaaMipy mnepeOuibiieHa. AOU OyTH “IOCTEMEHHUM MAUCMPOM HA
gci pyku” 1 “matu cebe 3a equnoro Ilorpsicarens cuenn”, Lllexcmip
noBuHEH OyB Ou, KpiM TpiyMpansHoi [lepmioi yactunu [ enpixa VI,
“NOTPSCTU CLIEHY Xo04a O 1€ OAHIE€I0 CaMOTYKKH HAIMCAHOIO 1 HE
MEHII TPiyM$aabHOIO I1’€COI0 B IKOMYCh 1HIIIOMY >kKaHpi. OTOX, Yac
HalmucaHHs “‘ToraHoro’” KBapTo [ amiema — Tpareili MOMCTH, IO,
K TIATBEPAKYE TUTYJI, HAJICKUTh HOMY OJTHOMY, — IEPECyBAETHCS
y 1I€ paHIlIKi Nepioj; IMOHaNMi3HIlIEe Ha APYTY nojJoBuHy 1591p.

Och MU ¥ 3aTUIIWIM 10331y JBl CaKpaMEHTAJIbHI MEXIi: piK
1592-i1 — KiHLIEBY MEXy 3araJikoBoro nepiojy “BTpay€HUX POKIB”
(1585-1592), i mexy IllekcripoBoro “y4uHiBcTBa” y HOrO pOBECHHKA
Mapino, sxoro ciayxuTh pik 1593-if — pik cmepti Mapio #
OJHOYACHOTO BUXOY Halnepuoi II0EMH, 1TUCaHOT
[llexcmipoBuM imeHeM, Bernepa 1t Aoouic [13]. Cepen HEBEIHUKOTO,
ajie 3Hauyuoro aopoOky Mapio nomimawTts 1 Jioowny, yapuyio
Kapgaeencoxy, BBaxkarouu ii 10BOJ1 CJIa0KOIO I1°€COI0, HAIMUCAHOIO
Mapiio (pa3zom 3 HameM?) y CTyJI€HTChKI YacH.

Tyt Bix pakraxy nepeitaiMo, HapeTi, 10 TEKCTIB.

lexcnipiB [ amrem mocunaetbcs Ha /[i0oHy B yCIX TPHOX
aHTJIMCHKUX TEKCTaX — B en13oz[1 koiu ["amuer 3aMpoIIye OJHOTO 3
aKTOPIB TMPOJCKIAMyBaTH “‘SIKHICH HpI/ICTpaCHHI/I MOHOJIOT” 1
MPOTIOHYE TOH, AKUU caM Jqyke Jo0pe mam’siTa€e 1 HaBiTh 3alIUTOBYE
— posnoBiab Enesa Jligoni mpo yoOuBcTBO mapsa Ilpiama. 3 ycix
€JIM3aBETUHCHKUX JpaM Taka pos3noBiab EHes icHye nwuiie B
l'amnemi ta B /[liooni. B o0MABOX MOHOJIOrax — AiJIOHIBCBKOMY M
ramJICTIBCbKOMY — TOMPHU 1X CYTHICHI BIZIMIHHOCTI, IIIEKCITIPO3HABIII
3HAXOAATh OOpa3Hi Ta JIGKCUYHI MEPEryKu 1, 3BICHO, OLIHIOIOTH iX
ak IllexkcnipoBi  “3amo3myenHs” 3  Mapno-Hama. Oxkpim
“3aMo3u4eHb’, AOCHITHUKN [ amrema He 0ayaTh y UIJIOMY LLOMY
€mni30/11 OUIBII HIYOr0, BAPTOro yBaru. A aapma.

bo, no-nepuue, posnosias Enes Jlinoni nonoBuena y I amaemi
oOpazom ctapoi I'ekyOu, Ha ouax B sKOi BOMBae ii YOJIOBIKa
mctuBuil Ilipp, — Takoro o6pasy I'ekybu Hemae Hi1 B /Jfiooni, HI B
CIO’KETHOMY JI>KepeJi 1€l pO3HOBiI[i — BeprinieBii Eneioi.

ITo- -1pyre, y I'amnemi icHye e U BCTyH 10 MoHosory Enes,
SIKH#i € CBOEPITHOIO pelleHsieto Ha camy m’ecy Jidona™.
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ITo-Tpete, 1 cam MOHOJIOT, 1 “pereH3isa”’ Ha M €Cy ICHYIOTh Y
TpproxX pi3HOuMTaHHsIX — Ql, F Ta Q2, 1 3icTaBieHHs IUX
PI3HOYMTAHb M1 COOOI0 AYy’KE€ KPAaCHOMOBHE.

[poanaizyiimo IllekcnipoBy peaaKuiio BeTymy-"perneHsii -
T'AMJIET. 4 ayB sxock, Th [meni: 1-F/Q2] untaB MmoHOJIOT, Ta 10OTO HE

Tpajy Ha CIIeHl, a AKIIO ¥ Trpajiu, To Xiba TIIbKU ABIYl [pa3z: 2-

F/Q2]; 60, mam’sTato, m’eca He criogobdanach 0poi: e OyB, Tak

Ou MOBUTH, KaB’sip IS 3arairy. AJle Sk Ha MEHE Ta e JIeKOrO,

4y AyMKa TyT Ty4YHIIIA 3a MOIO, 1ie Oyfia mpeKpacHa m’eca [0o

naody ckomnonosana: 3-F/Q2], HammcaHa mpocTo 1 3 XHCTOM.

XTOCh, MaM’sTaro, Ka3aB, M0 Yy BipIIaX HEMae€ MPSHOIIIB Ha

NPUCMAKY [ma U Ha agexmu asmopa He 3anocums. 4-F/Q2], ane

BH3HAB, IO TO YecHa pobota, nymmus i eapna [5-Q2] [i kpacu

mam 6acamo Oinvuwie, Hixc npukpacu. 6-Q2]. OnuH MOHOJIOT

MEHi 0COOJIMBO 3amam’sataBcs [noaoduscs: 7-FIQ2] — po3noBias

Enes /linoHi; a HAATO T€ MicCIle, A€ BIH TOBOPUTH PO YOUBCTBO

Bononaps [Ilpiama: 8-F/Q2]. Sxkmo ti me He 3a0yB, MOYHU 3

OLIbOTO PAJIKA; 3aUeKai. ..

Ckaxcenuii Ilipp, Henaue 38ip 2ipKaHCbKUll...
Hi, He Tak, ane nounHaetses 3 [lippa:
Ckaorcenuti Ilipp, wo 6 Hbo2o 30post YopHa...

Ham lamner neknamye e BiciM psiakiB. 3 TphOX MPaBOK,
3pooniennx 1601p. (1-F, 2-F, 7-F), Bunno, mo Ilekcnip 3aryuryBas
TI AeTaii, Akl 30MmKyroTh ['amiera 3 JaHOH BHCTaBOKW, — 00
rOBOPUTH BiH CaMe€ IPO BUCTABY, — 3aT€ JOJaB Ti, Kl 30JMKYIOTh
1oro 3 TekcTOM 11’ecH. bauene i yyre 6araTo pokiB TOMY HE TUIbKU
HE BHUBITPIJIO 3 aBTOPOBOI mMaM’sATi, a HaBITh BIJACBIKIIO, SK
MOKa3yloTh 3MICTOBHI gonoBHeHHs 3-F, 4-F, 6-Q2. A Bce pazom
nokasye 1iHTHMHE 3HariomcTBO Illekcmipa 3 1iero “mo  mamy
CKOMITIOHOBAHOIO I’ €COI0.

Texcer /lioonu (omyOmikoBanuii 1594p. mig nBoMa iMeHaMH)
BiH, 0€3 CYMHIBY, BIJICBIXXKUB y 1mam’sTi, koau nucaB y 1600p. cBoro
Tpoina i Kpeccioy, — npo 11e TOBOpUTh TeKCT Tpoina ti Kpecciou
[23.2]% Ille uepe3 kinbka micsis Illekcrip B3sBCS mepenucyBatu

l'amnema, — 1 3HOBY TOBEpHYBCS 10 /[ioonu: naB 1A 1°€ci
JTOKJIQAHIIIY aHAJITUYHY OLIHKY, IIIeé ¥ BHIC y CBOIO “‘pereH31I0”
ojHO3Ha4yHe “aBTOp” — “the author” — 3 o3HaueHMM apTHKIEM, B

onuuHi. Buxoaute, mo Illexcnip 3naB aBTOpa /[idoHu 1 110 aBTOP
TOi1 GyB 0AMH?

3aBasaku  “‘po3noBiml  EHes” cTae 3po3ymino, 10 MICIS
3aKPUTTS JUTAYOTrO TeaTpy /Jlioony mnpoOyBadu BHUCTABUTH B
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nyOsiyHOMY, Ta ycmixy meca He mana. Ockinbku mei texcr, Q1,
nucaBcs IMOHAWMI3HIIE B Apyrid mosoBuHi 1591p., to “S uyB
AKOCh, TH YHWTaB MOHOJIOT...” Tigka3zye, 1o micaa JliTei
KOPOJIIBCHKOI Kamejau cTaBuiia /[ioony Ta cama TpyIlia, sika CTaBHIIa
l'amnema, 1 wo OyJ0 1€ AOBOJII JABHO — ajleé HE paHIIIE HIXK MICIsA
oceHl 1589 poky, KoM PYKOMHUCHU IT’€C, MO TPAIUCST B AUTIUOMY
T€aTpi, MOIVIM BIAKYNHUTH aKTOpU NyOmiuHux. OTxe, HaWIIMpIII

XPOHOJIOTTYH1 pamku HamucaHHs Q1 — mouatok 1590 — kiHeub
1591pp.

V. 1590

“Axmopu? Aki akmopu?”

T'am. Axropu? Sxi aktopu?

Po3. CronuyHni Tpariku, Mutopjie. Ti, IKUX BU TaK 4acTo JHOOMIH
JTUBUTHUCAL.

I'am. A doro Bonu nmyctunucs B Manapu? Iigynanu, uu mo?
Tinvo. Hi, minope, penyTaiis B HUX Ta, 10 1 Oyia.

I'am. To B uim piu?

Tinw0. IIpaBy Kaxy4u, MiTOpAe, Bcs 6ia B HOBAIIisAX, T03asK
HalBaXIMBilIa myOika 23 o 10 HAX XOIWJIa, TENEP KUHYNACh
Ha MPUBATHI II’€CU Ta HA TYMOP AiTeH.

I'am. BoHo ¥ He B0, 60 XTO 32 KUTTS MOTO OAThKa MOEMY
JSTBKOBI SI3UKA MMOKa3yBaB, TENEP COTHIO, Oa Bl COTHI (PYHTIB
KJ1aJie 3a iloro moptpet. OHaK akTopaM s OyAy pajuu. ..

[...] Bitato, nanose, BiTato Bcix. O, miii gaBHii apyr! Hy i
Ooopona x y Tebe Bpoamia, Biakoau Mu He 6auniuce! Illo,
npuixaB y JlaHii MeHe 3a 60poz[y 6paTH‘? A 11e BY, TaHHO-JII00KO?
[apune HebecHa, BalllllaHi Ha UUTICIHBKUHN KaOIyK miapocin!
Mouits bora, abu rosoc BaM He 3ajiepeHyaB, K epOaTuit
yepsiHels. Hymo, manoBe, MOB Ti ppaHITy3bKi COKUTBHUKH —
HAaKMHBMOCH Ha MepIIe-JIIiile, 0 Ha 04l TPaluTh: Hy-00,
3pa3040K BaIIOTO MUCTEITBA — MOHOJIOT, TPUCTPACHUH
MOHOJIOT!

Axmopu. SIxuit MoHOJIOT, Mijopae?

I'am. 51 uyB sIKOCh, T YATaB MOHOJIOT ... (Q1)

Sk BUOHO 3 “moraHoro” KBapTo, 1 IM'€ca 3 penepryapy
JTUTSYOTO TEaTpy, 1 caM IUTSIYUNA TeaTp He MPUHECTU TPYIIl CIaBHUX
“CTONIMYHUX TPAriKiB” HIYOTr0, OKpiM IpuKpolliB. OJHUM 13 JBOX
MOMEHTIB B IcTOpii I1bOTO TeaTpy na0 1589p., skuii mir Ou
BIJAIIOBIAATH BUIIIEONUCAHIN ‘‘HOBAIIHIN CHTyaui'iZA', Oynu siKpas
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JIBa oOcCTaHH1 poku, 1588-1589, konaum nexkiibka JapaMaTypriB
BTATHYJIM JUTSAYl TPYNU y Tak 3BaHy MaprpenaTiBCbKy IMOJIEMIKY,
[0 ¥ CTaJ0 MPUYMHOIO IXHBOTO 3aKpHUTTA. Bimomo, 1o ogHuMm i3
Hux OyB Jkon Jliml, sKui OTH MHCAB JJIg JUTSIYOTO TeaTpy
MacTopayibHI I’ €CH, 1, MOXKJINBO, TOM ke Harr (cuH cBsIeHuka), 60
BiH OpaB y4yacTh y I1{ MOJEMIII SIK JITepaTypHU KPUTHUK. JUTs4i
I’€CM BUCMIIOBaJM aHOHIMHOTO aBTopa, MapTtina Mapmpenara,
SAKAA BUCTYIHUB Y TMpeci 3 JOUIKYJIbHOI KPUTHUKOIO LEPKOBHUX
BIacTel, 30kpema Bitridra, apxuenuckona Kenrepoepiiicbkoro.
[Ipo Te, mo sKicTh “HOBaLITHUX M€C aXX HIAK He Oyia
BHUCOKOIO, CYTh — J0Opot0, a “mutsunii rymop” — O€3HEBUHHUM,
CBIIUUTH aHaJoriss a0 asabka Kiamis, TyT-Taku HaBejacHa
FaMHeTOM-meKCHipOMZS_ Boanouac Tpyna, Ha3BaHa “‘CTOJIMYHHMU
Tparikamu’’, HacTpaB/i Oymna
“HalikpallliMU aKTOpaMU B XPUCTUSHCBKOMY CBITI SIK JUIS
KOMCO1M, TaK 1 Tparcaiv, 1ICTOPHUYHUX XPOHIK, IIaCTOpAalIlB, AJIA
II’€C TACTOPaJIbHO-ICTOPUYHMX, ICTOPHYHO-KOMIYHUX, KOMIYHO-
ICTOPUYHHNX, I[MACTOPAJBbHO-TPAITIYHO-1ICTOPUYHHX; [UJII HHX 1
Ceneka He nyxe Baxkkuii, 1 [lmaBT He 3aHaATO JErKuid, 00 B
3aKOHI 3aIIMCaHO, 1[0 BOHU — OJHI Taki”?®

AxTOp Ha poii Ona3Hs y HUX, OJHAK, HE Halikpamui, 60 ["amier
nepes 1’ €CO-MUIIIOJIOBKOIO 3aCTEpIrae:
I'am. 1 me, uyere? Hexal Bamt binazens roBoputh
He OinpIne, Hi>XkK HAUCaHoO | ... ]
bor-00 3Hae, mo brnasHeBi Ha X0y BTHYTH AOTEIl —
Bce oniHO, 1110 ciinoMy miMaTy 3ai1is;
CkaxiTh oMy T11€, naxoBe’’

Ha 1588-1589pp. Takoro akTOPCHKOIO TPYIMOK, BUHATKOBICTD
K01 OyJia “B 3aKOHI 3alycaHa’”, sika 0JJHaKOBO J00pe mpalroBaja B
piI3HMX >KaHpax 1 30epirajsa BHCOKY pemyTaliio, ajle Mala
HeHakkpamoro 0jna3Hs, Oymu “Ciyru i BeIWYHOCTI KOPOJIEBU W —
Tpyna, 3i0paHa B 1583p. chemiaJibHUM KOPOJIBCHKUM YKa3oM 3
HaWTaJIaHOBUTIIIMX JIOHJIOHCHKUX akTopiB. OIMH 13 HUX, CIIaBHUM
KoMik Piuapn TapJITOH 20 BepecHs 1588p. panroBo nomep. CMepr
HOT0, BBaXKAIOTh, 1 CIPUYMHUIACS IO TOTO, IO B KOBTHI TpYyIa
NyCTWJIACs B MaHApHU, a0W MOBEPHYTHUCS AY>KE HECKOPO: 3a Ieil yac
B OJTHOTO MOJIOJIOTO aKTopa “Bpojuia 0opoja”, a Ie MOJIOIIIUN
“nmiapic Ha HUIMN KaOIyK”.

@DakTUYHO, B TOTOYACHUX JOKYMEHTax BIJOUTO I1CHYBaHHS
JIBOX KOJIEKTUBIB “CIiyr KOpOJIEBM~ — OUIbII 1 MEHII YCHIIIHOTO,
SKIIO CYJAUTH 3 KIJIBKOCTI 3alpOIIeHb O KOPOJIIBCHKOTO ABOPY Ha
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Pizno 1590/91pp.: dotupu BucTaBu “Ciayr KoOposieBU~ — TiJ
KepiBHUIITBOM OpaTiB JlaTToHIB i1 ojHa BucTaBa “Cnyr kopojeBu”
mig  kepiBHUOTBOM J[)kona Jleitnrema. JloCmigHUKH 3BHYAMHO
FOBODSITH MPO PO3KOJ TPymu>°, Tak BOHO BUIVIAZAE, ale CIIPaBa,

MalyTh-Takd, B ToMy, 10 B 1588-1589pp. koponeBa B3sia miA
CBOIO OINKYy Ie W Tpymy rpada Jlectepa, siKuik momep TOro x
Mmicsis, mo ¥ TaparoH. BiacyTHICT, y MEpUIOKIACHIA TpyIil
NEPIIOKIACHOTO0 KOMEJIIaHTa, IKUM OyB TapiToH, MiATBEPIKYETHCS
KPUTUKOIO IHILIOrO, sKWi Moro 3actynuB. Tpyma Jlectepa Oyina,
3BICHO, MpodeciitHo cnalioto, a B TeKCTi [ amiema MoBa Hie mpo
“3aKOHHO” BHCOKOMNPO(ECiiiHy TpyIly, 110 HE BTpaTWia peryTalii.
Opnak mocmimiaTd 3 BUCHOBKOM, IO 1€ — JATTOHIBChKI “Ciyru
KOpOJIEBU, HE BapTO: YCIiX, 3a TOAIIIHIX OOCTaBHH, MIT O3HA4aTH
TiIBKH Te, MO IXHi II’€CH YCIIIHO IPOXOIMIH LEH3YPy .

[Tontepenuporo PizaBa (1589/90) “Cnyrm xoposieBu” Tex
JaBaJIM TpU ABOP1 JBI BUCTaBH, aje BAXKKO CKa3zaTHW, 4YM Tpaja ix
ollHa Tpyna, 4u o6uaBi. ToMy MaHIpH TaMIIETIBCHKOI TpyIHU
NOBUMHHI Oynu O TpuBath BiJl >KOBTHS 1588p. mioHaliMeHie mo
rpyznens 1589p. i momnaiinosiue — no rpyaess 1590p.% Tpupomso,
10, TOBEPHYBIIMCH 1 Oaxkaloun OHOBHUTH penepryap, “Cayru
KOpOJIEBU ™ BIAKYNWIU /[iOoHy B HEABHO 30aHKPYTLIOrO AUTSYOTO
teatpy. OnHak, sk miakazye ta x ¢paza: “S 4yB KOCh, TH YUTaAB

MOHOJIOT...”, “3ycTpiy”’ napaMarypra 3 HOro ramieTiBCbKUMHU
akTopaMu — TOOTO mosiBa i€l Bepcii I'amnema — cranacsa He
BiJIpa3y MO iXHbOMY IMOBEPHEHHI, a TPOXHU IMi3HILIE, — MPOTE HE

nizHime sk nepen Piznsom 1590p.: npu Oyab-sxii “3ycTpidi’” micis
YeproBUX MaHJPIB MOCUJIAHHS Ha “HOBaIlll”’, TIOB’sA3aH1 3 “TyMOpOM
JiTei”, Bxke He Oyyo O BUIpaBIaHMM. A caMme MijJ 4ac MaHJIpiB y
1590 i 1591pp.* # mornu “Cnyru i BeaH4HOCTI KOPOIeBH” TPATH
l'amnema “B o0ox yHiBepcurerax KemOpimka U Oxchopna,
neigne’”.

“Koau napoouecsa monooui I'amnem”?

[TlintBepmxenua nymku, mo QI mucamoca B 1590 pori, nae
KaJbKyJALis Biky ['amiera, sik BoHa 3pobieHa B Tekctax Q1 i1 F/Q2.
B F/Q2 npsimo roBoputhes, 1110 ['amiieToBi — TPUAISATH POKIB:
['pobOokorn moyaB mpaioBaTy ““TOr0 camMoro JHs, KOJU HapOJUBCS
monioguii ["amner” 1 rpabaproe yxe Tpuauath pokis. Ilin mio x
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nuudpy migirHanuid 1 moHosor Koposst 13 BCcTaBHOI IT’ecH-
’MUIIIOJIOBKHU, KOTpUH € npoekitiero ['amneroBoro 6arbka:

Boxe xomicautis @eboBa BTPUALIATE

Mops 1 3eMITI0 BCTHUTIIA OOKPYKIIATH,

[ Mics1b HABKPYTH 36MHUX JOPIT

JIBaHAIIATh pa3 o TPUIIATE pa3 000ir,

Sk moeTHAB OBIKY, 10 CKOHAHHS

Hawm pyku — I'iMeHel, cepiist — KoxaHHS.

VY QI neit Koposib roBOpUTH PO COPOK POKIB, SIKI MPOBIB Y
UTHOOI.

€ ¥ iHmn posdixkuocTi y mudpax Mk QI Ta F/Q2, 1
HAWIIOMITHIINIA 3 HUX — 3MIHA 4acy, MPOTATOM SKOTO MPOJIEKaB y
3emuti uepen Mopuka: 12 pokis [dozen] —y Q1, ta 23 poku — B F
[three & twenty year] Ta Q2 [23. Yeeres]. Buxoaurts, “momoauii”
(mapma mo “oopomatuii’’) I'amsier Q1 y F — Bepcii 1601 poky —
nocrapiias Ha 11 pOKiBSZ; I JaTa, BIATOBIIHO 3MEHINIEHA, A€ PiK
1590. Buxomuth Takox, mo ‘momoaui [amiier” HapoauBCA
(MaOyTbh-Taku, Bigpasy “monogum™)y 1571p.

3 pizauIl Mix Tekctamu Q2 ta F (BTIM 1 B HanmucaHHI 1LJIOTO
psay ciiB, 0a HaBiTh LHUPP, AK MOKA3aHO BHUIIE) MOXHA 3pOOUTH
IIJIKOM BIPOTiHE TMPUITYIICHHS, IO TaK camo, SK LHeKcnip
penaryBaB TekcT [amaema nns npyky B 1604p.(Q2), BiH er
neperysHyTH TekeT [ amiema neper ioro apykom y 1602p. (F) *

TaKOMy pa3l TOYKa Bl):[J'Ile, Ky na€ HaMm (aKkT JIPYKy B 1602p "
3CYBA€THCSI HA OJUH PIK, 1 OAEPKUMO “1591 ’ — K AaTy MEepIIoro
BuganHa QIl, Ta “1572” — gk pary ‘“‘HapOKEHHSI MOJIOJIOTO
['amiera”.

Axpasz y 1572p. 3’saBunocs aApyre BHUIAHHS 5-0ro TOMY
po30BUX Tpaciunux icmopiti (dpaHiy3a Benmbopem, 3 1CTOPIEIO
I'amiera (Amleth) *°,

Orxe, mepma japaMarypriiiHa Bepcis [ awmnema  —
HiMenibkoMoBHa Tragoedia der bestrafte Brudermord oder Prinz
Hamlet aus Dannemark, tex mobpe 3Haiioma IllekcmipoBi, —
BUHUKJIA Jech MDK 1570-1572 1 1583/1584pp *® Bo came B
1583/1584 pokax “momnoauit I'amner HapoauBCa’ Ha aHTIIIMCHKIN
CLICHI, SIK MOKHA CYJIUTH 3 Horo pemnku y Q1:

..pOKIB CIM 5l BX€ IMOMIiYalo, IK MYXHUK HACTyla€ Ha I ATH
.37
LapeABOPILIIO, Ta BCE HA MO30JI. ..

“Munun Binni” ma “oaazopoonuin Emin”
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Y 1590 pik BOUCYIOTBCS 1 JBa 3arajJIkOBUX BIATYKH Ha
TOTOYacCHy JITepaTypHy CHTYyallil0 moera-narpiapxa Eamynaa
Cnencepa, sikuii mocTiiHO kuB B Ipmanpii, ane, npuOyBIIM Ha
aBJIEHIIIO 0 KoposieBu y rpyani 1589p., mpoBiB y JloHmoHi
JEK1IbKa MICAIIIB 1 HalleBHO MOOYBaB y TeaTpax IiJ 4ac Pi3JIBSIHUX
CBATKYBaHb, 00 B ¥oro 30ipii BipuiiB Ciuvosu Myz My3a xomenii
Tanis onnakye cmepTh ‘“Hamioro Mujioro Bumii” — KOMeIIMHOTO
aBTOpA:

And he the man, whome Nature selfe had made
To mock her selfe, and Truth to imitate,

With kindly counter vnder Mimick shade,

Our pleasant Willy, ah is dead of late:

With whom all ioy and iolly merriment

Is also deaded, and in dolour drent.

Opnnak nmomep “Bimmi” (a 3 HUM “3MepXJIM BC1 pajolill i po3Baru’)
yMOBHO, 00 aaim CreHcep TOBOPUTH MPO “TOTr0O K CaMOT0 MHJIOTO
Hyxa” [But that same gentle Spirit...], mo 3 #oro ycr “mimByThb
pyuai Meay i COJIOAKOTO HEKTapy : BIH BOJIIE “‘CHIAITH O€3/IsJIbHO B
Kenii”, anix “npomarucs’” ToMy HU3BKOIPOOHOMY, O€3COPOMHOMY
posrynoBi ['mymotu # 3HeBaru, 1o 3amaHyBaB y KOMEIIHHOMY

xanpi>> Ockinbkn CrieHcepoBa 36ipka 3apeecTpoBaHa Bke B IPY/IHI

1590p., To okpeMi BipIIi 3 HET MOTJIM XOJUTH Y CIIUCKAaX BiJIpasy 1o
iX HaNMCaHHI, K CBIXK1 BpaOKCHHS.

Bignosigmto “roro camoro mmioro Jlyxa” Ha CneHceposi
BOOJIIBaHHA i1 Oyna, MaOyTh, rymopucTiuHa npo3a Pobina J{ooporo
Xnonns (onpkiiopHuit anrmivicekuit Jlyx), mo, B ayci bokauduo,
onucyBana 31 ciiB Jlyxa Piuappa Tapnrona ioro nepeOyBaHHS B
yUuCTWIHINI (A€ TOM 3yCT]giB 0e3/14 CIY>XKUTEIIB LEPKBHU, BIJ
MPOCTHX MOHAXiB 10 marm)>. [HIIOK TAKOI BiAMOBIAIIO, B ACLIO
IHIIIOMY KOHTEKCT1, MorJia OyTH BianoBias ['amnera Odenii:

Ofel. Ya’re as good as a Chorus my lord.

Ham. | could interpret the loue you beare, if | sawe the poopies
dallying.

Ofel. Y’are very pleasant my lord.

Ham. Who I, you[r] onlie jig-maker, why what shoulde a man
do but be merry? For looke how cheerefully my mother lookes,
my father died within these two houres.

Jlexto BHCyBae rinotesy, mo “Bimn” - ue He apamartypr, a
BUKOHaBeIb, TOOTO mokiiHui Piuapn TaparTon, xoua “Bummi” He
“Iix”, ta 1 Hyx “Bimmi” HacmpaBial KUBE, TUIBKM MOBUYUTH. €
paamie miactaBu gobadatd y “‘Bimm” Binbsma Kewmma, 3rogom
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naimuka “Ciyr Jopaa kameprepa’”, mpo sIKoro BiJioMo, 1110 BiH OyB
MY3UKaHTOM, KOMEIIMHUM akTOpoM (30KpeMa CHelialicTOM IO
KUTrax-jigs) u 4BTOPOM ryMopHCTI/IqHO'i IIPO3H, € OIUCYETHCS UOTO
(daHTacTUYHA JICB ;ITH):[eHHa >1<Hra BiJI .HOHﬂOHa 1o Hopsiua (1600)
Komum Ham #Ha3uBae ‘“moche” Kemma “npojaBieM JOTeMmiB i
reHepajIbHUM BHUKOHaBIIEeM 000B’s3kiB ayxa [lika TapnTona” [jest-
monger and vicegerent general to the ghost of Dicke Tarlton], To
BiH, ITPaBAOINO/II0HO, Ma€ HA yBa3l HE TIJILKHU 1 HE CTUIBLKH CLICHIYHY
nispHICTh KeMmna, sk kHuKKy Hosunu Tapamona 3 uucmunuwa.
CrnencepiB Bipil MiJIKa3zye, sIK CIiJ YATATH peruniky ['ammera
npo Oya3HiB, KOTPi JIOOJIATh TOBOPUTH ‘“‘OLIBII HIK HANUCaHO 1
AKUM YTHYTH JTOOpUH JnoTen — “BC€ OJHO, IO CIINOMY MiMMaTu
3aifis”: CieHcep-00, SK 1 1HII aBTOPH, YYJI0BO PO3YMiB, 1[0 TEKCTU
JUIsl TeaTpaibHUX OJIa3HIB MUIIYTh ApamaTypru. A psaku “Y’are
very pleasant... Who I, you[r] onlie jig-maker”, acoriroroun aBTopa
QI 1 3 Bineamom Kemmnowm, 1 3 aBropom Hosun, Podinom oOpum
XHOHH6M4O’ M1JIKa3yI0Th, 0 CICHIYHUM BapiaHT Q1 Mir 3’sBUTHCS

HEBIOB31 Micias Hosun.

VY BcTyni 10 i€l KHUKKHU aBTOP IMOB’S3y€ ii MOSBY 31 CBOIM
MOXOJOM JI0 TeaTpy Ha cBATO Tpiimi B KiHui TpaBHa 1590p. —
NEepIIMMH, K BiH Ka)ke, WOro BiJIBIAMHAMHU TeaTpy MICJsl CMEpTI
TapnTona, sikoro BiH Tak IIKAPO JIFOOUB, IO BECh TOM yac [MIBTOpa
poky| “mymku #oro Oynum B xkano6i” [I mourned in conceit].
BigBinuau Tak 1 He BigOymmcs, 60 B “Tearpi” 3i0panocs Take
CTOBIHUIIE JIIOAY, IO aBTOP TyIH 1 He moTpanuB. L{ikaBo, 10 BiH
BKasye Ha KOHKPETHHI 4yac Ta Micle, JIe Tpaju SIKyCh NOMYJApHY
1’ecy, Ta HE BKA3ye, Ky .

Hpyra 3raaka Cnencepa, 3 noemu Konin Knaym snogy édoma
(1591) crocyerbes “Omaropognoro macryxa [=moeta] ETis”, “uus
My3a, moBHa BUCOKHX MOMMCIIIB, 3By4YUTh TaKk camo ['epoidHo, sk
BIH caM’:

And there [B Anrumii] though last not least is Aetion,
A gentler shepheard may no where be found:
Whose Muse full of high thoughts muentlon

Doth like himselfe Heroically sound*?

OO6unBi CrnieHCepoBl TMOXBaIUd — i KOMEJIITHOTO aBTOpa
“Buumi”, 1 moera-"nactyxa” “Etis” — BigHOCSATBCS 10 1590 poky,
aje iX IIEKCIIPO3HABI[l HE MOXXYTh BIHUCATH B KOJHUM KOHTEKCT,
00 BBaxawTh led pik y lllexkcmiposiit Oiorpadii 6€3MOBOPOTHO
“BrpaueHuM”’, TOx CIEHCEPOB1 3TaJIKM TaK 1 JUIIAIOTHCS 3arajikolo.
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3araJkoBUM TYT € ¥ Te, 1110, 3/1aBajI0Ch OM, OJWH 1 TOM caMHil aBTOP
nicraB Bijg CrieHcepa aBa pi3Hi iMeHHA.

Jlaroun CHMBOJIYHI 1IM€HA aHTJIMCHKUM IIO€TaM, CneHceg)
BUKOPUCTOBY€E Ha3BU abo0 i€l iXHIX TBOPIB, BIOMHX YHTadyaMm

Tak, Bontep Paneit, aBTop moemu Oxeanom 0o l{unmii € B HHOTO
“nactyxom Oxkeany”; cep ®imin CinHeil, aBTop 30ipKH COHETIB
Acmpodgpin i Cmenna — “Actpodiniom” (Tak camo, sk neai [lenenoma
Piu — “Cremnor”), Tomac BoTcoH, aBTOp JaTHMHCHKOI IMOEMHU
Amintas — “AMIHTaCOM 1 tak pani. Cemroena Jlaniena, HOBadka
cepen naCTyX1B BiH HasuBae mpocto “Jlamiemom”. A

44 -
cumBoniunuid “ETiA”, “mykad npudume’ OIEpKAB ax LILIMX

YOTUPHU PSKU JIJISl XapaKTEepUCTUKHU, — BUIHO, CAMOI0O iMeHI OyJo
3aMajio s 11eHTudIKarii.

OCKUIbKY 1HIII OMHCAHI TYT AHTJINACHKI MOETH-NACTYXU HE €
aBTOpaMu Jpamarypriiinoi noesii, To im’s “Etisa”, BI/IOKpCMHeHiCTB
oro B LMY  CIMCKY (‘1 me € TaMm, xou OCTaHHII/I Ta He
HaI/IMCHIHI/II/I ), pa3oM 31 3rajkorw IMpo Horo ‘“rnojBiiiHe
3BY4YaHHsI’, TOBOPSTH, 1m0 “ETiA” — 11e gpamatypr, y TBOpax siKOro
HNOENHYIOTHCS MOPAIbHO-(P110CO(CHKUI 3MICT 1 TEPOIYHUIN CTUIIb.

®pa3zy npo “nojBiiiHe 3ByYaHHs MO>KHA, 3BICHO, CLIPUUHSITH
K HaTSK Ha Te, o ApaMatypr ETiil OyB 1e i BUKOHABLIEM BIaCHUX
TBOpIB, TOOTO akTOopoM. MoxxHa O 1 BHCHYBaTH 3J0Taj — 3 III€]
XapakTePUCTUKHU, 3 TEKCTy [amrema 1 3 TOAINA TOMIIIHHOTO
TeaTpaibHOrO XKUTTA, BLAOuTHUX y Ql, — mo B 1590p. posb
repoivHoro ['amnera repoiicbku rpaB Binbsam Illexcmip. I{oowu
BTaEMHHUYEHA JIOHJOHChKA my0Jika 3po3ymina CrieHcepa came Tak,
BoHa B 1590p. mana O 3HAaTH TaKOro Tparika, SKUM MUIIe s cede
BiI[HOBiI[Hi poui. Xoua 115 K ny6J1iKa MOTJIa 3pO3yMITH “TIOJIBiiTHE
3BYUYaHHs’ TIPOCTO SIK BKaBIBKy Ha (pi3UyHE O3BYUYEHHS TOJIOCY
camoro [himself] aBropa®™ — TOGTO 36arHyTH, mO HAETHCS PO
NacTOpajbHOrO0 MO€Ta, aBTOpa CIEHIYHUX TBOPIB T'E€POITYHOTO
KaHPY.

l'amnem — repoiyHa €IUM3aBETUHChbKA Tparedis, y sKId
“repoiyHo 3ByuMTh 1 My3a, 1 Tojloc caMoro japamarypra —
rEepPOIYHUM, TpariyHUM, ajie MICIFIMU W KomemiiHui. “T'epoidHo
3Bydain”® y ToM yac My3a U romoc npamatypra Kpucrodepa
Mapino: sikpa3z y 1590p. ymepiiie BUHIIOB AHOHIMHUM JPYKOM
Tamepnan, Tparedis MapHOCIABHOTO CKI()CHKOTO macryxa 3
MOETUYHUM Oa4yeHHSM CBITY (BUAaBEIlb ii 3aCBiAYMB, 10 BUPI3aB 3
TeKCTy KomeaiiHi cuenun). [llonpasna, Tamepnan OyB aHTHUrepoeM
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MaKiaBeJIIBCbKOT0 THUITY, a €IMHAa BHCOKOIIOCTHMYHA Jpama Mapiio,
sKa €JJHa€ y co01 OJaropoAHy repoiky 1 “BiAIIYKYBaHHS MPUYUH —
e “macropajibHO-TpariyHo-icTopyu4Ha’” ioona, yapuys
Kapgacencora; y Hiit, Ha BiAMIHY Big [ amiema, HeMae KOMEIIMHUX
CIIEH — caMi “BHCOKi TIOMHUCIIN .

Ax miarBepmxkye y Tomy k [ amnemi ekcnip, /{ioony TigHO
OL[IHWJIM 3HaBI “KaB’sipHO1” 1O0e3ii, — MaOyTh, il 1 OaUMB Ha CIICHI
Cnencep. Ognak aexto 3 Horo uyutadiB y 1591 pori (moaioHo sk i
JTOCTIAHUKU  TOIICKCIIPIBCbKUX  CTOJITh) MIT J00auuTH 3a
CneHncepoBuMU “p13HOKaHPOBUMU” BIITYKaMu OJIHOTO
apamMarypra, — JJisl IbOTO iM JOCUTH OYJIO TIOCTAaBUTH MOPYY (pazy
repoiuyHo-TpariyHoro I'amnera: “Who, I, your only jig-maker?” — i
[OYaTH MIYKaTH HOro ‘TEepOIYHHM TOJ0C” CEpPEell JIOHAOHCHKUX
aKTOPiB.

“Po3xeaneni xaonuyi”

[Tepen 3ayBaramu mpo Ona3HiB 1 bnazas ['amieT KpuTHKye
TpareaiiHux aKTOopIiB, 1o “HIMaTyIOTh IIPUCTPACTD,
“nepeipomkyroun  Ipoma” 1 T.A., Ta JAUIMTBCA KOHKPETHUMH
CIIOCTEPEKEHHSIMHU, 3 SKUX, XOua TOBOPUTHh BIH Y MHOXMWHI,
3p0O3yMUJIO, 110 WAETHCS MPO KOTOCh OJHOTO: HAJTO BXKE 3aBYKECHY
XapacTEPUCTUKY JIA€ BIH TUM “PO3XBaJICHUM XJIOMIISAM, 110

“B HHMX 1 X0Jla HE SIK y XpUCTUSHUHA, Y4 TIOTAHWHA, YU TypKa, 60
TaK YK€ IISJIMCS Ta 3aBUBAJIM, TAK MO-HETIOACHKU JIIOACH
300paxkanu, mo aymainock — He [Ipupozga, a xTock 3 ii OarpakiB
Jmojiei MalicTpyBaB, MaiicTpyBaB Ta i criaprauns’

B wnacrynuiii pemaxuii Illexcmip 3amidioe “Typka” MmpocTo
“IMroInHOI0” (Q2)47’ YUM 3BOJMTL THUIIM IMOBEIIHKH JIHUIIE 10
“xpemieHux’ Ta “HexpucTiB”. Take BOBTY31HHS 3 “TypKOM™ — B Py
BIPOBHM3HABYMX HOMIHAIIIA — 3HAXOAUTh COOl €IMHE MOXKJIUBE
MOSICHeHHS: y 4Yac, Koiau mucanocs Ql, Horo aBTOpPOBI BaKJIMBO
OyJI0O CTBOpPUTH OTOW psifi, 00 B HbOMY BHajana y Biul ¢irypa
3aMOBUYYBAHHS — OPaK 4eTBEPTOi HOMiHAIIii: “eBpeii”*®

BoueBunb, He3ag0Bro A0 moBepHEHHs “Ciayr KOpOJEBU Ha
CTOJIMYHIN ClIeH1 Brepiue 3’siIBUBCS Manvmiticbkuil €8peti — oAHa 3
Tparenii Mapno, ska mnpocnaBwia EnBapma AmeHa B podi
Bapassu. 36epircs nepeapyk wiei m’ecu 3 XVII cT., 1e ckazano, 1o
rpanu 11 “Cnyru gopaa Crpennmxka”. Bimomo, mo B 1590p. Anen,
OUOJIMBIIM 3BeAeHy Tpymy “Cuyr nopaa aamipana” (10 SKUX BIH
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npuegHaBcss MuHyNoi 3umu) Ta “Cayr gnopaa CrpeitHmxa”,
mianucaB  KoHTpakT 3 Jxedimcom  bepOemkeMm, BIaCHUKOM
Konu y TpaBHI HAcTymHOTO POKY KOHTPAakT OYJIo

posipBaHo, Aiuien mimoB 3 “Tearpy” pazom 31 “Chyramu
Crpeitrmka” — i, 3BicHO, 3 pykomicoM Mansmiticoko2o epes™

[IpocnaBuBcs Amnen 1 B poni ckipa Tamepnana, “Ouua
['ocnonabOTO™.

V. Mloszuit xeicm “suckounsn-Boponu”: 1587 _ 1592

[{ixaBo, 110 BEIbMH BIAYYTHI CJIi{ BIUIUBY CaMOI'O TEKCTY
Q1 mosxHa 3ycTpiTH OKWHO B 1592 pomi — 30kpema, y IBOX TEKCTax
Hana it omromy Ipina

Harmua, y #ioro Ilipci 6e3 epowa [10.3], pantoM HOYHMHAIOTH
[IKaBUTHU JAHI: TOKJIAJHO OOTOBOPIOIOYM TAKUIl CMEPTHHM TpiX SIK
MUSITBO, BiH 30KpeMa 3acy/Kye€e B HBOMY JaHIIIB; II€ B3araii
“CBHHCBKMH Hapoxa’, 3pa30K IMUXHU 1 HeyuTBasz. Bix manmis Ham
Bi/ipa3y MEePeXOUTh JI0 YKUTKY KiHKAMH KOCMETHKH ..

B aBsroGiorpadiuniii mosicti “PoGepro” Ipina Ha epiw
po3ymy [10.3] 3HaxoauMO €mi30]] HOro 3yCTpivl 3 IEBHUM CTapIIIUM
BiJl HHOTO HE3HaOMIIEM, AKTOPOM-IpaMaTyprom, iKuii BOJAHOYAC 1
MEHeKep, 00 HalHSAB MOr0 KOJMCH JUIS MEcaHHs 1 ec. Llei emizon

noBICTI — mopy4y 13 Quuinikowo y [Ilocrannui 0o 3Hatiomux,
ckepoBaHoto npoTtu Shake-scene’a, “IIOCTEMEHHOTO Malicmpa Ha 8Ci
PYKU”’, — HaTypajlbHO, BiJpa3y 3alllkaBUB IIEKCIIPO3HABIIIB, X0O4a

netani, siki nojae ‘“Podbepro”, Tak 1 HE BIAJOCS YKJIACTH B SIKYCh
BUpA3HINIy KapTUHY, TIOB’s3aHy 3 pEaJIbHUMHU  (PakTamu.
(ITyOniuucTUyHO 3aaHra)koBaHi TEKCTHM THUX YaciB BCl HamucaHi
OTaKUM MeTa(pOPUIHO-ATIO3MBHUM “KOJIOM”, IO WOT0 M HE KOXKEH
uypTady Mir posumdpysaru: y Ilocranni Ipin mokopse Hamesi, mo
TOH “mo3BoJisie cOO1 KMMMHUTHU 3 YCiX, HE Ha3UBAKYU HIKOTO, 1 X0Y
JI0 OJTHOTO TOBOPUJIOCS, 0OpakaroThCs BC1™.)

[losBa y oxoBTHI 1592p. IpinoBoro [powa TyT-Taku
BUKJIMKaNa JI0 KUTTA Iie aBa omycu. I[loBropHo BuiinmioB Hari
Ilipc 6e3 epowa, e BIH O0XKUBCA, 110 “OTOM THUIAKUN, OpexXIuBUI
namduier” HanucaB-taku IpiH, a He BiH, Ham, — camM-60 BiH 10
HBOT'O aHISIK HE TpUYETHUMN. 3’ aBUBCS Takoxx Con dobpocepdozo, ne
ke I'enapi Uerrn — Bumasenn IpiHoBoro mamdiery — “ypodymcro
3asBISB”, M0 MaMQIeT “HIKOBUTO HAJE€XHTh [piHOBI — aHi MeHi,
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H1 MicTepoBi Hamry, sik 1eXTo HECIpaBeJIUBO TBEPJAUTH , 1 110 Bif
cebe BiH HE JI0JlaB TaM aHi clioBa (Xoua 313HaBCs, 10 MEpenucan
}10r0 BIIACHOIO PYKOIO — uis neH3ypr) . Jdani YeTti, Sk po3yMiloTh

3 MOr0 TEKCTY JOCTIHUKH, PO3CUMNABCS Y BUOAUEHHAX CaMe Tepe/]
ckpuBkeHuM Shake-scene’om. (Ille OubIIe CKPUBIKEHUM Y TOMY
namdeti 0yB Kpucrodpep Mapio, ane 3a KpUBLY, HOMY HAHECEHY,
YeTTl He MEPENpOLIYEThCs, pajllie HaBmaku™.) SIKIO YyTKH,
noB3yun no JloHnoHy, BkazyBasiu came Ha Hama 3a cnuHOIO
Yerria, TO A 1Oro, MabyTh, y uuradis IpiHoBOro mamdiery
OyJir CBOT M1JCTaBH.

ITigctaBu 1 MOXKHA JOOQUUTH W CHLOrOJHI: 00 1 B emi3ol
IpinoBoi 3ycTpiui 3 AktopoMm, i B [locranni 00 1020 3HAUOMUX
3HAXOIMMO JOCIIBHI uTaT 3 HameBux TekcTiB: >

T.Ham, IlepeamoBa 10 pomMany P. I'pin, Ha 2piw pozymy, 1592
Ipina (Menaghon, 1589)

Tocnanns 00 KOIUWIHIX 3HAUOMUX:

1. “George Peele...primus verborum 1. [George Peele] “in some things
artifex goeth a step beyond all that  rarer, in nothing inferior” [to the
write” other two playwrights]

2. “Sundrie other sweete Gentlemen I 2. “those Anticks garnished in our
know, that haue vaunted their pens in  colours”

priuate deuices, and trickt vp a

companie of taffata fooles with their

feathers, whose beautie [...] they

might haue antickt it vntill this time”

3. “Let other men (as they please) 3. “the upstart Crow beautified
praise [...] the Italionate pen, that of a  with our feathers”

packet of pilfries, affoordeth the

presse a pamphlet or two in an age,

and then in disguised arraie, vaunts

Ouids and Plutarchs plumes as their

2

own

4. “a sort of shifting companions, that 4. “absolute Johannes Factotum”
runne through euery arte and thriue by
none”

5. “idiot art-masters, that intrude 5. “supposes he is as well able to
themselves to our ears as the bombast out a blank verse as the

70 s05059 PEHECAHCHI CTVIII V] crercr




T'a6nesuu M. IllekcmipiB ["amiieT: iCTOPHYHUN IIAX11 10 IHTEPHPETALT TEKCTY

alcumists of eloquence, (mounted on  best of you”
the stage of arrogance) think to
outbrave better pens with the swelling
bumbast of a bragging blank verse”
AKTOp-HE3HAOMEIIb!

6. Players “carried their fardles on 6. “was fain to carry his fardle a

footback” footback”

7. “A companie of taffata fools” 7. “is as famous for Delphrigus, &
[players] “...with the King of the King of Fairies, as euer was any
Fairies... Delphrigus” of my time™’

8. “a little country grammar 8. “a country Author”

knowledge” [Anatomy of Absurdity,

1588-1589]

“LlImamyeau npucmpacmi” i “eunompouiysau xmap y
Memaghopuunux mononozax”

Te, wo aBrop [locrannsa 1 enizony 3 AKTOpOM, MUIIYYH iX Y
1592p., maB mepen coboro kputuuHuid omyc Hama 3 1589p., He
BUKJIMKA€ OJHOTO CYMHIBY, THUM OUIbIIE KOJH THOBEPHYTH
3armo3u4eHi oopasu 1 Ppas3u y iX OpUriHAILHUN KOHTEKCT:

Sundrie other sweete Gentlemen | know, that haue vaunted their
pens in priuate deuices, and trickt vp a companie of taffata
fooles with their feathers, whose beautie if our Poets had not
peecte with the supply of their periwigs, they might haue
antickt it vntill this time vp and downe the countrey with the
King of Fairies, and dinde euerie daie at the pease porredge
ordinarie with Delphrigus. But Tolossa hath forgot that it was
sometime sackt, and beggers that euer they caried their fardles
on footback: and in truth no meruaile, when as the deserued
reputation of one Rossius, is of force to inrich a rabble of
counterfets; yet let subiects for all their insolence, dedicate a De
profundis euerie morning to the preseruation of their Caesar,
least their encreasing indignities returne them ere long to their
mediocritie, and they bewaile in weeping blankes, the wane of
their Monarchie®®,

“KebOpaku™, sxi “3a0yniu, 110 KOJKMCh HOCHJIM CBOI MOXKUTKHU
Ha Kapky” (11.6) — 11e aKTOPChKi TPYMH, SIK1 3 OSIBOIO CTaI[lOHAPHUX
TeaTpiB NepecTanu OyTu MaHjlpiBHI/IMI/Isg, a “Tonocca”, sika “3a0ymna,
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110 1i KOJIUCh CITYCTOIICHO  — ApaMaTypru, 1o 037001r0BaIu i aai
03700JIFOI0Th KPacol CBOTO Mip’s akTOpchki Tpynu (1m.2,3), ane
BXe K “miamani”’ B “moHapxii’ “lle3aps’”, Ha SKOTO 1 3a SKOTO
““momsatees”. “Llesap” — me “meBHmit Pocmiit”-akTop, SKUM Mae
“3aciyKeHy pemyTaiio”’ B TOMY, IO ‘‘37aT€H 30araTUTu rOpOy
poseit/o6pa3iB”, — 6€3 cyMHIBY, Tparik Ensapn AseH.

[leit Texct BUHUK y ceprnHi 1589p., 3a miBpoKy 10 TOro, SIK
Annen odimiiino craB “Ciyroro jopaa aamipana”. L Tpyna, mo
mana [lepmry wactuny Tamepiana y CBOEMY pernepryapi,
MOBEpPHYJAcsd B CTOJHUIKO IICJIS PIYHOI BIACYTHOCTI, Ha Pi3aBo
1588/1589p.®° i 3HOBy Bix imMcTOmaza SKMiiCh 4Yac He TIpaia,
TOTPANMBIIK B HEJACKY: IIEH30POBi “He moaodanucs ixni m ecu”"

HexiTh nen3opa go n’ec “Cayr aamipaia” 301riacs B 4aci 3 yKazoM
PO IIEH3YPYBaHHS PYKOMNHUCIB I’ eC apxuenuckonoM Bitriprom (12
muctonana 1589p.), mo 3’sBUBCA Beiia 3a myOsikaiiero HameBoi
Ilepeomosu.

3 “MapHOCHaBHUX Tparikip”’, MO “BUMOTPONIYIOTh XMapHU B
MetadopuyHux MoHojorax”, Ham 1 moumnae o Ilepeomosy, a
pajiie 3 THX, XTO IS “HUX’ HUHI IMUIIE —

“MUTIIB-1JIIOTIB, SKI HANACTyIOTh HaIll ByxXa aJXiMI€IO
KPacCHOMOBCTBA, BUJTI3IIIM Ha CIIeHy HaxaOcTBa [ ‘arrogance’; mop.
Bume: ‘for all their insolence’, ‘their encreasing indignities’],
ragarOThb MNCPCBCPIINTHU Kpamux 3a HUX YBAHJIMBUM
IPUMKOTIHHSIM CBOTO OyHt04HOTO 6151010 Bipmia” (mop. 11.5) 62.

Ha te, mo0u cam “llezap”-Amnen — sk 1 pumiisiHuH Pociiiii — 1m1o-
HeOyIb MUCaB Ui TeaTpy, y boMy i inmux Hamesux ta IpiHoBux

; 63
TCKCTAX HCMaA aH1 HATAKY, — paJllIC HABIIAKU

3icTaBJEHHS JIBOX HABEACHUX ITUTAT 3 IOTO TEKCTY J03BOJISIE
3pOOUTH BHCHOBOK, IO B ceprHi 1589p., komu TBOpmimcs IpiHis
Menadghon 1 Hammena IlepenmoBa, “conoaxkuii JoxkeHTIbMeH 1 Harnin
“CcoJIOIKUit z[pyr”64 Ipin Bxke He mucas g “Pocuis”-Ainena, 3are
nyucanu 1HOI — “Tipuil 3a HbOro”, “HaxaOHiI MOCepeaHOCTI”, IO
“IpUMKOTATH O1TUM BipiieM’ 1 T.4.: TaKy K XapaKTEpPHUCTHUKY Yepe3
Tpu poku gicraB Bixm Ipima Shake-scene. OmHak i3 KpUTUKH
I'amnerom Amnena B Q1 BuaHo, mo Ham nomunsscs:
[lekcnipoBUX psAaKiB LeWd “mIMaTyBad MOPUCTPACTI” HIKOJIH HE
JekiiamyBaB; oTxke, Ham y 1589p. He 3HaB HameBHO, XTO MUCaB
AneHoBi Horo “meradopruyHi MOHOJIOTH .

Tpoxu iHakime Burasgae cmopasa y 1592p., xomam Ipin
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PO3MexKYyBaB ‘‘3HAIOMOro JHKEHTJIIbMEHa  MapJo — ‘“‘CiaBHOro
o3700r0Bava [gracer] TparikiB®, i He3HaAHOMOro ‘‘BUCKOYHSI-
Bopony” Shake-scene’a, — mo icHye “mech Tam” B aKTOPCHKOMY
CCpGI[OBI/IHll [Yea trust them not: for there is an Vpstart Crow...], 1
Al 3aJUINaloYuch  “‘HaxaOHOIO nocepeﬂmcno y TMHCaHHI
ITPUMKOTIMBUX Tparefiid. BodeBuap, MiJACTaBH JUISI  TaKOTO
pO3MeXKyBaHHs JaB IiH mapi “coyiogkux Apy3iB” apamatypr ['ammer
y Ql:

I’de rather heare a towne bull bellow,

Then such a fellow speake my lines.
[lexcmip, cxoxke, IJg TOrO W BKJIIOYMB Y CBIM TEKCT KPUTHKY
Annena, uo0u BHUKIIOYUTH cebe 31 CcoHMy “miamanux”
npamatypriiinoi “Monapxii’, ski “MonsaTbcsi Ha cBoro Llezaps’.
Crapnenns [llekcnipa 1o AjieHa He 3MIHWIOCS 3 pOKaMI/I65, 3aTe

craBieHdss Hama no Hporo mixk 1589 1 1592pp. 6€3yMOBHO 3a3HajO
3MiH Ha kpauie: y Ilipci 6e3 epowia BiH 00ilsi€ IPUCBITUTH HOMY,
cepel I1HINMUX CJIABHUX aKTOpiB, OKpEeMHUN XBaJeOHUM TBIp.
OGiusHky cBoei Hamr tak i He crioBHnB®

“Snamtomuit cmuanv”

AKTOop-MeHeKep 3 mosicti  “Pobepro” Ipinma  Tex,
BUSIBJISIETHCS, CBOI'O 4acy ‘HOCHB CBill MOXKHUTOK Ha Kapky ~ (1.6) i
npociaBuBcs possimu Jlendpiryca ta Kopons deit (1.7, npum.40) —
PoGepTo, oaHak, HIYOrO MPO 1€ HE 3HaB, Ta ¥ B3araji OayuB MOTO
BIIEpIIIE.

Ipin mouaB mucaTv Ui TeaTpy LioHaimisHime B 1587p. —
OT)Ke, M clieHa 3ycTpiul Horo 3 Horo “pobOoromaBieM” mana 0
BimOyTucs He mismime. SIkpas mporo poky B IpiHOBUX TeKcTax
BIIEpUIE 3 SBWIKMCS HapiKaHHS Ha Te, L0 HOro m’ecu HE MaroTh
TaKOTO YCHiXy, K y MEBHOTO MPUMITUBHOTO KOMEJIMHOTO aBTOpa
yn aBTOpiB (Cimw [Ilenenonu, 1587). Y Ilanoocmo (1588) BiH
Hamajgae Ha ‘“‘JIEKOro, XTO IPUCKIMYETHCS JO BChOIO 1 BCIX 3
HAKJICMTHUIIPKUMHU 3ayBaramM, TOJl SK caMi BOHHM HaWOUIBIII
nenoykn”. Y Koeani Ilepimeoi (1588) Ipin ime Ba-0ank: y3aTuii 3a
’)KHBE HACMIIIKAMH ‘060X HOemig-0)ceHmabmenie’”, sIKl 31 CLEeHU
BUCMISUTM Horo 3amo3wdeHuit 3 ['opamis geBi3, “omne tulit
punctum”, BIH Ha3uBa€ iX “O0XKEBUIBHUMHU capKacTamu’, IO
MUY Th “0€300KH1, HECTEPIIHI Bipil” 1 ““KOYypisIOTh iX Ha CLEHY. ..
BUKJIMKaOuu camoro bora 3 Hebec, Ha KINTAIT OTOro areicra
Tamepnana™’.
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Ham BTopye tomy B Amamomii 6eszenyzos (1588, 1589),
3HEBAXKJIMBO BIITYKYIOUHCh TMPO TEBHUX MHMCbMEHHUKIB Ta
nepekyiaadiB “3 apiOKO0 MPOBIHLINHOT MIKUIBHOI OCBiTH (11.8). ¥V
[TepenmoBi no Menaghona (1589) ne 11 xk 6e3mapHi “I'pamoTii”, sKi
HE 3HAIOTh PiAHOT MOBHU, TOAYIOTHCS KPUXTAMH 3 MEPEKIAAAILKOTO
CTOJly, 3aT€ “KPUTHUKYIOTh YyCIX, XO04a caml — HauWripmi 3 ycix
npoctaku’. Ile Ti1 ) Haxabu, “MHUTII-A10TH 3 “TOJUMHU YeperaMu’’
1 “KpoXMaJICHUMU 60pOI[aMI/I”68’ “anxiMIKM KpPacHOMOBCTBA™, sIKi
“CMIIOTh BKJIAJaTH BIYHICTH B yCTa “MapHOCIaBHUM Tparikam” —
BKJIIOYHO 3 “nummu [ amiemamu, 494 TO TAK MPUTOPIIAMU
TpariyHMuX MOHOJIOTIB.

Yei 1l 3BUHYBaY€HHS — B arei3Mmi, HErpaMOTHOCTI,
OpHCKimyBaHHi — 3HaxoguMo y Ilepemmosi Ipima mo ioro x
llpowanns 3 enynicmio (Farewell to Folly); 3’saBunacs us piu y
nepesuganni 1591p. %

Others will flout and ouer read euerie line with a frumpe, and say tis
scuruie, when they themselues are such scabd lades that they are like to dye
of the fazion7°; but when they come to write, or publish anything in print, it

is either distilld out of ballets [ballads], or borrowed of Theological poets,
which ... being loath to haue any prophane pamphlets pass under their
hand, get some other Batillus to set his name to their verses. Thus is the
asse [Batillus] made proud by his vnderhand brokerie. And he that cannot
write true Englishe without the help of Clearkes of parish Churches will
need make himself the father of interludes. O tis a jolly matter when a man
hath a familiar stile, and can endite a whole year, and neuer be beholding to
art? But to bring Scripture to proue any thing he sayes, and Kill it dead with
the text in a trifling subiect of loue, | tell you is no small peece of cunning.

3HaxoauMoO TYT 1 jaemio HoBe. [lo-mepie, “neBHI 0coOu”™, 110
JI0C1 3a3BHYai MOJaBaIMCS Y MHOXHHI (“IBo€ 0€300KHUX MOETIB-
JOKEHTJIBMEHIB”), TYT JIETKO MEPEXOJsITh B OJIHMHY, IIOWHO MOBa
3axoauTh 3a “‘bartumisg”  (Bigomoro Iuiariatopa 'y —pUMCBKIN
JiTepaTypl, SAKUW BUAABAaB 4UyXl TBOPU IMiJ CBOIM IM’SIM) 1 BXKe
BIJIOMOTO HaM MPHUCKIIUIUBOTO HEAOYKa — ‘‘TOro, XTO HE BMI€
nucatd  mo-anriikicekomy”.  Ilo-gpyre, IpiH  BUCTEXHB, 11O
“HeOyK” BXKE€ HE TUIBKM ‘I’ syIUTh Ha cebe mip’inu OBigis 4u
[lnytapxa” (Ham: m.3), a # kopucrae 3 cydacHuUx Oanan Ta
“mpodaHHKX” BipIIiB cydacHHX “moeTiB-6orocinosi’ . ITo-TpeTe, 3a
Ti KiJlbKa pokiB [piH HaBYMBCS i1eHTU(IKYBATH ‘“3HAHOMHUN CTHIL”
IbOTO TUTIAHOTO 0e300KHMKA 1 Iiariatopa, — BIH BIII3HAE HOTrO,
HaBITh KOJU Horo ‘“‘iHTepmioaii” (mo-ueTBepTe) ‘“‘mucaHi 3

74 s05059 PEHECAHCHI CTVIII V] crercr




T'a6nesuu M. IllekcmipiB ["amiieT: iCTOPHYHUN IIAX11 10 IHTEPHPETALT TEKCTY

JIOTIOMOTOI0 MPUXOJCBKUX mHucapiB”. Sk mpukiaang “3HaAiOMOTrO
crumo” i npodananii Csroro ITucema [pin gani nurye aBa psaku
3 aHOHIMHO1 poMaHTU4YHOI 11’ ecu Kpacyusa Em, siky OWHO T0OaYnB

Ha CIIeHi

Orxe, akmo Pobepr Ipin me mepex 1587 pokom ocoOucTo
MO3HANOMUBCS 31 CBOIM “po00TOAAaBLEM” — AKTOPOM-MEHEIKEPOM,
TO JWBHO, 10 Ha 1591 pik BiH MyCUB BII3HABaTH JPYKOBaHI 1
CIIEHIYHI TBOPHU LILOTO aBTOPa BUKIIIOYHO 32 CTUJIEM HMOro MUChMA.
3Bigcu 3posymino, mo I'pin i3 Hamrem vi B 1589-omy, Hi B 1591-omy
pOKax He 3HAJM, XTO OyB aBTOPOM IIUJIOTO PSIy PI3HOKAHPOBUX
TEKCTIB 3HAHOMOro iM ¢TI0 °. OUYEBHIHO, IO PO3PI3HEHHS Mixk
“nBoma 0€300)KHUMH MMOETaMH-PKEHTIbMEHAMHU HACTYMWJIO came
B 1591 poiil — He3Ba)Kar0Yu HA AHOHIMHICTD 060x74.

IlikaBo, 1m0 skpa3 Toro poky Tomac Kin (posecuuk Ipina) i
Kpuctopep Mapno (posecuuk Illekcmipa, monommmuii 3a Ipina)
NEBHUI Yac MelKaau pa3oM y JIOHIOHI, COUIBHO MPalLIO0YU HaJl
SIKOIOCH I1"€cot0. Sk moTim 313HaBaBcs Kija, BiH po3ipBaB CTOCYHKH 3
Mapiio, ““KaxHYBIIUCh HOr0 0€300KHUIITBA: MaOyTh, pO3pUB 1IEH
He 3anumuBcs HenomiyeHuM. Y 1589p. Kin sk mpamarypr i1
nepekianady (“maiicrep Ha Bci pyku’, Ham: m4) OyB sBHUM
o0’ektom HameBux KnuHIB, SK MNPUUYETHUM 10 KOMIIAHIl
TpareAiMHUX ‘“MUTIIB-1110TIB” Ta MaJOrPaMOTHUX nepeKJIaz[aqu75,
ane, cyasuu 3i 3HMKHeHHs i3 Hame-IpinoBoro apcenany B 1591-
1592pp. copsimoBanux mnpotu Kima amro3iii 1 MOSIBM HATOMICTh
CTapLIoOro 3a HbOro AKTOpa — MauilrKa, MEHEIKepa U Ipamarypra,
HaAMpsIMOK TMOUIYKIB aBTOpa ‘‘3HAOMOro CTWJIIO~ 3a3HaB MEBHOI
kopekiii: y 1592 poui Ha cBitiio boxke 3MOrIM BHBECTH JIUIIE
OJIHOTO i3 ABOX “TOETIB-0€300KHUKIB” — *“CJIaBHOTO 03/100/110Bayva
Tparikis”, I[piHOBOro “KOJNMIIHBOTO 3HAKOMOIO, KEHTIbMEHA
Kpucrodepa Mapso.

“Hocmemennuii maymay 011 1A1b0K”

[Ipu otiii naBHiM 3ycTpiul geck nepen 1587p. Hesznaiiomennb
crpasige Ha “PoGepro” I'piHa BpakeHHS 0araToro JKEHTJILMEHA,
TOW MiABEPIKYE, IO MOro IMail y BapTOCTI TeaTpajJbHUX KOCTIOMIB
ckiaaae nmonaa 200 ¢yHTIB 1 110 “‘TaM, Jie BiH KUBE”, BIH MA€ CJIaBY
Oaratist: “KaxyThb, 110 S 3JaTE€H BJIACHUM KOIITOM MOOYJIyBaTH
Bitpsinuii maun” (mop. I1.8 1 mpum. 72). 3ramana uudpa 30BCiM

s05059 PEHECAHCHI CTVIII V] crercr 75




II. CBisxkKHH IIOTASIA HA AAaBHi TEKCTH

HepealbHa, 00 HE TMail, a cymapHa BapTiCTh g/cix KOCTIOMIB 'y
HaifGaraTiii TPy MOIIa CTAHOBUTH TaKy CyMy ~.

Otxe, OaraTcTBO 1 CBO€ ‘“‘NpPOBiHUIIHE” TMOXOMKEHHS
“puckouHs’”’ HesnalioMellp MiATBEPIKYE, — a 3a0JJHO U Te, 1110 BiH
HACMpaBAl HIIKUNA HE “JUKEHTIbMEH’, 00 BIH — aKTOp 1 TMaMIIHUK
Tearpy.

[Touarok Ipinosoro [locranna 0o [mpwox] Oocenmuvmenis,
1020 KOMUWHIX 3HAUOMUX TOBOPUTH HaMm, IO OJWH 13 JBOX
KOJIMIIIHIX “0€300)KHUX TMOETIB-IHKEHTIbMEHIB” — Mapno (cuH
KEHTEpOEepiiChKOTO MIEBI, ajie KeMOPII3bKUH MaricTp OOrociIoB’s)
— OyB i 3anummuBes s I[piHa “nmoerom-mkeHTnbMenoM”. Te, 1m0
npyruit “0e300°KHUK” HACIIpaB/ll HE € JHKEHTIbMEHOM (00 He Mae
BUIIOI OcBiTH), Ipin 3 Hamem moBiganucs 3 APyKOBAHHX TEKCTIB
“3gailomoro ctuiw”’ me B 1588p. ([laroocmo, Anamomis
abcypdy). A ot 1Hopmalis Opo Te, U0 BIH — aKTOp 1 NaWIIUK
TeaTpy, 3pMHYJIa HE TaK JaBHO — Jech Mk Ipinosumu IIpowannsim
3 enynicmio (1591) ta Ha epiw po3ymy (cepnens 1592).

Hesnaitomers moBigomiisie mpo cebe Ie Taki JIeTali:

1) uro OyB KoJIMCh “HpOBIHLINHKUM aBTOpoM™ (11.8) 1 HamUcaB JiBa
MopaiiTe (TOMy MOXE€ W HHUHI ‘“‘3IMIPOBI3yBaTH HENOTaHUU
MOHOJIOT);

2) mo “ymnpoaoBXK CeMH POKIB OyB JocTeMeHHUM Tiymadem Jjist
JISITBOK

...for seven years’ space was absolute Interpreter to the puppets77.

CemupiuHuii nepio TISIBHOCTI He3nanomus SIK
(mpaBAONOIOHO) pexucepa 3aBOJUTH HIEKCIIPO3HABIIIB
moHanmizuime y 1580 pik 1, BIAMOBIAHO, B TIyXud KyT, 00
Binbsmoni Hlekcnipy Toai moiHo BunoBHmiocs 16. JIa mopaiire,
Ha3BaHi AKTOpOM, TeX HIOW HaJleKaTh JO “‘MOIIECKCHIPIBCHKOTO”
nepioay, TOX LUIMNA €MMi30]] CbOTOJIHI TPAKTYEThCS SIK BUTaJaHUM,
a00 Takui, mo g0 Illexkcnipa BigHOIICHHS HE mae'S,

Opnnaue BiH Mae HalOe3mocepeaHile BiAHOIICHHS SKpa3 J0
[llexcmipa, 60 TOM, XTO mucaB 1 ueu emizod, 1 Ilocranmus oo
3Hatiomux, 3aryisiaaB y HameBy IlepenmoBy no Menagona TodHO
TaKk camo, K BiH 3arnmsgaB g0 Q1 lawmnema, — came 3BIIACH BiH
BHCHYBaB 37aTHICTh He3HalomIls “31MIpoBi3yBaTH MOHOJIOT

Ham. And could’st not thou for a neede study me

Some dozen or sixteene lines,
Which | would set downe and insert:
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aKTOPIB SIK JBUIBOK-MapiOHETOK ° [puppets], i came MO€XHAHHS
“IAnboK” 3 “Timymauem’:
Ofel. Ya’re as good as a Chorus my lord.
Ham. | could interpret the loue you beare, if | sawe the poopies
dallying;
a 3a0lHO ¥ CeMHUpIYHMM Tiepioj JisibHOCTI HesHaiomis sk
“TiymMava s JIsUTbOK
Ham. An excellent fellow by the Lord Horatio,
This seauen yeares haue | noted it: the toe of the pesant,
Comes so neere the heele of the courtier...*
3ano3u4yuB BiH ‘“‘TiiymMaya” 3 “NsyibkaMy’  HaBITH TPOXHU
panime, 00 croiydeHHs Le ctpidaerbcs y HameBomy [lipci 6e3
epouwia, o APYKYBaBC AKpa3 y TOU 4ac, Kouu [pin MaB Ou mucatu
CBIM IEpPEICMEPTHUI omyc sk Takox y Hawmesik JJueniti nosumi,
omyGiKoBaHiii Mi3HiIIe TOro X PoKy™
1. ITipc 6e3 epowa (Ham): puling accent... like... one’s voice
that interprets to the puppets
2. Ha zpiwt posymy (Ipin): your voice is nothing gratious...
absolute interpreter to the Puppets
3. usna nosuna (Ham): interpreter of the Puppits

[Ipu 3icTaBiieHHI 3 BUIIIEHABEACHOK raMJIETIBCHKOIO IIUTATOIO
BUJIHO, IO BapiaHT 3 MOpaBWIbHO Mepenae ii oOpa3: “Toil, XTO
Taymaunth [rpy| mapioHetox” — Xop. (lammer cmpaBai B xomi
II'€CU-"MHIIOJOBKM PO3TIyMauye risjadamM, Mpo IO WIEThCS Ha
cieni.) 3a Bapiantamu 1 1 2 ctoith iHmUN [ammer — TOH, IO
“TIlyMauyuTh MapioHeTKaM”, sIK iM ciiJl rpatu. OOuaBa BapiaHTH — 3
“of” 1 3 “t0” — oHAKOBO A00pe HaKIAAAIOTHCS Ha PIi3HI 1MOCTACI
creHiyHoro ['amuiera, Ta TIIBKM APYTUN HAKIAMAEThCA IEe W Ha
MO3aClICHIYHY peanito — “IpaMarypr, sSKUd IOBYAE AaKTOPIB Y
BJIACHOMY TEKCTI .

3HOBY MAa€MO CIpaBy 3 TMOJBIMHUM TOJIOCOM aBTOpa — Y
“mkypi Jluuenis” i B “mkypi” TekcTy™. Ane TiIBKH B Iiif mmeci
JicTae TIAlad YHIKalbHY HAaroay 3yCcTpiTHUCS 3 ‘“‘peaibHUM”
aBTOPOM, KW BHMJA€ cede 3a BUCOKOOCBIYEHOTO il TepOIiYHOTO
MpUHIIA JaHCBKOTO (= “Oaratoro JKEHTJIbMEHA 3 TPOBIHINI’), a
Hacrpasi € 1) (HerpaMOTHUM) ApamMaTyprom; 2) pexucepom; 3)
aKTopoMm, — ce0To, “BUCKOUYHEM-BopoHorw”, sikuii youB coOi B
rojioBy [in his own conceit], 1110 € €¢TMHUM B MPOBIHIII/Kpai [in a
countrie] “IloTpsicarenem cuieHu’.
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[TuraeThest, KOJIM Taky Haroxy gicras PoGeprt Ipin? I B komy
13 “Cnyr KopoJieBH”, IO Tpalu Ha ClieHl [ amiema, BII3HAB BiH
aBTOpa mi€i m’ecu? I uu crpas/i BIi3HaB?

“Henpuemnuii zonoc”

[Nosoc uporo ‘““riymMaua jjist JsIbOK cripasisie Ha “PobepTo”
Ipina cneuudiude BpaxeHHs  — “B HbOMY HEMAe€ Hiuoro
npueMHoro” [it seems to me your voice is nothing gratious].
HameBi Tex ‘““TiyMadeHHs IS JSUIBOK® ~— AcCOI[IOETHCS 3
MaJIOIPUEMHHM TOJIOCOM caMoro “Tiaymada’ [puling accent].

A onnak I'pinie Akrop 3ameBHIoe, o, Kpim Kopons deil ta
Hendpiryca, BiH OTUM ‘“‘HEeOJAropogHUM’ TOJIOCOM ‘‘CTpaIlIHO
IPOTPUMIB Ha CLIEHI YCi ABaHAUATh NOJABUIIB ['epakia 1 3irpas Tpu
cuenn JlusiBona o noposi xo He6a”® IIpo octauui aBi pomi AKTOp
TOBOPHUTH OKpemo; “Pobepto” HaueOTO He OaumB HOTO B3araim y
#o/H11. CTBOPIOETHCA BPaXKE€HHS, 110 BC1 POJII BIAHOCITHCS 10 THUX
naBHix uacis, ko ‘“PoGepro” Ipin me “He cTaB 10 HHLOrO Ha
poboty”.

Onnak “Tpu cuenu JlusiBona mo gopo3i A0 HeOa” BOPUTYII
acoIlIOIOThCSA 3 M’€CO0, sika 30eperiacsi JuIie B aHOHIMHOMY
PYKONHUCI CIEHIYHOI CXEMU CIOKETy — 3 BKa3aHHUMHU Y HbOMY
IMEHaMH aKTOpPIB 1, 3 TOYKH 30py MPaABOIUCY, TyKE€ HErPaMOTHO
HanucaHomy. HasuBaetwcs ueit “croxer’ [Jpyea uyacmuna Cemu
Cmepmnux ['pixie 1 CKIIaa€ThCA 3 TPHOX CIICH, KOXKHA 3 SKHUX €
uttocTpaniero oaHoro CmeptHoro I'pixa Ha maTepiani TIpelbKHX
MipiB Ta AOXPUCTUSHCHKOI icTopii. Bimomo, 1o konuiHs In’eca
“Cnyr kopoJieBu” mij Ha3Bowo Yomupu n’ecu 6 o0Ouiil Tpamacs
“Cnyramu nopaa Crpeitnmka” Ha Pi3nso 1592/93pp.84; OYEBUJIHO,

ue Oyna Ilepwa yacmuna Cemu Cmepmuux [pixie, 3 “doTupma
cueHamu JlusiBona”, BiakymieHa B “Cuyr koposneBu”. Koau Tak, To
Ha TOM 4ac ogHa 3 ABOX Tpyn “Ciyr KOpoJieBH YyXke€ mepecrana
iCHYBaTI/IBS_ “Jlopora mo HeOa”, B ipOHIYHOMY TpakTyBaHHI IpiHa,
11e, BOYEBUIb — JIOpora “Ha TOW CBIT”, KyJaM Iepea BecHOw 1592
poky npusena Tpyny “Ciyr KoposieBM™ 1Ll ABOYACTHHHA I'€ca 3 11
“npodaHHUMU NIpUoMaMu’™ "~ — UM, pajilie, ii aBTop-"AUSIBOIT .
OnHuM 3 aKTOpiB, BOUCAHUX Y “‘CrokeT” /J[pyeoi uacmunu
Cemu Cmepmunux Ipixie, € Piuapa bepOemk y HUIKOM JOPOCITHX
poisix kopoisi I'opboayka ta Tepes. B icTtopii aHrIiChKO1 ApamMu
BiH BIJIOMHH SK CJIaBHUW BUKOHaBelb posi “toHOro I'ammera”. Y
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1590 poui bepbemxy BunoBHUIOCS 23, TOXK IIJIKOM IMOBIPHO, IIIO
poab ['amiieta 3a TekctoM Q1 rpaB came BiH'.

3 npyroro OoKy, y uboMmy X “croxeri” € Xop (moet Jliareur,
ICTOPUYHUN MEPCOHAXK), IKUH KOMEHTYE BCl TpU clieHn CMepTHHX
['pixiB; cam BiH BHUCTyHae 3 BicbMOMa MoHosioramu [“Lidgate
speaks”]; Tpi3BUILIE aKTOpa MPU ILOMY IEPCOHAX1 HE BKa3aHE.
[Tucatu “croxeT” 1y1s I’ €CH, HE BKa3ylOuH iMeH1 Xopy, MIr ado Tou
aBTOp, KUK caM 30MpaBCsS BUKOHYBATH L0 POJib, 0O TOM, SIKMIA
3HaB, XTO MOCTIHHO BUKOHYE pOJIb XOpY B JIaHiil TpyIi. 3po3yMmijo,
110 B KOJIHOMY 3 BUIIAJKIB LI€ HE MII OyTH aKTop 3 “HENPUEMHUM
rojiocoM”. 3po3yMiJIO TEXK, 110 PEYHUKOM aBTOpa y Iii m’eci 1 OyB
noer JliareWr: aBTOp-mMoeT BHUCTYNaB TYT Yy PoJi moera-
KoMeHTtaropa Jliareiita — “rpaB Tpu crienu [usBoia mno mopo3si g0
Heba”.

Llipc 6e3 epowa mae miazaronoBok “Cyruiika g0 JusiBona”, a
TOJIOBHOIO TeMOIO /lipca € BUKPUTTSI TUX K€ CEMU CMEPTHUX T'PIXIB.
3BepranHs Hama 1o 1i€i TeMu B OMUCAaHOMY BUINE KOHTEKCTI —
nopyd 3 MOT0 HEHABUCTIO 0 JAHIIB — TEX MPO IIOCh TOBOPUTH. K
ropopuTh 1 rojioc HameBoi Mistress Minx, BruteHHs ['opauni, —
“cxurisuuit ronoc” [puling accent], “MOB y TOTO, XTO TIIyMayuTh
JsapkaM”. Y gaBHIX MoOpajiTe BXiJ 1 BUXiJ 31 CIIEHU KOXKHOTO 31
CmeptHux ['pixiB CympoBO/KYyBaJUCS TpPOKO Ha Iyali-pipe, a
MY3UKaHT y LI pousi 3BaBcs “piper’; 3ByYaHHS AYJIKH aHTJINII
OKpECITIoTh 5K “puling”®.

Tak camo ciig po3yMITd 1 “CTpalllHUi roioc”, SKUM AKTOp
“mporpumMiB Ha CIIEHI BCl JBaHAIIATh NoABUTIB I'epakna”, — sK
rojioc JpamMarypra y pi3HHX IimocTtacsix [epakia — JIOIWHUA 3
HAJUTIOJICBKOI0 CUJIOK0 AYyXY, MOKJIMKaHOI Ha nmojaBuru. Came Takux
repoiB  “o3BydyBaiiM”’  TICHUXOJIOTIYHO TJIMOOKI  €JIM3aBETHHCHKI
Tpareii, MOETUYHE CJIOBO SIKMX, BKYIl 3 BHUCOKOMPOQECIHHOIO
Ipo0, “NOTpsCANIO CIEHY AYMKOI — BCYyNeped XPHUCTHUSHCBHKIN
JOKTPUHI, sIKa MPOIOBiAyBajia CIIMUA MOCHyX 1 cMUpeHHicTh. He
JMBHO, 110 aHTJIACHKI MMypUTaHU HEHABUALIU “TipoaHHUN’ TeaTp.
AJnle HE TIIbKM BOHHU, — g 0araTo KOro y TOJOCI HbOIo
JIpamaTypra He 0yso “Higoro npueMHoro” — “nothing gratious”.

Burnsmae na Te, mo PoOeproBa ‘“Oiorpadis” Axropa-
JpamMarypra Majia eBHy METy — 1IeHTU(iKyBaTu aBTopa [ amrema,
Cemu Cmepmuux [pixis, Kopons ¢heti ¥ UYUCICHHUX 1HIIUX
aHOHIMHHMX TBOPIB ‘‘3HAOMOTrO CTHIIIO, IO MpUHaWMHI Bijg 1586
POKY 3alOJIOHWUIN JIOHJOHCBKI CI[GHM W KHIKKOBI JIOTKH, SIK
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. 89 . . o
“BUCKOYHS 3 THOIBKH 1 JiTeparypHoro 0Oe3mapy, SKUM

HAXXUBAETHCS Ha TMpalll JpaMarypriB MpsiMO W MEPEeHOCHO, — 00
YUTaY 3AIMIIAETHCS i BpOKEHHSIM, 110, HalHaBIIM [piHa mucaTu
I’€CU, MEHEKEp-ApaMaTypr XO4 1 CHPUUYUMHUBCS JI0 3JE€Ty HOTO
CJIaBH, Ta BOJHOYAC IIOCTaBUB HMOI0 B 3aJICKHICTH BlJ BJIACHOI
JaCKHU.

bo 3 HIOMTO HEBIIOMUX MPUYMH YyCi akTOpH (pa3om 13 Shake-
scene’om?) BimBepHynucs Big IpiHa, HONUIIUBIIKM HOrO IIOMHUPATH B
Kpaituiit Hyxai ", KpiM Tpbox “3Haiiomux”, [piH 3BepTA€ThCs IIe 10
JIBOX JpamMaTypriB 30Kpema 1 J0 BCIX PEIlTH, — BUTJISAAE HA T€, 110
it IpinoBa HemacHa 10, i el 31BoeHnil 06pas — Shake-scene’a i
AKTOpa-apamaTypra — ONMUCYBAJIMCS 3 OJHIEI0 METOIO: BilVIIKaTH
ycix aBTOpIiB Big mMuUCaHHA Ui TeaTpiB (10 W Tak yxe Oynu
3aKpUTI MICIS HAOYHOI JIEMOHCTpallii IXHhOT0 3ryOHOT0 BIUIMBY Ha
MOJIO/Ib).

PoGept Ipid He TiIBLKU MPSIMO 3aKJIMKAB “KOJMUILHIX 3HAHOMHUX
JUKEHTJIBMEHIB” “‘3HailTH coO01 1HIUX poOoTomaBui”. Lutyroun
cioBa Mapno, mo “bora Hema”, BiH OJHO3HAYHO 1 MOKAa30BO
BHUpimyBaB noit0 Mapio. Ile dymoBo po3yMiB 1 uyuTad, 1 cam
Mapio, skuil — 3a cBimueHHaMm BuaaBLs Ipinosoro omycy, I'enpi
Yerrna’' — mpuxoauB cBAapHTHCS 10 Hboro. baumees Yerrn i 3
OPYTUM TOWIKOJOBAHUM, SIKHA CHpPAaBUB HA HBOTO BPAKEHHS
“BUXOBAaHOrO B MOBemiHIN” (momiOHO sk 1 Ha “Pobepro”); Takox
UYertn (Ha BiaMiHy Bix “PobepTo’) 6aumB itoro “B ioro nmpodecii”,
BpakeHHs: “uynoB0” [excellent]. TBopiB ¥oro, momnpasaa, YeTTi He
yuTaB (Ha BigMIHY Big “PoOepto”, mo Oe3MOMHIIBHO BII3HABaB
oro ctuis!), ame “pi3HI HUIAXETHI 0OcoOM” pydanucs 3a HOro
“gecHICTh B 00Opynkax” 1 “rpaiiiiHy JErkicTb MOro mucbma, IO
cB1IUUTh Tpo Moro MuctenrBo” [his facetious grace in writing
which aproouves his Art]*>. 3a Mapiio 4oMych He 3aCTYIHBCS HIXTO

— xou BiH i MaB mokpoBuremiB” 3are BCi 3po3yMimm, mio
“BHCKOYEHb-BopoHa” ix mae .

XTO X BOoceHHM 1592 poky cam 3roJIoOCUBCA 10 BHAABIIA
[piHOBOrO OmyCy, BII3HABIIM CBili IeTh HEBUPA3HHUM MOPTPET Y
“BuckouHi-Boponi”? Xto OyB THUM Malcmpom HA 6Ci pPYKU —
aKTOPOM-KOMeOiaHmMoM, SKUM TaHILIOBaB Koauch “kuru’ KopoJs
dbeit, i 800HOUaAC mpacikom, KOTPUW MPOTPUMIB YCI JBAHAILSTH
noasuriB I'epakna? /[pamamypaom, , SKMi MHUCAB KOJUCh MOPAIITE,
a CBOTOJIHI TMOTpsCAaE€ CIEHY  YBAaHJIUMBUM OinuM Bipiiem?
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Peosicucepom? Meneodacepom? Ilatiwyurxom, mo Ka3KOBO HAXKHUBCS Ha
TeaTpaibHOMYy 0i3Heci? XTo BIi3HAB CBOE “TUrpuHE cepliie y MKYypi
Jlunenis” — in a Player’s hide?

XBicT 1i€i pantomuoi “Boponu” Bene Hac y 1587 pik, koiu
Buepme IpiniB “poboromasenp” MIir 3ampocuTH HOro NHMCaTh
apamMu. Y HbOrO HENPUEMHUN TOJIOC 1 >KOPCTOKE cepue%, BiH
BipiiomMas i Kpaziii uy:koro mip’s, crBepikye Ipin. Hi, Bin
BUXOBAaHUU 1, KaXyTh, YECHUM B 00OpyAKaxX, CTBEpKye YerTi.
B:ike Toxi, kaxe [pin, BiH He TpaB (ab0 MOraHEHBKO I'PaB) HA CIEHI.
Hi, e uynoBuii akTop, cTBepKy€e YeTT, BiH MOWHO MOT0 Ha CIIeH1
O0auuB (e MpHU 3aKpUTUX TeaTpax?). Y ApamaTyprii BiH HE 3[aTEH
Ha 100CH Oinblle, HiXXK NPUMITUBHMM MOHOJOr, Kaxe I[pim. Hi,
cTBepaKye Uertn, “uuisaxeTHi ocoOn” KaxKyTb, IO BIH AY»€ TapHO
TUIIIe.

[TosiBa 4yepe3 MIBpOKY ‘“TpauliidHO-IErkoi” moeMu Beuepa u
Aoonic min imeHem aktopa Binbsima Shakespeare, 3 mocBsiTor0
uporo ‘“‘nepmictka (anrtaszii’ rpadosi CayTreMnToOHOBI HayeOTO
yCYHyJla HECYMICHOCTI i1 po3ctaBmia kpanku Haj “1”. IlpaBna, 3a
BIKOM IIell ‘“‘MeHejiKep” He Jy>Ke BIUCABCS B CBOIO IIAp>KOBaHY
Giorpadiro — mapKyrodu Horo 3ai0H0CTi, [piHOBi He GyI10 MOTPEOH
J0/1aBaTH HOMYy BiKY. 3aJIMIIIAE€THCS HE3PO3YMIIUM TEX, IO IITyKaB
y “rpamiiiHo-nerkoMy” “mnepBiCTKY” apxuenuckon Bitridr, skwuii
HOT0 0COOMCTO IIEH3YPYBAaB, 1 YOMY IS P14 € “NepBICTKOM”, SKIIO 3
[excnipoBoi »x (aHTa3li HApPOAWUIUCA ApaMH, SKI “TOTpsAcaiu
cueHorw” me B 1589 poui?96 Hespo3ymino, womy ax g0 1598p.
OJIHA 3 OIMyOJIIKOBaHMX HOro apam He Oyia mianucaHa — Xo4 Ou
Tum Anopownik, xotpuii Big 1594p. Tpuui npykyBascs (pakTU4HO O€3
3MiH 1, (JaKTHUYHO, TaKUM 1 3’sIBUBCS B TocMepTHOMY Dosio? Yomy,
NOMpH  3alE€BHEHHS  “IUIAXETHUX OcCi0” mpo  “‘decHICTh B
obopyakax”, ben J[»KoHCOH depe3 KUIbKa POKIB, y posmaini
[IlexcmipoBoi cinaBu, Bxke 0e3 meradop mUcaB MpoO HHOTO — ale,
3HOB-TaKH, HE HA3MBAaIO4M iMEHi:

Poor Poet, Ape, that would be thought our chief
Whose works are e’en frippery of wit,

From bondage is become so bold a thief

As we the robbed, leave rage, and pity it.

At first he made low-shifts, would pick and clean,
Buy the reversion of old plays; now grown

To a little wealth, and credit on the scene

He takes up all, makes each man’s wit his own.
And told of this, he slights it. Tut, such crimes
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The Sluggish gaping auditor devours;

He marks not whose ‘twas first; and aftertimes

May judge it to be his, as well as ours.

Fool! As if half eyes will not know a fleece

From flocks of wool, or shreds from the whole piece.

[lin  ormsamoM  “KymiBEIbHOI  CHOPOMOXKHOCTI”  J1aHa
XapaKTepUCTUKA Yy3TOMKYEThCA 3 peallissMd  KUTTA Binbsama
[lIekcmipa, ane He Y3rOIKYETHCS 3 THM, 10 PO HHOTO mHcas Ipid
1592 poxy — Marouu Ha yBasi pik 1587-uii, koim MajatoBaB HOTO
Ka3koBO OaratuM. Temep, “Tpoxu IOpOOMBIIMCH”, BIH “KyIye
nepepoOKu cTapux I'ec”’, TOAl AK KOJHMCh — KOJHM “MIT KyIUTH
BITPSK™ — YIIUIAB cOO01 uyki “mip’iHu” 6e3ormnatHo. “Uyxi mip’inu”,
B skux y 1592 poui numanacs “Bopona”-gpamatypr, 10 poky 1601
BUPOCIIH Y IIUTHHA “JiC mip’s’”’; TaK camo 3a e Yac reTh CTONTAIUCA
YepeBUKH, 110 B HUX “Bopona”-aktop Opoauia Mo MPOBIHLII 3
KJIIYHKOM 32 IJIeUYnMa:

I'am. HeBxe 3 UM [ycmixoM I’ €CH-"MHUIIOJIOBKU |, IPYKE Miid,
Ta 3 W€ LLIMM JIICOM MIp’s, — AKOM MOs J0JIs 3pajuiia MeHe —

Ta 1€ 3 TPOBIHIIIHHUMU Po3aMu Ha MOIX CTONTAaHUX YEpPEBUKAX,
HE TomaB OU B aKTOPCHKY TPYITy?

I'op. Ha niBnaro.

I'am. Hi, Ha minumii. Ty x 3Hae,

Tyt naprosas, Jlamone Miid,

FOmiTepiB opern,

Tenep nmapem B epxaBi mii

CrpaBxKHICIHBKHM. .. TABUY.
I'op. Mornu 6 1 B puMy CKa3aTH. (F/Q2)98

“Komu iioMy KaxyTh’, — HIOUTO 00yproeThest JI>KOHCOH, — 1110
BIH “OPUCBOIOE COOI MJIOAM YY>KOI0 yMa, BIH 1€ MPOIMYCKAE MHMO
ByX’, — 0a HaBITh KIHUTh 3 L[bOrO, K BUJIHO 3 PEIUIIK “‘maiiuka’
["amitera.

MalyTb, “Aech TaM” B aKTOPCHKOMY CE€pEAOBUIIII CIipaB/ii OyB
YOJIOBIK, 1110 CBOT0 4yacy 3abe3neuyBaB TekcTamu “Ciayr KOpoJieBu,
a ‘“crokeramMu’ — IHIIMX JpaMarypriB nux Ta iHmmx “Coyr”. i
TEKCTH 3 “npoaHHUMU TPUHOMaMK~ TOTPSICAIU CLEHY TaK JOBTO,
ax BoHa y 1592p. He Butpumana 1 TaemHa pama, Ha YOl 3
KOpOJIEBOIO, HAPEINTI Haka3aja 3aKpuTh TeaTpu (uepBeHb 1592),
3a00pOHUTH  JIOCTYIl  MyOJIYHUX  AKTOPIB Y  CTYJACHTCHKE
cepenosuiiie (1593) 1 po3noyaTu BiAKpUTE IIbKYBaHHS JApaMaTypriB
y nomykax “Ilorpsicatesss cuenu” (tpaBeHb 1593). Ilomyku
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3aKIHYMJIMCS CMEPTIO “‘aTeicTa’” MapJiio i morpo3010 BIAKPUTH IMEHA
“IIeBHUX BHUCOKOIIOCTABJIICHUX OCI0” 3 TaKMUMH X MEPEKOHAHHSIMHU.
[Torpo3a usg Ha yac Tak 1 3ajJuIIMiIacs MOTPO30k0, Xo4a 3 JKEpel
BIJIOMO TIPO TPhOX TaKUX “‘BUCOKOIOCTaBIEHUX OCI0”
“IusBOJILCHKY Tpiliii0” cepa Bonrtepa Panes, nopna Kobrema ta
rpada Hoprymbeprenna®™.

3HUKHEHHS OjHiel 3 Tpyn “Ciayr KoposieBW ¢ OJHOYACHE
BUHUKHEHHs Tpynu rpada IlemOpyka mepen jitom 1592p. kaxe
HaM, 1110 1€ JI0 3aKPUTTs TeaTpiB KoposeBa oQilliifHO BiJIMOBUIIA B
MOKPOBUTEILCTBl  CBOiM  Haimepmid  Tpymi.  [lemOpykiBi,
nporpasinu kigbka 1’ec lllexcnipa, yepes pik po3naiucs (BepeceHb
1593), ane 3 ixHporo ‘“nomeny” Hapoawmucs “Cioyru Jopnaa
kameprepa’” (uepBeHb 1594). OdveBuaHO, 10 Jop] Kameprep (K 1
rpadg IlemOpyk) He HaBaxuBcs O y34TH iX 1A  CBOE
MOKPOBUTEILCTBO, SIKOM 3a HOTO CHUHOI0 HE CTOsJIa KOpOJieBa.
OueBuaHo, mo u BiciMHaAIATh Iec lllekcmipa, rpaHuUx €0
TPYyNow, HemapMa He mnyoOmikyBaimucsa 20 pokiB, — X04a MOTJIH
XOJIHUTH Y CIIMCKAX, K XOIMWIH aesiki Illexcriposi coneTn™ .

I'enpi Yertn y 1592p. 3acBinuuB, 10 3a CIHHOKIO MEBHOTO
aKTopa CTOSITh BIUIMBOBI 0coOM. €aMHE, 4Oro BIH HE 3aCBIAYHMB —
110 YuTaB a00 OayMB Ha CIICHI SIKUICH TBIp Horo nepa. bo YeTTn He
3HaB, YK€ TO OYJI0 MEPO TaK caMo, K LLOro He 3Hanu Ipin, Hamr i
MOr0 HaCTaBHUK apXUenuckon BiTridyT: BOHM MOIUIM TUIBKU TaJlaTu
— ¥ BIAMIOBIJTHO Oy yBaJIM CBOIO TIOJIITHKY.

[Tomituka Bitripra, oxaHak, pgemo 3MIHWIACS  MICIS
npuHeceHHs Mapio B sxepTBy. 3MiHmiacs i nosituka [llekcmipa: B
1592-1593pp. BiH Bix Bigkpurtoi “BiiiHM’ (Mapca) nepexoauTs /10
“mro6oB1” (Benepu-Kymnigona), uio 3pazy NoMITUIN €IU3aBETUHCHKI

101 . o
IIOCTH 0 . Hepma B1JOMAa HaM 3 HOI'O KaHOHY J'IIO6OBHO-pOMaHTI/I‘IHa

KoMmeniss, Mapui 3ycunns koxanus, TIOBHA HAacMIIIOK Haja Harem-
Ilipcom 6e3 epowa. B xomenisix BiH Malke JECATh POKIB MIUPOKO
npornarye 31 ciieHu ¢dinocodiro JIr0OOBI, i 1ali BUCMIIOIOUM CBOIX
BHUCOKOIIOCTABJICHUX BOPOTIB Ta MiJ IO)KYBaHUX HHUMH KOJIET IO
nepy, SIKUX paHilllie BpaxaB 1€ ¥ >XOPCTOKUMHU “‘TpodaHHUMHU
npurioMamu’. ToXk HE JUBHO, 10 HAMAAKU HA “rojoBHOro [loera” —
3HAlOMOT'0 yCIM HaBiTh MPU HOTO OE3IMEHHOCTI — HE MPUITUHSIIUCS
Hikoau. HaBiTh konu Shake-scene BiakpuBcs sk Shakespeare-moet
y 1593 i Shakespeare-gpamarypr y 1598 pori'®
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3aBASKU JOBIOPIYHMM HAIACTYBaHHAM 1 HakiemaMm IpiHa,
Hamra, /[>xoncona, Yanmmana, MapcToHa 1 1€ AeKUIbKOX aHOHIMHUX
“BucokonocTtaBiicHuX’ PopTyHa MOBEPHYJA KOJIECO TaK, L0 LEH
“KOmitep npamarypriiiHoi gepkaBu” [this realm], BuiimoBmm 3
Horo aHoHIMHOro 3areMHeHHs B 1598p., OyB HeBIOB3i
3BeprHyTHII - 36ir1ocs Ii¢ 3BEprHEHHs 3 MPOIIAILHOI “XKHI0K0”

Binesima Kewmma, ommcanoro B 1600p., Ta OCTaHHBOIO KOMEIIEIO
[llexcmipa /{eanaoysma Hiy, HaIMMCAaHOIO TOTO X POKYy, 3
npomansHoo micHeio brasusa ®ecre'™. ¥V tBopuocti llekcmipa, sik
HiTBEP/UKYIOTh  JIITEPaTypO3HABIl, 3allaHyBajJia TEeMHa CMyTa
Tpareii. 3aTe Ha JIOHJIOHCHKIH CIIEHI 3allaHyBajIu KOME/IIi TyMOpiB
1 HoBuM “IOmitep-ocen” — ben J[>)KOHCOH, sIKMil BCi TpU POKHU
“TeaTpalibHOI BIHHM, 3 JOMOMOTOIO XJIOMYayol TPYNH, ‘“TpUMaB il
KOIMUTOM” OTY TeaTpaibHy JiepxaBy. J>KOHCOH YBIHIIOB B 1CTOPIIO
aHTJIMCHKOTO TeaTpy Hacammepes 3aBISKH THUM 3yCHUJUISIM, AK1
MOKJIaB Ha YBIYHEHHS BJIACHOI MEPCOHU 1 MPUHUKEHHS 1HIIUX. Bin
TpyiB kutTs IllekcnipoBi 10 OcTaHHIX HOTO AHIB, 1 HABITH O KOTO
CMEpPTI, SIK MIr, NPOTUBUBCSA YBIUHEHHIO HOro ciaBu. Bce Te €,
BiIOUTE y JpamMaTypridiHUX TBOpax, Yy 3rajkax, B IHIIHX
JOKYMEHTaJbHUX JaHUX, ajié BCE BOHO BHMAra€ 3HSTU NEJIEHY
TyMaHy, 1110 HallapyBajiacsi B MOMIEKCIIPIBChKI CTOMITTSI.

V. Céimnak eicmumop HAOIUIHCEHHA CBIMAHKY...

[cToprunmit migxig mo IllexcrmipoBoi cHnaaliiHU HE TUIBKH
MOCTaBUTh Ha CBOi Miclsl Oarato He30arHeHHUX pedyed y Moro
TEeKCTax, 110 MOB’si3aHl 3 MOro g000K0, a ¥ CKOperye po3yMiHHS
foro i7e# Ta o0pasiB, 110 aKTyali30BaHi1 1 B 1001, 1 y BIYHOCTI. X04y
HABECTH OCTaHHiH, aje, Ha MO€ TEPEKOHAHHS, BaXXJIMBUN MPUKJIIAIL.
Komy He BijoMa X0710Ba XapakTepuCcTHKa ['amiieTa K MECHHUKa, 110
3BOJIIKAE 3 IIOMCTOIO, 1 MOXIAHI Bia Hel o3HaueHHA: [ amiert-
MeJIaHX 01K, ['amieT — BTUIEHHs CBITOBOI TyrH, ['amner — ¢utocod,
SAKOMY CYIWJIOCS OYTH JiSiYeM 1 SAKWWA TUHE MiJ] HEMOCUJIBHUM JIJIst
HBOTO TsSrapeM, TOIO. 3BIJKKH B3sJIOCS OLI€ YSBICHHS IIPO
3aTSATyBaHHS HUM ITOMCTH?

A migpaxyBana (MaOyTh, 10 MEHE POOMIM 1€ ¥ 1HII JIFOJU),
10 BCS JIisl I €CH B1AOYBA€ETHCS MPOTITOM IOHAKOUIBIIE YOTUPHOX
TWXKHIB. 3 HUX OCTaHHINA JecAToK AHIB ['amiieT MpoBOJAWTH MO3a
JlaHi€lo, a B HaWmepuuii J€Hb CBOrO IMOBEPHEHHS U BEPIIUTH
noMcty. ToOTo, mepioa “3BosikaHHS 3BOJAUTHCA 10 TMEPIOTY Bif
3ycTpiul ['amnera 3 Jlyxom OaTbka 1 0 BUCTaBHU- ‘MHUIIOJIOBKU, —
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aJKe B1Jpasy K IMICHS BUCTaBU ['amieT HaHOCUTH yAap; Maja€ Mij
HUM, IIONPaB/aa, HE KOPOJb, a HOTO PaJHUK, 1 IIE A0 CXOAY COHIIS
Kopoub Bianpasisie ['amnera 1o Auriii. Yac Big 3ycTpidi 3 Jyxom
JI0 BUCTaBM — II€ TEX SIKUICH JECATOK JIHIB, MOTPIOHUX HA JIOPOTY
no Bitrenbepra # Hazad, 3BIAKK KOPOJb, JOBIJABIINCH IIPO
['amneTroBe Oo0XeBULISI, CHIMIHO BHUKIMKae Po3eHkpaHna 3
['nbaencrepHoM. (3a TOM camMuii 4ac BCTUTalOTh MOBEPHYTHUCS 1
MOCJIM, BIJMNpaBieHl B cyciiHio Hopserito.) Baxxko TBepauTu mnpo
“3BOJIIKAHHSA, SIKE TpPHWBAa€ HE JOBIIE, HIK JeCiITh [HIB;, XO0ua,
3BUYAIIHO, MIXK JecATbMa JHSAMH Ta “KpPWIAMH, NPYIKUMHU, SK
TyMKa, SIK Mpis MpO KOXaHHS , — KpWjiamu, Ha skux cam [amuer
oxo4e MYaB OW 10 NMOMCTH, — PI3HHIIS BelWYe3Ha. AJie )X 4HuTad
YyJI0BO PO3YMI€ i PI3HUINIO MK BHYTpIilIHIM ["aMeToBUM Yacom i
CBOIM BJIACHUM, 30BHIIIIHIM: y YUTa4a-riasgaya iHue BiAYyTTs yacy,
HIK Te, sKe onucye Homy [amiier. A oaHaK JyMmKa TIpo
“3BOJIIKaHHS” BKOPIHWIIACS SIK HE3alepeyHa.

[IpocninkyiiMo, 3BiIKM BOHAa BuUpocia. Bigpasy x michs
HiyHOT 3ycTpiui 3 Jlyxom ["amiier nmounHae BgaBatu 00XKEBUILHOTO,
a 3BeplIye MOMCTY B JieHb moxopoHy Odenii. Odenisi BToHyIna,
yHaBIIM 3 BepOU B PIUKy; CHUISIYM Ha BepOl, BOHA IIjIeia BIHOUKHU
(Ha3BU KBITIB MOJal0ThCs). OTXe, Mopa MOMCTH — JIITO. A OT mopa
3aKJIMKY JI0 TIOMCTH, SIK 4YITKO TOBOpUTH HaMm mnepeksan Jleonina
['pebinku, — 3uma:

I'amnem. Hy 1 X051071HO, ak 3a0UBa€E IyX.

: . 105
I'opayio. 3aX04Th 3a1ITIOPH, MOPO3 KyCIOUUW .

Tak nepexnanae JI.I'pebinka psaaKku mpo X010/ Ti€l ¢paTaabHOl
HOY1, KOJIM CUH 3ycTpiBcs 3 Jlyxom OaTbka — TOW HIYHUN XOJIOA
npobupas 10 KicTok. OHaK MepekIagay Juiie A0BIB J0 JOTTYHOTO
3aBEPIICHHS JYMKYy KOMEHTATOpIB TEKCTY: IIEKCIIpO3HABIII
BBaXatoTh, 1o Jyx ['amnera-Oarbka SBIS€THCS BApTOBUM CaMe
rpyaHeBoi mopu. Jlapma, 1o Ti K BapTOBI Y TPYAHI 3TaaylOTh MPO
Pi3nBo sik mIpo sAKyCh HEBH3HAYCHY, nayneky nopy [that season, that
time], 1 10 HaCTymHOro X JHs JlaepT coimuTh Ha KOpadesb, SIKUi
“mIOrJIM THE BiJ CHOBHEHUX BITpWI . MaOyThb, CYMHIB II0JO
MOKJIMBOCT1 HaBiraimii y mMopo3HoMy rpyaHi i kazaB [.Kouyposi
YHUKHYTH “KyCIHOHUOr0 MOpO3y” il 0OIUTUCS OJIMKYUM 10 OPUTIHATY
“p13KUM BITPOM, 1110 MTPOIMaE HACKPI3h .

Hymky mpo Te, mo mis [ amiema pPO3TOPTAETHCA camMe B
IpyAHi, IIEKCHipO3HABIl BUCHYBAJIM 3 JBOX JETajeil: ‘“KyCrouoro
noBiTps” Ta “30pi” — “re” Tiei, Ha 3axig Bia IlomspHoi’, mio
“1o30poM OOIMIIOBIIKM HEOOCXWJ, AIMIUIA TyIu, JIe csI€ ¥ 3apa3’”.
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I{s HIKMM He Ha3BaHa 30ps CIpaBIl 3BEpTac Ha cebe yBary — TUM,
IO 3rajlaHa HacaMIiepe]l 1 IO B3arajl 3rajaHa, TUM, IO Tak
JNOKJIaJHO ONMCaHa, THM, IO ONKcaHa came BoHa, a He [lomspHa,
abo ¥ 1HIIA, Jajieko, 3/aBajoch OM, BaKJIMBIIIA “30ps” — “BoJiora
30p;1”' Mics1ib. L[Io cneuncbquy raMJI€TIBCBbKY ‘30pi0” BHUIHO
HaBITH Y JIB1 MICA4HI HOY1 (200 X, MIPUITYCKAEMO, il BIIL6YBa€TBC$I
B IEpioJ HOBOJYHHS, IO HE CYTh BaXIHWBO); OAHAK JUBHO — 1,
BOYEBHU/Ib, BAXIMWBO — T€, LIO0 NPOTATOM LHUX ABOX HOYEH BOHA
KypCye€ 1o HeOy. LHeKcmpo3HaBulB HE JUBYE HIMIO — HI IPIOPUTET
caMe 1€l 30pl, HI 11 BUAMUMUNA OKOM “00Xin” HEOOCXMIY.
OpieHTyr0UKCh Ha “Kycloue MOBITPs~ Ta Ha IOJaHI KOOPAWHATH —
“na 3axin Bia [lonsapHOi”, — BOHM BUCHOBYIOTb, 1110 WJIETHCS TYT MPO
€IMHO MOKJIMBY 30pto — Karnemny B cy3ip’i Bi3Huuoro, sika CBITUTB
“na 3axin Big IlomspHoi” y rpyani. Otmxke, ['amuer Taku crpaBii
“3BOJIIKAE 3 TOMCTOIO” JOOPUX MIBPOKY — BiJI TPYJIHS X IO JITO.

OnHak KoJid O JOCHITHUKH “I00poro” KBapTo Opasid 10 yBaru
BCl, a HE JMII BUOIPKOBI JeTami, Ta IIe KOJIM O po3misiaaiu
“rorane” KBapTO K CaMOCTIMHUMN, a HEe “BIATBOPEHMI 3 mam’siTi”
TeKCT1061 TO MIPOCTEXKUIU O OO U Ii€T 3araIkoBOi 30pi 1 3’ CyBaIu
0, 0 HAEThCs PO CASIHHA HE 30pi, a IaneTu Mapce, — ii Tak camo,
K Micsipb Ta 1HII TJIaHeTH, B 9acu PeHecaHcy mie 3Banu “30pero”.
A 7J0OBifKa B HIKIJILHOMY aCTPOHOMIYHOMY KaJIeHJIapl Mmokasana o,
mo Mapc HaliBunHImMKM y HEO1 sKpa3 13 TPaBHS MO JUIEHb 1 MO0
TOAl BIH CXOAUTh came omiBHOYl. CXIiJ IMi€l IJIaHETH y KUIbKa
MOCTIJOBHUX JHIB, KOJW 3 sABis€Tbes Jlyx, y TEKCTI “moraHoro”
KBapTO Y3rOoJKEHUH 3 yacoMm mnosiBU /[yxa HaBITh MOTOJAMHHO, 1 MU
MOYMHAEMO PO3YMITH NPUYMHY TakKol JOKJIAJHOCTI YacoBO-
ACTPOHOMIYHHUX peaiil: 3aBAsku iM 00pa3 “30pi1” HaOupae 171eHHOTO
cmuciy. Coro kisTBy npo nomcty [ammer — “Opynas Hebec” —
NPUHOCHUTH y CBITIII came 11i€1 KpUBABOI1 MJIaHETH, IMEH1 Oora BiHU!
came Takoro ‘“Oora gHs” Oymutb y [amaemi IliBeHb, “TpyOau
paHKy’.

“CBITJISIK BICTUTh HaOJIMKEHHSI CBIiTAHKY...” — TakK, He
3ayMYIOYHUCh, PO3YMIIOTh 1 MEPEKIafgar0Th CIOBO (PPaHIy3bKOIO
MOXOKeHHS, ‘“‘matine”, cmiapHe 11 F 1 Q2. BxkuBamocs BoHO Ha
MO3HAYEHHS OJIHIET 3 CEMU JIITYPriYHUX FOAUH B PUMO-KaTOMMIBKIN
IEpKBi, 10 3BMYAWHO CHiBajacsid MIXK IIBHIYYIO Ta CBITAHKOM
(nepBicHa “yTpens”’). 1 HIXTO He aAuBYyeThcs, doMy Jlyx Ha
MPOIIIaHHS MaB OW PanTOM 3aroBOPHUTH MO-(PPaHILy3bKOMY; YA YOMY
nporectant lllexcnmip MaB Ou 3rajgyBaTH TYT “NalChbKUNA~ PUTYA;
Y1 YOMY MM MA€EMO YSBIISATH, 110 ["amieT mpoBiB HaoauHI 3 [yxom
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OJIM3bKO YOTHUPHOX TOAWH, — aK€ Ha IOYaTKy II€l CIEHH HaMm
3yMUCHE 3BEPHYJIM yBary Ha yac Jiii: nepej miBHIu40? (JIUB. MPUM.
105). Tomy, KoM ClLieHa 3HOBY 3aKIHUY€TbCS BKa3IBKOIO Ha 4ac,
JTUMBHE CJIOBO “matine” — Ha MiICIi 3BHYAWHOrO ‘“‘morning” — He
MO>K€E HE 3BEpHYTH Ha ceOe yBaru.
Q1 y upoMy Micli MOJIa€ 1€ AUBHIIIE ClIOBO, “the Martin™:
| must be gone, the Glo-worme shewes the Martin
To be neere, and gin’s to pale his vneffectuall fire:
Hamlet adue, adue, adue: remember me.

‘Martin’ moxoauTh Bijx iMeHi Oora BiiiHm — Mars, Martis. Ilei
HITPUX JOJAETHCS JI0 MOIMEPEIHIX — BIMCHKOBI JIaTH 3 3a0pajioM, Y
AKUX 3 SIBIs€ThCA JlyX, BIIOMOCTI PO MiATOTOBKY Kpainu Jlanii 10
BiifHH, a TaKOX “KpHBaBa IUIaHETa Ha CXOJl, B CBITJI sKOi (a HE B
CBITJII CBITaHKYy!) racHe Hagaml ‘“HeepekTUBHE”  CBITIHHSA
CBiTJIsTUKa.

Tak camo K TyT, B KIHI[l HIYHOI CII€HHU, BIIaJla€ y Biyi
gyjepHarbke ciaoBo ‘“‘the Martin, Tak 1 cXO/KeHHS O€31MEHHOI
HIYHOT ‘30p1” HaA caMOMYy TMOYaTKy II’€CH TIPpUBEpPTA€E yBary
YyJ€pHALbKUM PO3MIIIEHHAM CJIB Yy psAakax (1 BHUIA€TbCA
JIPYKapChbKUM HEA0ATBCTBOM):

2. Last night of al, when yonder starre that’s west-

ward from the pole, had made his course to

[llumine that part of heauen. Where now it burnes.
The bell then towling one. (Q1)*”

3namanuii sMO O1710T0 Biplla, 3CYHYTI, TOCIYEH] Ha OKPEMI PEUCHHS
PSAIKH, 10 ONMUCYIOTh KypCyBaHHS 1O HeOy “oH Tiei 30pi”,
MalyTh, 1I€ 1 € T€ “MIpSHHS TOPU3OHTY TMPHU CXOAl AHTUYHOTO
Mapca, o ioro Hamr maB Ha yBa3i, koau B 1589p. KpuTHUKyBaB y
cBoiit [lepesMoBi1 “OMOPOIIIEHUX TTOCEPEAHOCTEN, K1 ““HE BMIIOTh
BUMIPSITH TOPU30HT Oe3 rek3zamerpa” 1 B SKUX “‘TUBOBIKHHUM
YMHOM HaKpoxMaieHi Gopoanw”™'° Tam e 3ragye BiH PO

“ezomiBchbkoro  CBITJIsUKA”, CHUMBOJI3M  KOTPOTO TYT K€
pO3TIyMauye: CBITISYOK, MOBJISIB, CI/IMBOJI13y€ TIYTOTY, IO 11

1
NpUKMalOTh 3a CBITJIIO PO3yMy 0 . lle B iHmomy Micii FOBOpI/ITB

npo “HIYHUX BOPOH”, “BEJIbMH JUBHHUX g qyXiil iM pecryouii”,
SIKIMH HE X04€ MaTH Hi40ro CIiIbHOTO"

Ili gerani, Ik BUJAETHCS, SICHO MOKa3ylOTh, 1m0 Hamr OaunB
OTaK HaJpykKoBaHUU TeKCT [ amrema y 1589p. A B KOHTEKCTI TOTO
POKY cJIOBO “Martin” y HOro KOHTEKCTI —

| must be gone, the Glo-worme shewes the Martin
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To be neere, —

HaOupae 11e OCOOJIMBIIIOrO 3HAYEHHs, 00 Hece 1H(opMallio 1e i
IHIIIOTO TOPSIIKY, HEMHUHY4YE TIIOB’SI3yIOYMCh 13 BEJIbMH TO/II
aKTyalabHUM MapTiHOM Mapnpenarom Ta namdiieramu, SIKUMH BIH
peryisipHo 3akujiaB JIOHJOH 1 IpO SKOTO PO3APAKHEHO MUIIE Y Tiid
xe [lepeomosi Tomac Haii, Bka3yrouM NajablieM Ha TMEBHOTO
Mosioforo OorocioBa moHO 3 KemOpimka. borocioBcbkuii
ctymub y KemOpiki oTpumaB OyB JIBOMa pOKaMu paHilie
Kpuctodep Mapso.

Ocranniit MaptiniB namdier 3’sBuBcs B KiHii 1590p. A B
1591p. BHIYIILKHYB 3 HIAOUIBHOTO Tpeca “‘aTeiCTUYHUN’ — Tak
3BaHUM “aplaHChKuii” — mamdIer, pyKoIicHa KOITisl 3 SIKOTO 3r0ZI0M
crajia HpI/I‘II/IHOIO apewrry Kina it Mapino " fJxmo “norane KBapTo”
l'amnema 3’ ABUIOCH IPYyKOM Tiepes UM naM@iieToM, TO PSIOK 3
“MapTiHoM, SIKHWA Ha MIAX0MA1” MIT OyTH pO3TIyMauyeHUH SIK HATSIK,
o0 aBTOp ‘‘apiaHchbkoro” mamduera — ToW ke MaptiH, ce0To
Mapno. 1 xowa HacmpaBai mnam@uer OyB MNEpPEKIATOM CTapoOro
BUJIAHHS, B SKOMY apilaHCbKa JOKTPUHA SIKpa3 CIPOCTOBYBAJACH,
BiH 31TpaB y *KUTTI Mapio ¢aTtaibHy poJib.

Y 1588-1589pp. BiiiHy Bitriprosi [Whitgift] — rnasi
AHITIKaHChKOI TEpKBH Bil 1583p. — OrojocuB HE TIUIBKH
namdueruct Maptin, a ¥ apamarypr [awmrema, ycramu [lyxa
BIJIKpMBAIOUM TIpaBIy MPO T€, KOMY HACHpaBjl HaJiekala Bjaja B
Kpai, 1e BiH O0yB eauHuM [loTpsicaTenem cuenu, nop.:

(Q1, 1591, 1603): Ghost Yea he, that incestuous wretch, wonne
to his will
O wicked will, and gifts! That haue the power

So to seduce my most seeming vertuous Queene, with gifts

(F, 1602): Ghost. I that incestuous, that adulterate Beast
With witchcraft of his wits, hath Traitorous guifts.
Oh wicked Wit, and Gifts, that haue the power
So to seduce? Won to this shamefull Lust
The will of my most seeming vertuous Queene

ApXUENNUCKOI, MEPEKUBIIN KOPOJIEBY MalKe Ha pik, momep 28
motoro (1603) 1604p. Iop.:

(Q2, 1604): Ghost. I that incestuous, that adulterate beast,
With witchcraft of his wits, with trayterous gifts,
O wicked wit, and giftes that haue the power
So to seduce; wonne to his shamefull lust
The will of my most seeming vertuous Queene
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Y 1602/1604pp. He Tuibku MoHojior Jlyxa, a i yacoBo-
aCTpOHOMIYHA KapTHHA 3ycTpiueil ['amiiera 3 HUM BUTJISAIa€ TPOXU
iHakme. Cropomyroun ii, [Ilekcnip He moaymaB mpo Te, 1O HOTO
MaiOyTHI JOCHITHUKU TaK PETEJbHO BUBYATUMYTh OTOW HOBHIA
TEKCT, aXX NPUUIYTh JI0 BUCHOBKY, IO Ha “Kpwjiax MOMCTH HKOTO
["amiier 5ieTiB HE JecATh AHIB, a OUIbII, HIXK MIBPOKY. A 4Oro BKe
30BCiM, MaOyTh, HE criofiBaBcs “FOmiTep apamaryprii” — TOro, 1o
Horo BUCTpaxkaaHoro I/ amarema npunuinyts Tomacosi Kiny, a roro
camoro 3po0JisITh “yuHeM Mapiio™.

Haitnepmia 3ragka npo Kima 1 [lamrema, npuramyemo,
3’sBusiacs B Haresii HepeI[MOBi no Mewnagona 'y 1589p., —
KOHTEKCT HOTO MOCUJIaHHA CBIIYUTH, 0 [ amiem y TOU 4ac yxKe He
6yB HOBHHKOIO 2. HaToMicTh, NpsiMy KpPHTHYHY aiio3il0 Ha

["amneroBe “OyTu um He OyTw” 3Haxoaumo y Hamesiit Anamomii
abcypoy (1588'%) — a zapasom i mpsamy umrary 3 QI, mopyu 3
psankom 13 L{inepoHoBux Tyckyrancvkux Oecio, ne 0OTOBOPIOETHCS
151 AnJieMa :
“id aut esse aut non esse, anglice ‘to be or not to be’, ay, there’s
the point”114_

Hamr-ny6minuer OyB (I)iJIOCO(I)OM OCTITBKH, OCKIJIBKH HOTO
CIIOHYKAIIA JI0 ¢dimocodyBaHHS Ti KUTTEBI U J11TepaTypH1 SBUIIA, HA
Kl BiH BIATYKyBaBcs Oesnocepennbo. Yoro O iioro maina
3arikaBUTH came mnepeamona llinepona A0 aiamory mpo >KUTTS 1
CMEPTb, 3BIKHU BiH 1 HABOJUTH JaTUHCHKY 1uTary? Ili3Hima Ha pik
HameBa 3raaka mnpo “mini [amremu, 4d TO TaK MPUTOPIII
TpariyHUX MOHOJIOTIB” TIATBEP/KYE, IO CIEHIYHUM BapiaHT
[Namnera 3 “TpariyHUMU MOHOJIOraMu™ ™ 3’SIBUBCS IOHAIMITI3HiIIe
Ha noyatky Jjita 1588p. (aiTo mepeMoru Haja icCHaHChKOK ApPMaJioro
1 HamMcaHH Anamomii abcypody), a OTKE, YMMajla 4acTHHA TEeKCTY
Q1 moxoauTh caMe 3 LBOTO Yacy.

Ak cBiquuth TOM ke Ham y IlepeaMoBi 10 BuIaHHSA
CiJHeEBOTO Acmpoqbijza i Cmennu (1591) l'amnem icHyBaB Ha
J'IOH)IOHCBKII/I CIIEHI B)Ke HpI/IHaI/IMHl Bia 1586 poky, — Tyr-00 Hamm
KPUTHKY€E “aBTOpIB”, SKI “II’ATh pOKlB HiJps BHOMBAIOTH Ha
MarnepoBOMY 6apa6aH1 TinbKE oxHe i Te x: “Oytu, 6yt '® Jata

peectpartii 10 Buganas Acmpogina i Cmennu i 0yie HaMOIMKUIOIO
BKa31BKOIO Ha Te, Koiau came B 1591 poui BuOuB Illekcmip cBoe
“moraHe KBapTo’’ Ha marepoBoMy OapabaHi.
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1 Huratu 3 [ 'amrema nomarotbes B nepeknanax I 'puropis Kouypa, Jleonina I'pebinku,
y KOMOIHOBaHOMY BapiaHTi, 800 B MOEMY TIEpPEKIai.

2 [locunaHHA y KBaJIpaTHUX JTyXKKaxX — 1€ OCHJIaHHS Ha XPOHOJIOTIYHY TaOIHUITIO (JIUB.
ki"enp [Ipumitok); nepma nudpa [Tyr: 6-8] mo3Havyae Homep psaka, apyra [TyT: 4] —
HOMEp KOJIOHKH.

3 ImeTncs mpo aBTOOiorpadiuny mosicts, Greenes Groats-worth of Witte, bought with a
million of Repentance, 3 mocianusm To those Gentlemen his Quondam acquaintance
(myGmikamis 3apeectpoBana 20 BepecHs 1592p.). IcHyroTs npumyineHHs, mo Ipin He
OyB HacIpaB/ii aBTOPOM IIbOTO OITyCy, 30KpeMa [locianus.

4 IlpuuuHa 3akpuTTd — OYHT pobouoi momoni y CayTBepky (AUIbHULSA, 1€ isiia
“Po3a”). 13 cepmast 1592p. 3a00poHa YMHHOCTI TeaTpiB OyJia MiaTBEpKEHA 3 TTPHBOTY
qyMmH 1 gisuia 10 yepBHs 1594p., 3 mepepBaMu Ha 4ac pemiridaux cBat — Pi3aBa (kiHennb
IpyIHs — movyatok Jrotoro) 1592/93, Pizaa 1593/94, Benmukogns (1-9 kBitHs 1594) i
Tpiitmi (kineup TpaBHs 1594).

5 JlBa mepuri xeapmo Pomeo u [[icyrbemmu, MO PI3HIATBCS MK 0000, Oyimn
HaJpyKoBaHl aHOHIMHO — B 1597 Ta 1599pp. [20.3, 22.3], mapma, mo B MiK4Yaci
®.Mepes (Palladis Tamia, 1598) norBepaus aBropctBo Illekcmipa.

6 The Unabridged Shakespeare, Running Press, 1989; The Guide to English Literature,
1989; The Cambridge Companion to English Renaissance Drama, 1990.

7 The New Encyclopaedia Britannica. — London, 1996. — Vol. 27. — P.269.

8 IcuyBanns wmiei m'ecu gk Hlexcmiposoi nepen 1598p. miarBepmxye Toit ke dpancic
Mepes; € i 3rajika mnpo Te, 1o KBapTo ii MpoaaBaocCs.

9 Lleit Texct OyB BuaBneHuit y 1821 pori.
10 Ha mto naty Bka3zye peectpaiist [ amrema 1o apyky B aumsi 1602p. [25.1].

11V XVI-XVII cr. xanengapauii pik mounHaBcs 25 Oepesns. 24 6epesns (1602) 1603
POKy TIoMepJia KopojeBa €au3aBeTa, yepes Te — mie A0 npudyrts fxora I B Jlonmgon —
TeaTpu Oy 3aKpHTI.

12 HasBHicTh 1poro enizony y ®omio 1623p., 31aBanocs 01, Mana 6 OyTy HalnepImmM 1
JIOCTaTHIM JOKa30M TOTO, 1m0 TeKeT I'amnema y ®oJiio i € TekcTOM, IKUI MHcaBCs B
1601p. i mimoB y apyk micas jgunusa 1602p. [25.1], ane: “KBapro Q2, 3a aymKoro
BUJATHUX YYEHUX, MOCIYKWIO JuKepenoM ais Bepcii Poiio — Bepcii B OCHOBI CBOii
CIIEHIYHO1, 3 sikoi Bupizanu moHaa 200 psiakiB, Xo4a i J0JaIM KiJTbKa HOBUX YPHBKIB”
(Cliffs Notes on Shakespeare's Hamlet, 1971, p.6). Xto nomaB i HaBimo — 00 X Iis
“crieHIuHa Bepcis’ 1 Tak 3aBeNiuKa JUIs crieHn? BumarHi ydeHi nmosicHo0Th: “Cria, ragato,
3pOOUTH BHCHOBOK, 1110 TeKCT Doio, SIKKH SBHO MPOUIIOB JESKY MiArOTOBKY /IS CLIEHH,
caM MICTHTh Oulbllle, aHDK, AYMAeTbecs, MOkHA Oyino perymsapHo rpatu y “TmoOGyci”.
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...MIMoBipHO, 0 TekcT MO0 BiTHOBUB JIEAKi 3 BUPI3aHIX YPHUBKIB B IIPOLEC] 3iCTABICHHS
i3 Q2” (The Arden Shakespeare Hamlet, ed. by H.Jenkins, London and New York:
Routledge, 1994, p.56; nepenpyk 3 1982). [lonpu nepcoHidikaliiro TeKCTIB, sKa HAAULIE iX
3IaTHICTIO CAMO3MIHIOBATHCS, MUTAHHS 3QJIMIIAECTLEC: XTO 1X “3icTaBisgB” 1 “BiIHOBJIIOBAB”,
1 — rOJIOBHE — HaBIiIIO, KO TeKCT Q2 0IHAKOBO HE HaaBaBcst JUist octaHoBku? (pykoMm i

nani 3'sBisiBest Tor-Taku TekeT Q2: Q3, 1611; Q4, 1622.)

13 Chute, Marchette. Shakespeare of London. A Unique Account of Shakespeare's Life
and Times. New York: E.P.Dutton Co., 1949, p.226.

14 [Qus., nanpukian, Buganus I amiema min penakimiero I'. Jxenkinca: “Kpim Toro, mo
CKa3aHO Ha THUTYJIBHIH CTOpIHIN, MPO YHIBEPCUTETCHKI BHCTABH HIYOIO HE BI1JIOMO”
(Jenkins, op.cit., p.14).

15 Chute, ibid.

16 Te, mo e — TOYHA KOIIis 3 JABHIMIOTO BUAAHHS, MIATBEP/UKYE caMma JTOKIATHICTh
iH(popMarlii, IK BOHA MMOJIaHa HA TUTYJBHINA cTOpiHi: y 1603p. BuAaBLi 3MIHWIN JIUIIE
Te, MO caig Oyno 3MIHUTH — odimiiiHuil TUTYN Tpynu. BiacyTHICTH peecTparllii 1bOTO
KBapTO II€ HIYOTO HE O3HAYa€: YUMAJO €JIM3aBETUHCHKUX BHUJIAHb, SKI AIMIUIA 10 HAC,
3'ABUIIMCS JpyKOM Oe3 Takoi peecTpauii, — ¢akt, BapTuil yBaru. HaromicTs unmano
3apeecTpOBAaHUX BHJAHB JI0 HAC HE MWL — SK-0T BunaHHus [ amrema 1602p.

17 “To those Gentlemen his Quandam acquaintance, that spend their wits in making
plaies, R.G. wishes a better exercise, and wisdom to preuent his extremities. [...]

Wonder not (for thee wil I first begin) thou famous gracer of Tragedians, that
Greene, who hath said with thee (like the fool in his heart) There is no God, shoulde
now giue glorie vnto his greatness: for [...] his hande lyes heauie vpon me, he hath
spoken vnto me with a voice of thunder, and | haue felt he is a God that can punish
enemies. Why should thy excellent wit, his gift, be so blinded, that thou shouldst giue
no glory to the giuer? Is it pestilent Machiuilian pollicy thou hath studied? [...] The
brocher of this Diabolicall Atheisme [=Machiavelli] is dead, [...] this Apostata perished
as ill as lulian: and will thou my friend by his disciple? [...]

With thee | ioyne young luvenall, that byting Satyrist, that lastly with mee
together writ a Comedie. Sweet boy, might | aduise thee, be aduisde, and get not many
enemies by bitter words: [...] thou hast libertie to reprooue all, and name none; for one
being spoken to, all are offended; none being blamed no man is iniured. Stop shallow
water still running, it will rage, or trade on a worm and it will turn: then blame not
Schollers vexed with sharpe lines, it they reprooue thy too much liberty of reproofe.

And thou no lesse deseruing than the other two, in some things rarer, in
nothing inferior; driuen (as myselfe) to extreme shifts, a little haue | to say to thee:
[...] thou art vaworthy better hap, sith thou dependest on SO meane a stay.

Base-minded men all three of you, if by my miserie you be not warnd: for vnto
none of you (like me) sought those burres to cleaue: those Puppets (I meane) that spake
from our mouths, those Anticks garnisht in our colours. Is it not strange, that I, to
whom they all had been beholding: is it not like that you, to whome they all haue beene
beholding, shall (were yee in that case as | am now) bee both at once of them forsaken?

Yea trust them not: for there is an vpstart Crow, beautified with our
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feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well
able to bombast out a blanke verse as the best of you: and beeing an absolute
Johannes factotum, is in his own conceit that onely Shake-scene in a countrey. O
that | might intreat your rare wits to be imploied in more profitable courses: and let
those Apes imitate your past excellence, and neuer more acquaint them with your
admired inuentions. [...] Whilst you may, seek you better Maisters: for it is pittie men
of such rare wits, should be subiect to the pleasure of such rude grooms” (Greenes
Groats-worth of Witte, 1592; “published at his dyeing request”).

18 Never Too Late, 1590: “Why Roscius, art thou proud with Esops crow, being prankt with
the glorie of others feathers? Of thyself thou canst say nothing...”. 3ranky npo icTopu4Horo
“Pocuis”, sikuii “OyB akTopoMm y Pumi”, 3Haxoammo B ycix TekcTax [ amiema, BKIFOYHO 3
Tpaceodicio 6pamosdbuscmea, — 3 el ['amiier mounHae JEMOHCTPYBATH CBOE ““O0MKEBLILIS .

19 T'.JI>xeHKIHC Ha 1[I0 TEMY BHCJIOBIIOETBCS KOPOTKO, X04a HE ayxe scHo: “Hemae
migcraB igeHTUdiKyBaTu 110 n'ecy Ak Tpacedisa [ioonu Mapno i1 Hama, B kil Tex
noaana posnosiap Enes Jlinoni, ane 3 skoi He moxoauth IllekcmipoBa Bepcis. Te, mio
[Hekcmip mir OyTd miJ BIUIMBOM sicKpaBoro omucy BOuBcTBa llpiama B /[ioowni um
ONIHI€i-IBOX ApiOHMX neraneii, cnpaBu He MiHse” (“There is no justification for
identifying this [the play] with Marlowe and Nashe's Tragedy of Dido, which also
gives “Aenaes' tale to Dido”, but from which Shakespeare's version is not taken. This is
still true even though Shakespeare may have been influenced by the prominence Dido
gives to the slaying of Priam and by one or two particular details”: op.cit., p.477).

20 OcHoBHuil TekcT nepeknaaenuit 3 Q1; 3mictoBHi npasku ®omio (F, 1601/1602) ta
“nobporo” kBapto (Q2, 1604) monmaHi KypcHUBOM, Y3sTI B KBaJpaTHI IYXKH 1
IPOHYMEpOBaHi, 3 3a3Ha4eHHSM BIJIOBIIHOTO TeKcTy. [lepeknas 3BeieHHii 3 BapiaHTiB
I'. Kouypa it JI. I'peGinku.

21 CopocToByto TyT BiacHEe MPUIYIIEHHS, BUCIOBIEHe B KOMeHTapsx A0 HlexcnipoBux
Conemis (JIpBiB: JliTomue, 1998, ¢.333), mo mana “perneH3is” CTOCYe€TbCS BUCTaBU
Tpoina 1 Kpecciou. BucHyBama s HOro, CHUpalOYMch Ha 3arajJbHONpPHIHATE
TBEP/’KEHHS ILIEKCIIPO3HaBLIB, 110 TeKCT [ amrema 3 1601 poxy — equnuii lllexcnipis
TekcT [ amnema. Tak oiH1 XUOH1 BUCHOBKHM MOPOJIKYIOTh 1HIII.

22 BoueBup 11e 6yB Mapio. Tinbku cMepTio aBTopa /[iooHu MO>KHA TIOSICHUTH AUBHE (i
1HaKIle HEeMosCHEeHHE) o0irpyBaHHs “BaoBull [iAOHKW” y CHMBOJIYHOMY KOHTEKCTI
npomanbHo-miacyMkoBoi [llekcripoBoi Aypi (1611). KonTekcToM UM € BiYHO3ETICHUI
OCTpIB BHMCOKOIO 1 IMpoOCBilleHHOro — MmarigyHoro — lllexcmipoBoro Mucreurna, ske
cnoBimyBano ¢inocodito (“sweet religion”: F/Q2) JIxo6oBi.

Icropuuna Jlinona BaoBuieto He Oyia, a 3rayeTbcsi BOHA 3a MEXKaMU 4apiBHOTO
OCTpOBA, SIK KOJIUIITHS CBITJIa APHUIIA “TeMHOT0” i ayx)oro TyHicy.

23 “The principall publicke”. Ile Ta my6uika, sika miaaTuia 3a 0arato JOpPOXKUYUil BCTYI
70 “TIpUBaTHUX’ TeaTpiB, OTKe MyOika ocBiueHa. Ll sk mybiika y myOmiyHUX TeaTpax
BIBIYl ¥ BTpHUUI JAOpOX4Ye, HDK TJAgadli maprepy, IUIaTHiIAa 3a BXiA Ha JIBI Tajeper;
MOJIOBMHA IIMX JOXOJIB JliCTaBajacs akTopaM. MaeMo TYyT JOJaTKOBY BKa3iBKy Ha
AKICTH (B TIM 1 3MICTOBHICTb) JpaM, 1110 IX CTaBUJIa TPyIa “CTOJIMYHUX TParikiB”.
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24 'V mepion Big npubmmsHo 1572p. mo 1589pp. Takux TearpiB Oyno aBa — Jlitu
KopomniBcbkoi karnenu (rpajii B KOJUIIHEOMY MOHacTupi biekdpaeps) ta Jlitn c.IlaBna
(rpamu B siKidice 13 mpuOymoB cobopy cB.IlaBna); oOuaBa Hajmexamu 10 KaTeropii
“npuBatHux’. brekdpaep3 nouaB Gpynkuionysatu B 1584p. mix kepiBHuuTBOM JIii, TOXK
oIvcaHa “HoBaIlis’”’ MorJia O CTOCyBaTHCS i IIbOTO poKy. JIMB. oHAK JaJti.

25 Tlacropanbhi m'ecu (B TiM, 1 Jxona Jlini) nponaryBanu dinocodiro JIro60Bi, sK 1 BCs
€JIM3aBETUHCHKA TacTropayiibHa (KypTya3Ha) JiTeparypa; MIHB., 30KpeMa, I0eMy
E.Cnencepa, Colin Clout Come Home Again (1591, omy6a. 1595).

VY 1588-1590pp. Buiiiuio ciMm MaprpenaToBuXx 1 Kijlbka aHTUMapIpeaTiBChKUX
namdJieTiB; ABOE ApyKapiB OyJ0 3aaperToBaHO 1 CTpayeHO, OJHAK YOJIOBiKa, KOTPOTO
cynuiu sik Mapripenara, BIAIYCTHIIN HA BOJIO, — BUIHO, CIIPABKHBOTO aBTOpPA TaKH HE
3Hainuy. [lapanenbHo 3 yKa3oM Ipo 3aKpUTTA JUTSYMAX TeaTpiB B jucromami 1589p.
3'IBUBCSA 1 yKa3 MpO IEH3ypYBaHHS M'€C MEpes MOCTAaHOBKOID CAMUM TJIABOIO LIEPKBH,
apxuenuckonoM KeHTepOepiiicbkuM. ApXHENUCKOIN IIEH3YpyBaB HE JIMILIE IT'€CH:
3naBaiocs 0, koM anonituyHa noema Ilekcmipa y 1593p. Tex nepeiinuia yepes ioro
pyku. 3a cioBaMu KaHIyiepa, jopAa bepkii, apXuenuckonm po3ropHyB B AHIII{
ICIIAaHCBHKY 1HKBI3HIIiIO. JIUB. TaKoX KiHEelb II€T CTATTI.

26 Cor. The best Actors in Christendome,
Either for Comedy, Tragedy, Historie, Pastorall,
Pastorall, Historicall, Historicall, Comicall,
Comicall historicall, Pastorall, Tragedy historicall:
Seneca cannot be too heauy, nor Plato too light:
For the law hath writ those are the onely men. (Q1)

30epernocs A0BOJII TOTOYACHUX M'ec MimaHoro *aHpy (T. 3B. medleys). IIpukmnagom
“ICTOPUYHO-KOMIYHOT” M'ecl Moke OyTu npotoTun ¢anbcradiBebkoi quiorii [ enpix IV
— Cnasni nepemocu I'enpixa V (rpamacs B 1587p., Bumana anoHiMHO B 1594p.);
HOMYJSIPHICTD 1H, K BBaXKaeTbcs, 3a0e3meunB ciaaBHUM komeniaHT TapntoH. /[ioona,
yapuysa Kapghazencorka niaxonuTh MiJ] )KaHp “HacTOPabHO-TPAri4HO-1ICTOPHUYHHUMA.

27 Ham. And doe you heare? let not your Clowne speake

More then is set downe [...]

When, God knows, the warme Clowne cannot make a iest

Vnlesse by chance, as the blinde man catcheth a hare:

Maisters tell him of it. (Q1)

VY npoMy YpHMBKY MpoIlylleHa XapakTepucTuka biazHs — a 3apazom 1 ilomy
nofioHuX, 00 y BCIX TphOX TekcTax [ amiema BOHA TOAAETHCS y MHOXHHI. AJe 3
tekcTiB F Ta Q2 BUmanm meBHi JeTaii, cepel HUX — HaBelIeHe TYT MOCHJIAHHS Ha
KOHKpeTHOro bnasus (skoMy nami y m'eci mpusHaueHa poib ['pobokoma). dpyrwuii
BaYUJIMBHI BUCHOBOK 3 1IbOTO ypuBKa: He Tak bor, sk Illekcnip y Ti poku Bxe 3HaB, SIK
MUIIYTHCS 1 BUKOHYIOTHCS PoJii 0s1a3HiB, 60 caM MUCaB M'eCH 3 KOMIYHUMU €J1eMEHTaMu
— Hampukian, tparenito [ amnem. Y Tpaeedii 6pamosbusecmea, ne I'podokomna Hemae,
biaznem ciyxuts npuasopuuii Ganrasmo.

Tperiii BaxIuBHIA, X04a ¥ JOBOJNI MAHTETMWIMBUAN BHUCHOBOK: IO JApaMaTypr
CBIJIOMO TIJIpUBa€ pemyTalilo KoMeJiaHTa, KOTpuil He3abapoM Mae BUHTH Ha CIEHY, — a
3a0[THO M TPYIH, SIKa Ipa€ Horo BIACHUN TEKCT. 3HAWUTH MPaBIUBY MOTUBAIIIO TOTO, YOMY
BiH KPUTHUKYE “pITHOr0” aKkTopa, Ta IIe i Yepe3 TPeTiX ocid, Ta 1ie i nepes JOHIOHCHKOI0
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yOJTIKOIO — BEJIbMH I1IKaBE 3aBIAaHHS, ajle BUXOIUTh 32 MEXI I1i€i pO3BIAKH.

28 Jlue., Hamp., crartio: George, David. Shakespeare and Pembroke's Men, in
Shakespeare Quarterly, Autumn 1981, vol.32, No 36, pp.313-315.

29 OpnHa 3 npuyuH, YoMy “nioranuii” [ amiem He OyB aH1 3apeECTPOBAHMM 10 APYKY, aH1
sraganuii @pancicom Mepe3om, GorociioBoM, y #oro mepemiky lllekcripoBux apam
(1598): cyyacHuit ynTad mpocTo HEe 0AYUTH Y iK M'ECI TUX CBITOIVISLAHUX MPOOJIeM, sKi
cipapji Oynu mpoOiIeMaMu JUIsi TOTOYacHOI IHTEJITeHIIIl Ta ecTaimMeHTy. 3 1HIIOTO
00Ky, [ amnem TepeNOBHEHU KPUTHYHUM Ta MyOTIIUCTHYHUM MaTepiaioM, SIKOTO MU
TEX HE CBIJIOMI, aJie IKUH JaB IiJCTaBU MPUHIIEB] CKa3aTH PO aKTOPIB:

Will you see the Players will bestowed,

I tell you they are the Chronicles

And briefe abstracts of the time,

After your death | can tell you,

You were better haue a bad Epiteeth,

Then their ill report while you liue. (Q1):
“Ix Tpeba mpuitnaTy skHaiinimIe, 60 BOHM — CTHC/IMI JITONHC Ta BiIOMTOK Yacy. Kparme
MaTH Mora”y emnitagiro o CMepTi, aHK 3apOOUTH KEeTICHKHI BITYK Bl HUX 32 )KUTTS .

30 Ha >xanmp, TOYHI JaTW NPUIABOPHUX BUCTAaB OOMABOX TPYI MiJl 4Yac Pi3ABSHHUX
OJIUH 1 TOW camuii 1eHb, 14 mororo 1591p., naTToHIBChKA TpyIa BUCTYIANA MPH JABODI,
a Tpymna Jleitarema — y micti CayTreMnToHi; 26 TpyAHS TOTO K TaKd POKY SKach 13 HUX
JaBana MpUIBOpHY BHUCTaBy. Cxoxe, mo mepen jgitom 1592p. ogna 3 HHMX JicTana
HEJI0OBrovacHe MoKpoBUTENbCTBO rpada [lemOpyka, 1 came ans Hei Lllexkcnip nepepoOus
abo HamucaB nepepoOisieni mizHime Ilpubopkanusa nenoxiphoi, 3l eunpixa VI, Tuma
Anopounika; 3 uei, MaOyTh, Ta 31 “Cnyr nopgaa Crpeitnmka” nocranu “Crnyru jopaa
kameprepa” B 1594p. Iama tpyma “Cnyr kKoposieBW’ TMTpOICHYBaja, IEPEBaKHO
MaHAPYIOUH, 0 KiHIIS MPaBIiHHS €IIU3aBETH.

31 “Cnyru xoposieBu” (HEB1IOMO TUIbKH, KOTpPl caMe) 3apeecTpOBaHI B MPOBIHIII 1 B
1590, 1 B 1591pp.; Bimomo, mo B 1591p. ogHa 3 Tpyn BHUpyLIWIa B MaHApPU BiApaszy
iCJIs 3aBEpIIEHHS PI3ABSIHUX CBATKYBaHb Y JIIOTOMY, a00 i panimte (mpuM. 30). SAx6u
Q1 mnucanmocsa mie Mmi3Hille, TO MPUYMHA MaHAPIB B3arajgi Oyna O iHIIA — OTyJbHE
3aKpUTTS TeaTpiB, UyMa.

32 Ilop. llexcmipiB 3aBepianbHuil conetr FOHakoBoro nukiy, 126, Hanucanuii y Toi
K€ Jac:

O Thou my louely Boy who in thy power,
Doest hould times fickle glasse, his fickle, hower:
Who hast by wayning growne, and therein shou'st,

Thy louers withering, as thy sweet selfe grow’st.

IOnak, uune “conoake S pocte” 3 pokamu — lllexcmipiB Bonus Genius (Ilnatonis Eros);
1uB. Moi koMeHTapi 1o lllekcnipoBux conertiB (JIbBiB: JliTonuc, 1998).

33 Ilop. npum. 12, 16. 26 nunus 1602p. OyB 3apeecTpoBaHUil 1O APYKY 3aryOyieHuin
HUHI TEKCT, JBIMHUKOM SIKOTO clifi, 0e3yMOBHO, BBaxatu TekcT F. Peectpamis Q2 y
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1604p. Bincyns (sx 1 Q1 B 1603p. un Oynp-koau panime). Bix 1602p. odiniiine npaso
Ha BuAaHHs [ amnema Hanexano PoOeprcosi, Heodimiline mpaBo Ha BumaHHs QI —
Jlinrosi ta Tpaunemny. B 1604p. Pobeptc 3 JliHToM BOYEBHIb Y3TOAMWIH MK CO00IO 1€
npaBo, 00'eqHABIIM 3ycHiuisa il BunanHs Q2, 1 Toi camuii PoGepTc MycuB HaB's3aTu
KOHTaKT 3 aBTOpPOM, a0W JICTaTH BiJ HbOTO “TIpaBIMBY 1 JIOCKOHany Komito” [27.3].
(Toti-taku Pobeptc 6yB BunmaBnem lllekcripoBoro Beneyiticokoeo kynys'y 1598p. 1 me
nBOX 1'ec 3 penepryapy “Ciyr nopaa kameprepa” y 1600p.)

3BHYAiHO BBBAXAETHCS, 110, MPOJIABILIH IT'ECY TEATPOBI, aBTOpP BTPayaB MpPaBO Ha
Hel 1 110 PYKOIHUCH IM'€C MEPEXOAWIM 10 BHIABIIB 4Yepe3 TeaTpabHUX MEHEIKEpiB,
MOMHUHYBIIHY aBTOpiB. OIHAK € YMMaJIo APYKOBAHUX I'eC, SIK1 CBITYATh MPO MPOTUIIEKHE — a
caMme Ipo aBTOPCHKY IMIATOTOBKY TEKCTY 110 APYKY ((hOpMaybHUM TOUT HA aKTH 1 CIICHH,
JIOMMCYBAHHS TPOJIOTIB, MEpenMOB, clieH). TekcT F SBHO BHIOPSIKOBYBaBCS I JPYKY
ABTOPOM: 30KpeMa, BiH TO4YaB OyB TMOJUIATH HOrO Ha CICHM W aKTH, T4 HEBIOB3I —
BOYCBH/Ib, 3aXOIMUBIINCh, — OOJMIIMB IIf0 CIPaBYy 1 Tak, “HENOMOMALICHUM, BiIJIaB
nepenucyBadeBi abo Oe3nocepeHbo y ApyK. BriopsakoBaHicTh iMeH Ta ApiOH1 3MICTOBHI i
CTWJIICTUYHI TIpaBKH Oe3yMOBHO Hanexath lllekcmipoBi; HATOMICTh BHOpPSAKOBaHA
MYHKTYAITis Ta HaIMIp BEJTMKUX JIITEp — HE XapaKTepHa puca JJsi HOro BUIaHb y KBapTo.

Toti ¢akr, mo Q2 B3arami HE TNOJUICHE Ha CIEHU W Mae€ IHII O3HAKH
“HEBMOPAIKOBAHOCTI”, TOTBEP/KY€E CKa3aHE Ha MOTO TUTYIBHIA CTOPIHIN, IO Ie —
“nmpaBavBa 1 JIOCKOHAJIA KOIis” 3 aBTOPCHKOr0 OpHriHady; cam aBTop y 1604p. BHIC
CIOJIY 3MiHH (YIIYIICHHS 1 JOMOBHEHHS), K1 B LIJIOMY Maike He 3MIHWJIM 00CSTY I[bOTO
OpUTiHAIly IOPIBHAHO 3 MUHYJIMM Horo BugaHHsaM: “‘enlarged to almost as much againe
as it was [in 1602]” [27.3]). Tomy i F, i Q2 (#a BimMiHy Big Q1) oHAKOBO 3aBENHKI IS
cueHu. BiactuBoro ilomy ‘“3aBenukoro” obcsry tekct F HaneBHo Habpas He B 1601-
OMY oLl — KOJIM nepepobsieHuit [ amiem BUMILIOB Ha CLEHY, a sikpa3 y 1602-omy — Toi,
ko lllexcrip gonucyBaB i pexaryBas ioro 3 1yMKoOIO Ipo 4YUTava.

34 BupaBaBcs y 1570, 1572, 1576, 1582, 1583, 1601pp. Ilumryun HOBUM BapiaHT
Tamnema y 1601/1602p. lllekcnip siBHO miepeunTyBaB benbdope MOBOIO opwurinany,
TOXX MII' 3HaTH Npo BHAaHHA 1572p. 1 BBaxaTH #oro HalinmepmuMm. AHOHIMHMIA
aHrIMcbkUi mepekian 1iei moBicTi (30epircs y BuaanHi 1608p.[28.3]) 3pobnenuii i3
BuaaHHs benbdope 1582 poky; 06roBopeHHs HOro He BXOJUTh Y PaMKH 11i€i CTATTI.

35 benw¢ope cnupaBcs Ha ictopito Amiera, onucaHy CakcoHoM ['paMaTHKOM B KiHI
XII cr. (Danorum Regum heroumque Historiae, Paris, 1514), ane [llekcmipoBi TeKCTH
HE JIal0Th MiIcTaB BBaXAaTH, 1110 BiH OyB 3HailoMuil 3 1i€ro icTopiero y Bukiaai CakcoHa
I'pamaruka.

36 Ileit TekcT He € aHi MepeKka3oM, aHi MepeKkyaJoM, aHi MepepoOKOI0 BIIOMHUX HaM
AHTIICHKUX BEPCid, a IUJIKOM CaMOCTIHHOIO, ApaMaTypridiHO IUIICHOIO, Xo4ya i
TICUXOJIOTIYHO CITA0KOI0 M'€COI0, 110 Oyiia HamMcaHa Ijis NpuABOpHOro tearpy. Came 3
Hei TMOXOMuTh Takwi Bigomuii HaMm (anme HeBimomud bembdope 1 CaxcoHoBi
['pamatukoBi) “OiorpadiuyHuii” MOMEHT, SIK HaBYaHHA [ 'amieTa B yHIBepCUTETI — 1 came
y Birren6ep3i; y Hili ['amier Texx moByae akTOpiB, XO4a HIYOTO JUIsl HUX HE IHIIE.
Onucana TaMm icTOpisi TacTpoJibHOI HiMeWbKOI TPYNM CBIUMTH, 110 BOHA IOCTala 3
KOJIMIIHBOI YHIBEPCUTETCHKOI; METa IXHbOro “mpUOYTTS’ — BHCTYNUTH Ha BecULI
HOBOTO KopoJist. J{ist 1ux aktopis i mucasnacs Bestrafte Brudermord.
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37 Ql: “This seauen yeares haue | noted it: the toe of the pesant, Comes so neere the
heele of the courtier, That hee gawles his kibe”; F-1602: “by the Lord Horatio, these
three yeares | haue taken note of it, [the Age is growne so picked], that the toe of the
Pesant comes so neere the heeles of our Courtier, hee galls his Kibe”; Q2-1604: “By the
Lord Horatio, this three yeeres | haue tooke note of it, the age is growne so picked, that
the toe of the pesant coms so neere the heele of the Courtier he galls his kybe”.
“HacTymanHs MyXuKa Ha I'STH LApeABOPIIO” mpoTsaroM “ocranuix [these]

TPHOX POKIB” — SKHAWBIYYHIIIA XapaKTEPUCTUKA TeaTpaibHOI (1 HE TIIBKK) “BIHHU
1599-1601pp., mo, 3a CBOEW CyTTIO, Oyla YEpProBHUM HACTYIIOM BYJbrapHOTO W
arpecuBHoro wmarepianizamy Ha “I'epakna 3 #oro Homew” — HebGecHOI cdeporo

JIIOJICHKUX 171€aJ1iB; IOJIEM ITi€l BIHM 3aBXKIU OYiIH 1 € JliTepaTypa i MUCTEITBO.

23 tpaBus 1592p. y “Po3i” rpanacs Buctasa minx Ha3Bow Koowcym'aka dancokull
(The Tanner of Denmark), — mop. po3moBy I'po6okoma npo “mkypy” KOxKyM'siKH, sika He
PO3KIIaaeThes 1Ie “IUTMX BICIM POKiB, a TO W JEB'ATH” 1O HOTO CMEpTi, — Ha BiAMIHY
BiJl 1HIIUX, 5IKi, OyBa, THUIOTH Il 32 JKUTTA. 3a BiIOMUMH JNaHUMH, Koowcym'ska OyB
CTaporo Mm'ecoro i, MaOyTh, HEOJHOPA30BO TMOHOBIIOBaBCS Ha cueHi (Jenkins, op.cit.,
p-385). V “uinux BiciM, a TO i IEB'ATH POKIB” BKJIAJAIOTHCSA TUX “‘CIM POKIB”, IPOTATOM
skux ['amiieT crocTepirae “HaTUCK MY>KHKa Ha IapeIBOpLs .

38 In stead thereof scoffing Scurrilitie,
And scornful Follie with Contempt is crept,
Rolling in rymes of shameles ribaudrie
Without regard, or due Decorum kept,
Each idle wit at will presumes to make
And doth the Learneds taske upon him take.

But that same gentle Spirit, from whose pen

Large streames of honnie and sweete Nectar flowe,
Scorning the boldness of such base-borne men,
Which dare their follies forth so rashly throw;
Doth rather choose to sit in idle Cell,

Than so himself to mockery to sell.

Edmund Spencer, The Tears of the Muses (3apeectp. B rpyani 1590; ony6sr. 1591 [8.3]).

39 Robin Goodfellow, Tarltons Newes out of Purgatorie (3apeectp. 26 yepBus 1590
[7.3]). CBO€pigHMM TPOJOBKEHHSAM IIi€l KHWKKUA € KenmepoOepiticokuti weeys (The
Cobler of Caunterburie, 1590), 3 nmepeamoBamu i IlleBist, i Po6ina Jlooporo Xiomiis.
[ToGynoBana 3a mie CKJIAQAHIIIMM OpuHUOUNOM, HiX YocepoBi Kenmepbepiticoki
onogioanus, 1 ONHCKyda po3BakajbHa IMpo3a € (PaKTHYHO MiAOOPOM TEKCTIB, IO
MapOAIIOI0Th CTHIII KUTBKOX TOTOYAaCHUX aBTOPIB, MOJAI0UM BOJAHOYAC iXHI IIapKOBaHi
MOPTPETH Y JKaXJIMBUX TpadOMaHCHKUX Bipmiax. 3 “MOPTPETIB”, 3MICTY Ta CTHIIICTUKU
OKpeMHX OmoBifanp mporisaaoTs Ham, [pin, Jlini, Yapass Yecrep (Tak 3BaHUi
“raBepHsHUNA 3011°) Ta aBTOp Komenii Kaska cmapoi 6abu (The Old Wiues Tale), mo
Buiiiia B 1595p. 3 imenem /[xopxa Ilina — npaBaonoaioHo, Bike O HOro cMepTi (AMB.
nami). e oguH mepcoHaXk-“onoBigad” — SKUHCh HEMOJOIWUN YUEHHUU 1 JiTepaTrop 3
Oxkcdopna abo KemOpimka. Ha Te, mo me xHmkka mapofii (B Tim Ha Ipina # Jlim),
KenrepOepiiicekuit [lIBens (Tposiko 3mutuil B onHiid ocobi sik Kpucrodpep Mapio,
aBTop i mapoifioBanuii [pid) BUpa3HO HATIKAE CaM.

40 Ilporo Po6Gina (mo mpexacrasmsie cedbe cuHoMm Kopomnst deit O6epona) 3HaX0auMo
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TaKOXX SIK aBTOpa ¥ repos Ie OJHOT0 MPO30BOr0 I'YMOPHUCTUYHOTO TBOPY 3 IMICHSIMH,
OJIM3BKOTO 3a CTUJIEM 1 CTPYKTYpOto 10 Taprimonosux nosurn — Robin Good-Fellov, His
Mad Prankes, and merry lests, Full of honest Mirth, and is a fit Medicine for
Melancholy (1628), i — pa3om 3 iioro 6arekom, Koponem ¢eii, — y lekcnipoBomy Cri
JAIMHbOI HOYL.

[ToOyryBanHs cioBa “jig” y €IM3aBETHHCBHKINA XYIOXKHIM Ta MyOJIITUCTHYHIN
JiTeparypi BapTe peTeiabHOro JOCTIPKEHHS (Tak caMo K Ycix “Oopin’” 1 “mmcuH”, “mKyp”
Ta IHIMX “000JIOHOK”; TuB. puM. 37 1 maimi). J{ins Hac 3apa3 ckianae iHTepec Te, 1mo:

1) “xuru’ 1 B3arajii HapoaH1 (MPUMITHBHI) TaHIl CTAOUIBHO MOB'I3YIOTHCA Y HIN
3 Kemmnowm; 2) ““kuroro” Ha3MBaNIHMCS W IMICEHBKH 3 TAHIIOBAIBHHUM PUTMOM (HAIp.,
“Jloponosa xura” y I'pinoBomy Menagoni), sxi Bxomumu i 1o m'ec; 3) y Ipinosiii m'eci
Llomnanoceka icmopis Axosa IV (The Scottish Historie of lames the fourth [...]
Entermixed with a pleasant Comedie, presented by Oboram King of Fayeries), Kopois
¢eit O6epon pa3oM 3i cBoiMu “AHTHKaMU-Anticks” “nmpe3eHTye” cBOI ‘““KUTH-Zigs” sK
TaHI[l HAa MOTHIJII Ta MAHTOMIMHU, a “0araTo Kpalli >KUTH~ HOMY MPE3EHTY€E — Y BUTIISAIL
CIIEH I1i€1 TOBOJII JIEMIEBOT MOPaIi3aTOPCHKOI IT'ecH — Horo aHTaroHict boraHs.

OO6epoH TaHIOE 31 cBOIMU “AHTHKaMu™’ 1 B 4yJOBO CKOMIIOHOBaHii Tparemii
Iunepis Xomi, abo Xmusa xoponesa (Lusts Dominion, or the Lascivious Queen), 1o
30epernacs y Buaanti 1657p. “as written by Cristofer Marloe” (boro TBOpy 4oMych HE
BBOJISAITH /10 KaHOHY Map1o0).

OTxe, y TOro4yacCHOMYy TeaTpaJlbHOMy KOHTEKCTI CHHOHIMOM 10 ‘jig-maker”
(TaHLIIOPUCT 1 criBak, po3BaxanbHUK) OyB “Koponb deii, pazom 3 ioro AHTHKaMu™ —
3BICHO, HE BHKOHaBeIb y IIiii pomi, a aBTOp, IO BBIB LBOTO MEPCOHAXA B
€JIN3aBETUHCHKY JpaMaTyprito. 3amo3WdeHuid BiH 13 (QPaHIy3bKOTO KypTya3HOTO
pomany XIII ct., Xyan i3 Bopoo (nop. HacT. npum.41).

Hlono “HopBiducbkoi xuru” Binmbsma Kemnma y 1600p. (Tekct MeHi
HEJIOCTYIHUI), TO I KHIKKA, 3 YCbOrO CyAsuM, Oyja BIJNOBIII0 Ha OCTaHHIN
nampuer Tomaca Hama, I[Ticnuii xapu (Lenten Stuffe, 1599), repoem sikoro € Kopoins
Komuenuit Ocenenenp, pongoMm 3 Hopsiva (“red herring” — cumBos 30uBaHHs 31 CIiy).
Hamr mocsiuye cBoro pantactuky nesHomy “Beroaucymomy Koposato TiOTIOHOMI00IB i
YHIKaJIbHOMY MEIEHATOBI IyAKH 1 OyOHa (SIK HOro TepIUITuuii MOMIYHMK Y JIIBPEi MOXe
sacimuntn) [King of the Tobacconists hic & vbique, and a singular Mecoenas to the
Pipe and the Tabour (as his patient liuery attendant can witnesse)], Lusty Humfrey” —
mo “nepexnanaerses’ gk “William Humfrey”. [lop. nmocesary BunaBus IllekcrmipoBux
coneriB “To Mr.W.H.”, 00 sKy mekcnipuctu obiaMaiu coTHI cnuciB. BinmyHHsa o0ox
WX TBOPIB — TOOTO, MOA10H1 anto3ii (B TiM, 1 10 “W.H.”), — MokHa 3HaWTH 11I€ B OJHIN
KHU31 panTacTuyHMX nogopoxel Tomaca Kopiara (1611), 30kpema y Bipmiax-nocBsirax
Ta B “Xapakrepuctuili Apropa” nepa bena J[»oHcoHa.

41 “Whitson monday last”; came B e cBsito Tpiiini rpanacs Kaszka cmapoi 6abu (1iop.
npuM. 39); TyT dirypyroTe ayx neBHoro ¢okycHuka J[keka, sIKOro HisIK HE MOXYTb
MOXOBATH, Ta JHUIAP-YBAHBKO 3 ABociuHUM MedeM, Huanebango Polimackeroeplacidus
(“Xyanbanro pizHOpoOOpo3BaXaIbHUNA: cBoepinHa KomOiHalis “Johannes factotum”
Ta “jig-maker”; 1uB. TaKOX MIPUM. BHIILIE).

42 Colin Clouts Come Home Again. Iloema s mucanacs Bxe B Ipnmannii i Oyna

HaZpykoBaHa ax y 1595p., ane mocesita Bonreposi Panero mianucana CrieHcepoM y
rpyaHi 1591p., TOXK HiJIKOM IMOBIpHO, 110 Bxke B 1592p. 1151 piy Xoauia mo pykax cepen
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JIOHJIOHCBHKOI 1HTEJIIreHIIl.

43 BUIBIIICT IIMX TBOPIB YMTAIHCS HE B iX PYKOBaHWX BUIIAHHSIX, a Y CITUCKaX. TBOPUICTh
cepa @imina CigHes, HanpuKIIaa, Oyaa 7o00pe 3HaiomMa Horo MmaHyBaJIbHHKAM, X04a Tepiia
myOumikanisi Horo TEKCTy 3'sIBUJIAcs Yepe3 M'SITh POKIB MO HOro cMepTi (IUB. KiHElb CTaTTi).
[Tonibny nomo wmamm # 18 IlekcmipoBux apaM, MO yhepiie BUHIUIM JPYKOM B
nocMeptHoMy Domio 1623p.; iHmi #Horo apamu 3'sBuimcs y Domio sSK MOMMpeHi ©
JIOCKOHAJIIT BapiaHTH aHOHIMHHUX T'ec, omyosikoBaHuX y 1590-x 1 1610-x pokax. Illekcrip
MaB JIB1 Pi3HI MYOJIIKH — IVIAAAIBKY 1 YMTAIbKY, TOXK MPAIFOBaB HA HUX TO-PI3HOMY.

44 Aetion moxoauTh, MabyTh, Bim Tp. aitia, “npuumna”, nar. aetiologia, “momykyBaHHs
NPUYHH’, W 03Ha4ae “urykad npuduH’ (MopanbHui dinocod ado/i mikap-aiarHOCTHK).

45 Tlop. Ipinose, mpo axtopis: “those Puppets... that spake from our mouths”
(ITocnanns 0o snaiiomux). Y peaiisix apKaaiiCbKOro macToOpajibHOTO CBITY caMi MOETH-
NacTyXH He ‘“3Bydalin’” — 3BY4YaJIM IXHI CBHUPLUIl YU PLKKHU-pIpEs, KOJIH BOHHU CKJIaJaiu
MICHI; HeMICEHH1 BipIlli BOHU “pO3BIlIIyBaji Ha JepeBax’’ — 00 Ti pOCIU Pa3oM 3 HUMU
1 TaK JI0Bro, sk BOHU. TBOpH, siKi “3Bydanu”, Oynu ¥ “muHyIIi, Haye 3ByK™ (Pomeo u
Jocynbemma) — nicHi, Oanaam i [paMatypris.

46 There be fellowes that | haue seene play,
And heard others commend them, and that highly too,
That hauing neither the gate of Christian, Pagan,
Nor Turke, haue so strutted and bellowed,
That you would a thought, some of Natures journeymen
Had made men, and not made them well,

They imitated humanitie, so abhominable.
ITop. TyT xke:

I'de rather heare a towne bull bellow,

Then such a fellow speake my lines. (Q1)

47 “or Norman” (F), “nor man” (Q2). AnoriyHicTh MOsBH “HOpMaHa’ TMOpyd 13
“XpUCTUSHUHOM YM TOraHMHOM™ TifKa3ye, Mo BapiaHT “or Norman”, MaOyTb, BBiB
penaktop domio-1623, abo pemakTop-nepenucyBad TekcTy y 1602p.: Tak BiH Mir
“nonpaButu’” IllexcmipoBe “nor man”, BHeceHE HHUM Y HOBUW BapiaHT [amnema.
“Norman” sik ypomkeHelb HopmaHnaii Te HE TBOPUTH JIOTIYHOTO PSINY.

48 “Pagan: a heathen; one who is not a Christian, Jew or Mohammedan” “Turk: (obs.)
a Mohammedan” (Chamber's Twentieth Century Dictionary. Revised Edition, Bombay:
Allied Publishers, 1964).

49 Touna mara maANMUCAaHHSI KOHTPAKTY HEB1AOMA; BIJOMO JIUIIE, 10 AJUICH MTPUETHABCS
o “Cnyr nopaa aamipana” B3uMKy 1589/90p., a B rpyani 1590p. oO6uaBi Tpynu Bxke
rpany y TaHaemi mij ioro HadaiaoMm. “Tearp” 1 “KypTuHa”, 3riIHO 3 JOTOBOPOM, JLUTUIU
npuOyTKY BiJl BUCTaB. MOXKHA 370TalyBaTHCs, 1110 OOWIBI TPYyNU AJUIEHA TPpalid caMe B
[IUX TeaTpax, oAuH 3 skux y 1588p. HaneBHo 11e OyB pesuaeHIiero “Ciayr KopoieBu”.

50 AnneH moHOBUB BUCTaBH wii€i m'ecu B 1594p.
3HOB Maemo 3araJky MoTHBaIii aBtopa Ql: amke, miag XyJOXKHIM OTJISIOM,
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MOJAHOI TYT COKOBUTOI KPUTHUKU TPATiKiB, sIKi pyOaloTh MOBITPS pyKaMH, HIMaTyIOTh
OpUCTPAcTi Ha raHuip's, nepeBepilyroun Tepmaranta Ta mepeipomkyroun Ipona
(mepcoHaxiB Mopaiite), Oyso O MUTKOM JOCTATHRO JJISl YPOKY, IO MOTO JpaMaTypr aae
CBOIM, a 320/1HO i yciMm akTopaM. OHaK AMB. aIi.

51 OG'emHWMii, X04 MOAEKYAU yrepeKeHuid miabip uurar i3 [pinoBux Ta Hamesux
TBOpIB — BHUNAJAIB NPOTH “NEBHUX OCI0” 3 MEBHUMHU OJHAKOBHMHU pHCaMH y iX
XapakTEPUCTHII — MmoaaeThes y kum3i: Sams, Eric. The Real Shakespeare. Retrieving the
Early Years, 1564-1594, New Haven and London: Yale University Press, 1995.

52 Top.: Ham. O the king doth wake to night, & takes his rowse,
Keepe wassel, and the swaggering vp-spring reeles,
And as he dreames [F: dreines], his draughts of renish downe,
The kettle, drumme, and trumpet, thus bray out,
The triumphes of his pledge.
Hor. Is it a custome here?
Ham. I mary i'st and though I am
Natiue here, and to the maner borne,
It is a custome, more honourd in the breach,

Then in the obseruance. (Q1)

Ilipc 6e3 epowa: “For fashion sake some [Danes] will put their children to schoole, but
they set them not to it till they are fourteene yeere old: so that you shall see a great boy
with a beard learne his ABC, and sit weeping vnder the rod, when he is thirty yeeres
olde”, — mop. “Oopomaroro” I'amnera, sikuii me BUMTHCS y BirrenOepsi (nuB. cueny
npuOyTTS akTopiB y mpuM. 23; Takoxx mpuM.68, 87 ta 108, “their beardes™).

53 op.: Ham. Nay, | haue heard of your paintings too,

God hath giuen you one face,

And you make your selues another.
Ham. ...now go to my Ladies chamber, and bid her paint her selfe an inch thicke, to this
she must come Yoricke. (Q1)

B omnomy 3 Hactynuux omyciB Hamia, ITocmpaxu noui (The Terrors of the
Night, 1593), 3Haxomumo 00pa3 BUKOMAHOTO 3 3eMJIi Yeperna, IKOTO HEIaHO JIOMATATh
yci, komy He stinb (PoGepra [pina, aus. mpum.90).

54 Ilop. npum. 91.

55 PO3KaroluKkCh Mepe] CMEPTIO B CBOIX Tpixax, IpiH 3pikaBcs Mapio, K 3yXBaloro
areicra. Ilpo areisMm Mapso IpiH HaueOTO 3HAaB 3 HOro BJIACHUX CJIiB, @ MH 3HAEMO
HacamIiepesl 3 1boro IpinoBoro Ilocnanms, ske CTAnO MiACTABOIO JUIS CHUIBHHX CBITY
IIHOTO Yepe3 MBPOKY o0JaImTyBaTH apemT MapJiio, BIIITYCTUTH HOTO ITi1 3aKjIa/ 1 BOUTH.
Hassapu Ipinis mamdier “OpexamsumM”, Harr THM caMuM MUMOBOJII ONUHSABCS Ha OOl
Mapno. Tomy BiH, CBOIM OOTIYHMM METOAOM, IIOKBAalMBCS 3pPEKTUCh OyIb-IKOI
OpUYeTHOCTI A0 Mapio 3 Horo arei3MoM, HamlMCaBIIM, Ha JOKa3 JIOAJIbHOCTI, [lnau
Xpucma nHao Epycanumom (1593). HacTymHoro poky XBWIS aHOHIMHUX MyOJiKariiit
BUKUHYJIA i CTOBIICOTKOBO “SI3UYHULIBKY” /[ioony, mianucany imeHamu Mapio i Hama.

56 Kopuctyrocs TyT MOpiBHSUTBHOIO TabnuIiero, ckianeHoro Epikom Camcom: Sams,
op.cit., pp.80-81.
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57 Tlop. HaGip o3HaueHb y .2 i 7 i3 omucom mn'ecu Ipina Illomaandceka icmopis
Arosa IV (ipum. 40).

58 Preface to Greene's Menaphon, kumxkka 3apeectpoBana 23 ceprast 1589p.

59 Iepmmii 3 Hux, “Tearp”, OyB 3BeaeHuit 1576 poky, Tpu inmi —Poza”, “Kypruna” i
tearp y Heroinrron barrc, 3'siBuincs OykBanbHO 3a mapy POKIB Iepe] HaluCaHHIM
OO TEKCTY.

60 “Cityru xoposieBu™ TOAI came minumM “B Manapu”, i aeck Tomi, B 1589p., Ipin yasiui
JOpokYe mepenpopaB ik tpymi Hecamosumoeo Opnanodo, Hammcanoro mis “Cayr
koposen” (npum.90); ponb Opnanno BukoHyBaB AjuieH. CTaBIIM pa3 CIyroro Jopaa
Anmipana, AJUIEH y)X€ HE BUXOJMB 3-1iJl HOTO MOKPOBHTENBCTBA, JapMa IO T'PaB 3
pi3HuMU Tpynamu, — BiH (“Lle3ap”) Mir 11e mpakTUKyBaTH il paHirie.

61 Opniero 3 nux n'ec mir 6yt @aycm. IpykoBanuii Bapiant A @aycma (“sk iioro
rpanu Cryru nopaa aamipana’) 3'sBuBcs pazom 3 Q2 [amaema y 1604p., micns cMepTi
apxuenuckomna Bitridra; Bapiant b — y pik cmepti [lekcmipa (1616); o6unsi TUTYIbHI
CTOPIHKH MOJIa0Th sIK aBTopa Kpucrodepa Mapiio.

Acomiamii 3 @aycmom MOXHA 3HAUTH Bxke Y [lepedmosi Hama (mpum.108). Ls
m'eca Maya 6 icHyBatu y periepryapi “Cioyr Anmipana” Bix 3umu 1588/1589p., mpo mo
CBIIUUTH pEECTpAIlii 1O JPYKYy OJHOWMEHHOi Oamanu “3a 03BOJIOM EMUCKOIA
Jlongoncekoro” (28 mororo 1589p.). Taki Ganaau 3a3Buyaid 3'IBISUIMCS OJTHOYACHO 3
IIOCTaHOBKOIO IT'€CH.

62 “I am not ignorant how eloquent our gowned age is growen of late; so that euerie
moechanicall mate abhorres the english he was borne too, and plucks with a solemne
periphrasis, his vt vales from the inkhorne: which I impute not so much to the perfection
of arts, as to the seruile imitation of vainglorious tragoedians, who contend not so
seriouslie to excell in action, as to embowell the clowdes in a speach of comparison
[...]. But herein I cannot so fully bequeath them to follie, as their idiote art-masters,
that intrude theselues to our eares as the alcumists of eloquence; who (mouted on the
stage of arrogance) think to outbraue better pens with the swelling bumbast of a
bragging blanke verse. [...] Mongst this kinde of men that repose eternitie in the
mouth of a player, | can but ingrosse some deepe read Grammarians, who hauing no
more learning in their scull, than will serue to take vp a commoditie; nor Art in their
brain, than was nourished in a seruing mans idlenesse, will take vpon them to be the
ironicall censors of all, when God and Poetrie doth know, they are the simplest of all.
To leaue these to the mercie of their mother tongue, that feed on nought but the
crummes that fal from the translators trencher, I come (sweet friend) to thy Arcadian
Menaphon; whose attire though not so statelie, yet comelie, dooth entitle thee aboue all
other, to that temperatum dicendi genus, which Tullie in his Orator tearmeth true
eloquence” (Nashe, Preface to Greene's Menaphon, 1589).

63 Jlus. npum.18.

64 Tlop. mpum. 62, kinenp nutatu (“sweet friend”), i mouarok murartu “Sundrie other
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sweete Gentlemen I know...”, Bumie. L{ikaBo, 10 TOro X POKY MPUIIFOTHO BiIMOBHUBCSI
nucarty s myostiunoi ciiern Tomac Jlomk (moema Scillas Metamorphoses, 1589).

65 Kpim poneit Tamepnana it BapaBeu, Aminen (Hap. 1566p.) Bimomuii sk “‘crapwuii
leponimo” (Icnancvka mpaeedis, 61.1589). Ilop. Q1, me “mmaryBanHs npuctpacti”
NOB'A3YEThCA, KpIM “He-Typka”, me i 3 “mebenum kernom y nepyui”: “O it offends mee
to the soule, to heare a rebustious periwig fellow, To teare a passion in totters, into very
ragges...”. AJUIeH OHOBUB IcnancvKy mpaeedito Ha ClieH1 criodatky y 1592, a Bapyre —
skpa3 y 1601p., xonu nucaBcst Apyruii Bapiant [ amiema, 1, Ha BiAMIHY BiI “Typka”,
“nebenwmii kem y mepymi” 3 TEKCTy He BUMaB. BogHodac deproBe BHIaHHS Icnancbkol
mpaeedii 1602p. BUUNLIO 3 JACSIKUMU aHOHIMHHAMH JOIOBHEHHSIMHU, B KOTPHUX TUIBKH
3aCHIMJIEHICTh TIMOTE30I0 MpOo BHKMOYHE aBTopcTBO Kinma (momep y 1594p.) ne
J03BOJISA€ MIEKCIipo3HaBLAM qo0auntu pyky Llekcmipa.

66 “[ The due commendation of Ned Allen. ] Not Roscius nor AEsope those Tragedians
admyred before Christ was borne, could euer performe more in action, than famous Ned
Allen. | must accuse our Poets of sloth and partialitie, that they will not boast in large
impressions what worthie men (aboue all Nations) England affoords. [...] if I euer write
any thing in Latine, (as | hope one day I shall) not a man of any desert heere amongst vs,
but 1 will haue vp. Tarlton, Ned Allen, Knell, Bentley, shall be made knowen to Fraunce,
Spayne, and Italie: and not a part that they surmounted in, more than other, but | will there
note and set downe, with the manner of their habites and attyre” (Pierce Penniless, 1592).

67 Hdus: Sams, op.cit., pp.65-67. Tamepran ymepiie BUAIIOB Ha creHy y 1587p., a B
Ipyk — y 1590p. Bcei BuganHs 1i€i nmomynspHoi n'ecu Oyld aHOHIMHUMH, OJHAaK 3a
Tamepaanom Ha3aBKIM 3aKpinuiocs im'ss Mapio.

68 OOuaBa o6pa3u OazoBaHl Ha Mi(pi MPO HAPOIKEHHS OOrMHI MyzapocTi AdiHu 3
rojioBu Oathka 3eBca. KokeH TBip aBTOpa-0aTthka OyB #ioro crmaakoemiiem — heir—hair.
“Myapi” heirs—hairs pociu Ha rosoBi; B “mypHoro” aBropa I rojoa Oyna “nmucoro”
(uepemn), 3aTe “pocna” Horo “60opoaa”. 3rogoM cepen “TBOPIB-IITEH’” aHTIIICHKI aBTOpU
noyaaud pO3pi3HATH  “CHHIB” (aBTEHTUYHMX CIIAJKOEMIIIB, TPU3HAUYEHUX JUIs
IPOJIOBKEHHS POAY Y BIUHICTB) 1 “TOYOK” (TBOPIB, 1110 OyJIM JAHUHOIO YaCOBI).

69 Ilpowannus 3 enynicmro 0yno 3apeecTpoBaHe 10 ApyKy B 1587p., ane nepiie BugaHHs
He 30eperocs. [lepeamoBy cBoto [piH sSIBHO MHUCaB IO JPYroro BHIAHHS, IO BHIHO 3
MOPIBHSUIBHOTO aHAJII3Y IIOTO 1 MOMEpeAHIX HOro TEKCTIB.

70 “scabd lades™: mapagpasza mar. “animal scabiosum, that is, a liuing creature that is
troubled with the itch” (The Return from Parnassus, 1600) — xomoBe O3Ha4YeHHsS IS
“3BUYAfHOTO Y4E€HOro” (HE IBOPSHCHKOTO IOXO/KeHHs, “a meere Scholler”), skoro
TIOCTIHHO CBepOUTH 1moch mucati. O6'exTr [PiHOBUX HAMALO0K OCOOIMBO MyYaThCs TAKOK
ceepOisiukoro [they are like to dye of the fazion]. Posmmpeny xapaxtepuctuky
“IIMCbMEHHUIIBKOT CBEpOJITUKK™ JaB JBOMa pokamu pasimie Ham “murtisM-imioram”,
“SKMX @) pO3MHpae B MITYYHO LIETUICHOT KOPOBOBOMBUOI 1/1€1, KOTpa HAITyBa€ iXHIO YABY
OUTHIIT HK XMUTRHOIO PINITYYiCTIO HAa XOJIy BHTAJIaTH 110 3aBrOAHO, a0 JIMII JaTH BUXI1J
CBOEMY YOJIOBIUOMY ‘s, BUBUILHIOIOUM OTaK iXHI XOJIEPUYHI 3araMOBAHOCTI Y TIPOCTOPY
BEJIEMOBHICTB Oapabantoro aecsatucronuuka’ (Iepeamora g0 Menaghona, 1589).
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[Mouarox miei murtatu (“Others will flout... and say tis scuruie”) cmpasise
BpPaKCHHS JKUBOi PO3MOBH, XO4Ya, SIK BHJIHO 3 3aI[ATOBAHUX BHUIIE HApiKaHb TOTO XK
Ipina, “gntanns’, “roBopiHHs” i “BUCMIiIOBaHHS MOIJIO HE MEHII YCHILIHO TIPOXOIUTH
B JIITEPATYpPHO-CIICHIYHOMY diasio3i. Skimo i OyB XTOCh, XTO OCOOMCTO MPHUCKIITYBaBCs
1o I'pinoBux TekcTiB, To 1ie OyB Ensapn AJuieH: KpiM OpPHMIiHAIBLHOIO APYKOBAHOTO,
30epirca ¥ cueHiunuii BapianT IpinoBoro Hecamosumozo Opnando, 3 YACIEHHUMU
BUIPABIICHHAMH AJIJIEHOBOIO PYKOIO.

[Iomno mucanb, HIOUTO “BUCMOKTaHUX 3 Oaman”’, nuB. Bumle, npum.61. Ha 1591
pik Bxe icHyBanu Oanaau npo daycra, Tamepnana Ta ManbTilickkoro eBpes, a B 1594
ta 1596pp. 3'iBunMcsA, BiamoBigHO, Oamamm mpo Tuta AHaponika Ta Pomeo #
Jlxyneerty. bamana npo Tuta AHznpoHika Oyia 3apeecTpoBaHa pa3oM 3 IT'€CO0, MPO

Pomeo i JIxynbeTTy — 3a piK 10 myOsiKamii m'ecu.

71 B icTopii €nMnM3aBeTHHCHKOI Ta SIKOOMHCHKOI JIiTEpaTypu MaeMO JIOBOJII BUMAJKiB
NPUITUCYBAaHHS aBTOPCTBA PEAbHUM JIOJIM HE3HATHOTO MOXOJDKCHHS, SIKi HEe Mayu
JKOIHOTO BIJHOIIEHHS OO KHUTOMMCAHHS, TOX IM'd skorochk “barimis” Ha KHIDKII
“npoaHHoi Moe3ii” HIKOro He BBOJWJIO B OMaHy, aie [ piH 3HaX0auTh Bipii (Y4 psaKu)
3 1€l KHIKKM B MyOmikamisix (BOYeBHAb AaHOHIMHHMX) TOTO CaMOTO aBTOPA, SKHMA
“BUCMOKTY€ CBO1 TBOpH 3 Oanan” — To0TO Apamarypra, “Oarbka iHTEpIIIOIIN .

72 1llo mo3Bosisie matyBatu Kpacywio Em 1591 poxom (omyOiikoBana 0e3 aBTopa i
natu). Jlo pedi, EM — n1ouka MenbpHHKA, B SIKY 3aK0XaBcs BibsiM 3aBOHOBHHK; HEBIOMO
TUTBKH, UM MJIUH 11 0aThKa — 3 BITPSKOM.

73 Yu HEe TOMYy uepe3 piK, 3BepTarouuch y llocranni 10 WOTO “KOJUIIHIX 3HAMOMHUX’,
IpiH 3BepTaeThCs CIOYATKY JO TPHOX (BCI TPU JIETKO TMiAMAIOTBCA ifeHTH}IKAIT —
“areicT-makiaBenict” Mapno, “ronuit FOBenan” Ham, 1 “Hepo30ipauBuii y 3acobax”
[Ti), moTiM 11Ie O HEBCTAHOBIEHUX JBOX 1, BPEITI, 10 “BCIX iHIIMX HOBAaKiB”, aje He
3BepTaeThes 10 Shake-scene'a sik 10 “CBOr0 KOJMIIHBLOIO 3Haiiomoro”? | uu He Tomy,
3BepTatouuch 10 “roHoro lOBenanma”, pizko — sk 1 B Ilpowawnni 3 enynicmio —
NEePEeXOANTH Bl 3BUYHOI KOJIMCh MHOKHHU JIO OHUHU (*“...KITUTH 3 YCiX, HE HA3UBAIOUH
HIKOT0, 1 XOU /10 OIHOI0 FOBOPUJIOCH, oOpaxaroTbes Bei”)? Xoua no 1591p. y Hame-
[piHOBMX HamajKax 3aB3KIAM TOBOPHIIOCS IIOHANMEHINE MPO JIBOX: “aBa 0€300XKHHX
noeru-mkentibMenn” (Ipin, 1588); Kig-nepeknazay, Tak caMO HErpaMOTHUM, sK i
“nesiki 1HII” Mepekianavi-“TipoBiHIIANIHN, 1110 He po3pi3Hs0Th apTukiiB” (Hamr, 1589).

74 Tineku chisnpanero Illekcnipa ¥ Mapiao MoXHa NOSCHUTH amto3ii Ipina o
“BopoHu”, mo “KpacyeTbcsi HE B CBOEMY IMip’i’, A0 “IBOX MOeTiB-0e€300KHHKIB”,
AQHOHIMHICTb Tameprana y WOTrO BUAAHHAX, SK TaKOX HAJTO BUpPA3HI “IIEKCIIPIBCHKI
BIUTMBU ™ y PsiZii 1HIIKUX TBOPIB, OMyOJiKOBaHUX Mif iMeHeM Mapiio no ioro cmepTti abo
MPUITMCAHUX KOMY Mi3HIIIUMHU JOCHITHUKAMU (3 MHUX “BIUIMBIB” JEAKi JOCTIAHUKHU U
BUBOJATH rinmore3y, mo Mapio OyB Illekcnipom). Ilpuunn ans BUIaBaHHS IMEBHUX
TBOpIB MiJ IMEHAMH YK€ MOKIMHMX aBTOpiB a00 B3araji AajeKuX BiJ JTepaTypHu ociO
OyJ10 IOCTATHBO, 1 MOAIOHUX BHIAIKIB OyJI0 HEMaO (PO OMH i3 HUX i cBiguuTh [piH,
roopsiuu npo “barimis”; mpum. 71). 3BicHo, “BigcniakyBati’” pyky lllekcmipa y #oro
paHHIX TeKCTax HeJerko, 00 HaM BiJOMi Juile HOro 3piji TBOpH; oAHaK pa3 mid Ipina
fioro ctunb OyB “3HalioMuii”, TO 3aBIaHHS 1€ HE € HE3IHCHEHHHM.
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75 Y Tiii camiit [lepenmoBi 1o Menagona: Kinosi BoueBuIb aapecyBaacs, cepe/] HIINX,
pemapka mpo “mincoOHux pobiTHUKIB” [moechanicall mates], mo momaroTh 1 cBoe “ut
vale” no mucanux Juia AiieHa “TPUMKOTIMBUX~ TEKCTiB. B iHIIOMY Micmi, mopyd i3
sraakoro mpo [amnema, im's Kima (kid, “ko3ens’™), cuHa mepenucyBada (Noverint),
00IrpyeThCsl BIIKPUTO, — 3BIACH IICKCITIPO3HABIII MOYEPITHYIN MepeKoHaHHs, mo Kix —
aBtop Ilpa-I amnema 1 61M3bKOI 10 HBOTO IcnancyKkoi mpazeoii.

76 Ilop. y nmrari 3 HacTymHOi Bepcii I amrema, npum. 97-98.

77 Top. “absolute Johannum factotum”, mpo Shake-scene'a (/1ocranns 0o 3natiomux).
ITop. Takox Illexcmipose “an absolute knave” (mpo I'po6okona) y F/Q2 — Ha mici “an
excellent fellow” 3 Q1.

78 Schoenbaum S. William Shakespeare: A Compact Documented Life. Revised edition,
New York, 1987, p.151. Hacnpaai mnepedpa3oBaHi Ha3BH IHUX JABOX MOpPAJITE
nouepnHyTo 3 m'ecu Tomac Mop, sxa 30eperyiiacs B HEIaTOBAaHOMY aHOHIMHOMY
pyKoruci 1 yacTuHy sikoi npunucyioTh nepy Lllekcmipa (Sams, op. cit., p.167). Tekct
OJTHOTO 3 MOpAJITe TPAETHCS TYT-TAKd, B M'€Ci, MaHAPIBHOIO TPYIOK 3 YOTHUPHOX
JOPOCIIMX aKTOPIB 1 OJHOTO XJIOMISA, — OCh 1 “AaHi” MpO KOJIMIIHE MaHIPYyBaHHS
Hamoro Akropa “3 mo>kuTkoM Ha kapky”. Omxe, Tomac Mop Bunuk nepen 1592 pokowm,
a He B 1593, 1595 um 1600-1603, sk npumyckaroTh AociiaHuku. Ha pyxommci
30eperniucs MOMITKUA IeH30pa — IikaBo, yui came. LlikaBo Tex, KoMy maneorpadu
MPUIUCYIOTh TY YaCTUHY TEKCTY, JIe TPae€ThCs BCTaBHA M'eca, — 00 Tekct Tomaca Mopa
NUCAHWH KUIbKOMa DPI3HUMHU TOYEpPKaMH, B TOMY 4YHCHi, 1 (paxoBoro mepemnucyBaya.
Bapro B3sTH 10 yBaru i sraaky IpiHa mpo Te, 1110 H0ro BOpor KOPUCTYETHCS MOCIYTaMy
“NpUXOACHKUX MUCapiB”, aOU MPUXOBATH BJIACHY HETPAMOTHICTb.

79 “...for unto none of you (like me) sought these burres to cleave: those Puppets (I
meane) that spake from our mouths, those Anticks garnished in our colours...”
(ITocnanms 0o 3natiomux).

MoskHa cpaB/ii cKa3aTH, 10 aKTOpU B pO3MOBI 3 ['amiieToM MoBOASIThCS K MaplOHETKU
— KOJIU 3a0yTH, 1II0 CTOSATH BOHHU TIE€PEJ] MPUHIIEM:

Players What speech my good lord?

players Yes my Lord.

players Yes very easily my good Lord.

players My Lorde, wee haue indifferently reformed that among vs.

players | warrant you my Lord.

players We will my Lord.

80 V IpinoBoMy aBroGiorpadiuHOMy €30, MO mucaBes BITKY 1592p., pexucepcbka
JisUIbHICTE AKTOpa BinHeceHa y HeBu3HaueHe MuHyne: “I.for seven years' space was
absolute Interpreter to the puppets”. Omnak 3icTaBieHHst 1i€i ¢pasu 3 ii pearbHUM
JDKEPEJIOM — OCTaHHIM JPYKOBAaHUM TEKCTOM [ amiema — KPaCHOMOBHO CBITYHUTH, 10 1)
ueil Tekct [amnema 3’siBuBcs nepen 1592p.; 2) mo Bmitky 1592p. Axtop yxke He OyB
“IOCTEeMEHHUM TIyMaueM JUis HHX ioro jsumbok” — “the puppets”: auB. jpani, 30Kkpema
npum. 85.

81 Ipin momep 3 BepecHs, a Hawmis ITipc, micns uensypu, OyB 31aHuii 0 IPYKY 8
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cepras 1592p. [lata peectparii [Jusnoi Hogurnu MeH1 HEBiOMa, alle IOCUJIAHHS Y Hill Ha
cMepTh [pina 103BONAIOTH il BIANOBIAHO M J1aTyBaTu.

82 I'pin mpo Shake-scene'a: “his Tygers hart wrapt vp in a Players hyde” (nuB. nosuwuii
tekeT y npum. 17). “Ilkypa Jlumenis” — e BogHo4ac o0omoHKa-cxoBoK [hide] mns S-
“cepus” Oynp-SKOro aBTopa-apamarypra. Tema pi3HOro TUNy “mKip”, y sKi
“3aropraloThCs”’  aBTOPCHKI cCepis, Ayl W JyMKH, TIOCTIHHO OOIrpyeThCsl B
€JTM3aBETUHCHKIN JiTepatypi — B [ amiemi TeX (ClIEHA HA KJIAIOBUIIT ).

83 “The twelue labours of Hercules haue I terribly thundered on the Stage, and plaid
three Scenes of the Deuill in the High way to heauen™.

84 George, David, op.cit., p.314, n.25.

85 Illo migTBepmKyeThCcsl BUHMKHEHHSAM Tpynu rpada IlemOpyka mepen mitom 1592p. 1
3raJIkoro 1mpo mpo “Ciryr KopoJsieBH’ Ha 4ol 3 OHUM OpaToM J[aTTOHOM y BEpecHi IIbOT0 K
poKy. JT0NaTKOBOKO BKA3iBKOIO CIIYKUTh MUHYJIMHI 4Yac, yxuthii [pinoM Britky 1592p. Ha
MO3HAYCHHS AsUTbHOCTI TaMJIETIBCHKOT TpyIH akTopiB — “the puppets” (pum. 80).

86 “Profane devices” — ¢pasa i3 ckapru JOHIOHCHKOTO MaricTpary 10 TaemHOi paau Ha
JIOH/IOHCBKI TeaTpu, mojgaHoi B jroromy 1592 poky. Taki mpodanamii, cKap>KUBCS
MaricTpar, HeraTWBHO BIUIMBAIOTH Ha MOpajb poOOY0i MOJOAI, — II0 W MiATBEpAHIIa
cMyTa 11i€i poO040i MOJIO/II HACTYITHOTO TPaBHs. Y YepBHI TeaTpu OYJI0 HaJJOBTO 3aKPHUTO.

Sk yxe ToBOpWIIOCA, BiA JIIOTOrO MO 4YepBeHb TOro poky “Ciyru nopna
Crpeitnmxa” rpamu Ilepmy wactuny [lewpixa VI, mo 3'sBUnach y HOCMEPTHOMY
[excmipiBcbrkomy Domio. Toit camuit kopoJab, ['enpix VI, Bucrynae y Jpyeiu yvacmuni
Cemu Cmepmuux I'pixis: yci “Ttpu cuenn [{usBona” mokaszye il KOMEHTYE Jisi HbOTO
noet JIiarelT, 1uB. manmi.

87 T'amnetr Ql, sk mpuragyemo, yxe “OopomaTuii’, mapMa 110 3a OOYHCIEHUM HaMU
BIKOM (y LIbOMY TEKCTI HE BKa3zaHuMM) MaB Ou Matu 19 pokiB. 3HOBY-TakH, ONUCAHUN
Ipinom “#ioro” AkTop yxke HeMOJIOuit, Ta i “PobepTo” 3BEpTAETHCS 10 HBOTO SK JIO
crapuioro 3a cebe (y 1592p. Ipinosi 6yno 34 poku). Bepbemkesi BumosHmmocs 19
pokiB y 1586p. (op. KiHeIb CTaTTi).

88 Acoriamist Toyocy KIHKH 3 TOJIOCOM pexucepa (4d HaBiTh akTopa-Xopy) € OibIl
HIK JTUBHOIO, 1 MOIJIa O MOSICHIOBAaTHUCS 3arajibHOIO cXmibHicTIO Hama no “kpyrux”
nopiBHSAHb. A onHak 1e iMm'a, Mistress Minx, 3ycTpiuaerbes y Bapianti b @aycma, 3
rioro oaHiero cuenoro Cemu CmeptHux ['pixis. [Ipencrasise 1o clieHy HIXTO 1HIINHN 5K
Husson (Jlrouudep), a ponb KOMEHTaTOpa BUKOHYE caM DaycT; BiH Ke Ja€ KOMaHIY
nynapesi-piper ii 3aBepmintd. OctanHiM ['pixom, KUl BUXOAUTH MiJT CYNPOBIA TYIKH, 1
€ Mistress Minx, BriienHs Xorti, mo y HameBomy Ilipci 6e3 epowa pantom crae
I'opaunero. Ile Hamese cnenn¢iyHo aBTOpU30BaHEe 3amno3udeHHs 3 @aycma, me iy
NOB'sI3aHHI 3 TosiocoM [ amnemogoeo “Tiymada ISl JISUIbOK’, TPONOHYE HE TUIBKH
natyBaTu BapianT b @aycma (abo #ioro mepury myo6sikaiiito) mogatkom 1592p., ane i
nobavaty MoB'sa3aHicTb Paycma 13 “caMmo3akoxaHuM’ aBTOpoM [ amnema (“3HaiioMuUit
ctuib”’). Toro poky BHMHIIOB MepeKia] HIMEIBKOMOBHOTO IMPO30BOrO JKepena Ii€i
aHrJIchKOi apamu, T.3B. Faustbuch.

104 s05250 PEHECAHCHI CTYIII V] cgcrcr




T'a6nesuu M. IllekcmipiB ["amiieT: iCTOPHYHUN IIAX11 10 IHTEPHPETALT TEKCTY

[TokazoBo, mo B 1596p., 3 mogaudi Tomaca Jlomka HENPHEMHUN TOIOC — TUM
pa3oM “MOB y TOProBkH ycTpulisiMu’” — mMae Jlyx ['amneroBoro O6arbka, skuii “xamioHo”
kpuuuTh: “['amnere, BigimMctu!” (B TeKcTi [ amrema Takoro 3akiuky Hema). “ToproBky
YCTPHIISIMU™ 3HAXOIUMO Y TiH ke daycTiBebkii ciieHi Cemu I'pixiB, ge BoHa — “mama”
3azapocti. Ak Oaummo, mna Byx lllekcmipoBux HeqOOpO3WWIMBIIB B HOro
JpamMaTypriiHOMYy roJIoCi SIBHO HE OYyJ10 “HIY0r0 MPUEMHOTO”.

89 These whelpes of the first lytter of Gentilitie, these Exhalations, drawen vp to the
heauen of Honour, from the dunghill of abiect fortune, haue long been on
horsebacke to come riding to your Diuelship: but | know not how lyke Saint George
they are alwaies mounted, but neuer moue. Here they out-face Towne and Countrey,
and doo nothing but bandie factions with their betters. [...] Much better is it for those
golden Pennes to raise such vngratefull Peasants from the Dung-hill of Obscuritie,
and make them equal in fame to the Worthies of olde; when their doating selfe loue
shall challenge it of dutie, and not onely giue them nothing themselues, but impouerish
liberalite in others. (Pierce Penniless, 1592).
ITop. Q1: Ham. Why what a dunghill idiote slaue am 1?

Why these Players here draw water from eyes:

For Hecuba, why what is Hecuba to him, or he to Hecuba?
i F/Q2: Ham. Oh what a Rogue and Pesant slaue am 1? [...]

Is it not monstrous that this Player heere,
But in a Fixion, in a dreame of Passion,

Could force his soule so to his whole conceit,
That from her working, all his visage warm'd;
Teares in his eyes, distraction in's Aspect,

A broken voyce, and his whole Function suiting
With Formes, to his Conceit? And all for nothing?
For Hecuba?

What's Hecuba to him, or he to Hecuba,

That he should weepe for her?

90 OnuH 13 mi3HINIE HaJPYKOBAHUX MaM@IIETiB 3'ICOBYE OJHY 3 NPUYUH 3HEBAru A0
HBOTO aKTOpiB — Hero Oyinu IpiHoBa HedecHiCTh i aBoemymnms (quB. npum.60). Im's
KopodiBcekoro pagnuka y Q1, Corambis, i o3Havyae “aoemymnauii”. [IpoTe HaBpsa uu
amosis 1o pomi Ilesaps, ssky Kopambic rpaB B yHiBepcuTeTi, BKasyBaia Ha [piHa.
[lexcnipoBa MalCTEpHICTh J103BOJsUIa HOMY BIHCYBAaTH B 00pa3 OAHOTO MEpPCOHaKa
XapakTepHI pUCH PI3HUX OCIO, 1 HABMAKW: BIH CIUCYBaB 3 JKUTTS HE TaK IUTICHI
XapaKkTepH, K XapakTepHi — i yepe3 Te BIi3HaBaHi — cuTyarlii. [ piHiB mocMepTHUit ormyc
HeJapMa BHKJIMKAB 1Ty 3JMBY NyOJiKaimii, 10 MpOMOBXKWIa ‘“BIHHY TEKCTIB”,
posmnouary I'pinom i npogosxkeny Hammem y 1587-1588p.

91 Con o0obpocepooeo (Kind-Harts Dreame); xumkka s Buiinnia 0e3 peecrtpartii
(To6T0, MO3a 1eH3ypoto — ?), ajie 3 mepeaAMoBH YeTTia 3po3yMisio, 0 Mucagacs BOHa 3a
Micsip 10 PiznBa 1592p. — ToOTO, 32 MicAIlb 10 TOTO, K BIIKPUIIHCS TeaTpH: “OJIU3BKO
TPHOX MicCsLiB TOMY [3 BepecHs | momep M-p Ipin...”.

92 Lo ¢pa3y Yerrn BBaxaB JyxKe BaXJIMBOIO, 00 B IMpoleci IpyKyBaHHS BUIIPABUB

NOMUJIKY, sIKa BKpajacs B KUJIbKa MPUMIpHUKIB: “fatious grace in writing”, — abu, He Jaif
bor, xToch He mpountaB “fatious” sik “fatuous” — “nebinpHUI”. Panu nporo qoBenocs B
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psnky nepenpasutu “which” Ha “that”.

93 Floro pATyBamy THM, IO BUCJIANM 32 KOPJIOH, B aHIIifckKy KoloHito B Hinepnanax,
KyAd 32 HUM TMOTArCS HOro cekcoT i oOepHYB cIpaBy Tak, mo Mapio aoenocs
BiJliCIaTH Ha3aJl A0 AHTIII, e BiH MepEeXOBYBaBCs Y MIIEMIHHHAKA KOJIHUIITHBOTO MiHICTpa
30BHIIIHIX cripaB, Tomaca Boncinrema. B tpaBni 1593p. y Jlongoni 6ynu cnpoBokoBaHi
1 BIIMIOB1THO O0JIAIITOBAaHI OOIIYKH MOMEIIKaHb ApamMaTypris, apemty i gonutH (Tomac
Kinx), B pe3ynbTaTi sikux apemryBaiim Mapiio. YOUBCTBO HOTO MEPEHIKOIUIO “BUSBUTH
IMEHa TIEBHUX BHCOKOIMOCTaBJIIeHHX o0ci0” (Pppa3a 3 mg0oHOCY HOro cekcora) —
npaBaonoioHo, 13 “mKkonu ateicTiB cepa Bonrtepa Pames” (muB. mami, mpum. 99), a
HUTKH 00CTaBUH YOMBCTBA BEAyTh y HAOIMK4Ye OTOUECHHS KOPOJIEBH.

94 Tlop.: “Shake-scene” 1 ““...mporpuMiB Ha CIICHI BCi IBaHAAIATH OABHTIB [ epakia”.

95“Turpuna »opcTokicTs” aBtopa /pyeoi yacmunu Cemu Cmepmuux I pixie Moxe
OyTu mpouTIOCTpOBaHa X04Y OM THM, IO BiH BHUBOJIUTH Ha cueHy Itica, cuHa Tepes i
[Tporuwu, sxoro Matu yOUBae 1 oJ1a€ Oro rojioBy Ha CTLT YOJIOBIKOBI. Taki * KOPCTOKI
i “npodanni mpuitomu” maemo B Tumosi AnOpouixkosi Ta #oro mpenredi, Tum i
Becnacian, sixuii rpaBcst BecHoto 1592p. “YKopcerokux™ Tparexiit Ha 1592 pik Oyino Taku
HEMaJIo, — Cepe]] HUX 1 Ti, PO SAKUX CHOTOJIHI BIOMO, 0 ix mucamu Mapio i1 Kin.

96 [Tus. [lepenmoBy Hama no Menagpony, 15809.

97 Usa dpaza — “if the rest of my fortunes turne Turke with me” — saBHO He cTOCy€eThCA
creHiyHoro ['amiiera.

98 OcranHs ¢pa3a Tex mokasye, mo Bech jnianor Mk I[amierom 1 [oparmio
aKTyali30BaHUM y XKHUTTEBUX peajisix: crpasli, 'ammer “mir 61 1 B puMy ckazatu”, —
aJKe 1X HIXTO HE Uye: KpiM ITyOJIiKH.

AOGcypnHiI KoMeHTapi A0 “micy mip's” (Ha rojoBi B akTopiB) Ta “prouinciall
Roses” Ha uepeBuKax (aKTOpiB), HAMAralOThCS MEPEKOHATH HAC, HIOUTO aKTOpU IO3a
CIICHOI0 HOCWJIM SKMHCH ClielialbHuil oaar uu B3yTTs. Ha Temy “nmpoBaHcaibChbKHX
TPOSIHI” HAMKMCAHO HEMaJo, ajie BCe T€ HE Ma€ HISKOTO BiAHOUICHHS 0 “depeBUKIB” —
kpim obeptanns lllexcriposux “TposHa” (repois, 1o OyJiIM CUMBOJAMHU IIISAXETCTBA 1
KpacH) B “po3eTKH’ Ha “CTONTAHUX Y MPOBIHIII YepeBUKaX™: y Ll crocid cynepHUKU
nepa MepecMUKyBaJIM, BYJIbIapU3yBaJId i BUCMIIOBAIM 1 CAMOTO aBTOpPa, 1 MPOIaroBaHi
HUM BHUCOKI1 ifeanu (mpuranaiimo: “Bike ciM / Tpu pOKH, SIK S CIIOCTEpIrar0: MYXKHUK
HACTYIIa€ Ha M'ITH LAPeBOPIIEB], Ta Bce Ha M03011”"; “T'epaki 3 oro Home™).

99 Bounrep Paneit, 6naroaiiinuk CrieHcepa, AicTaB y HbOro iMeHHA “nactyxa Oxeany”
cepen THUX TIOETIB, SKI CHOBIAyBIM ‘‘CONOAKY’ — aje B oO4Yax IEPKOBHOTO
ecraduimmMenty “npodanny” — pednirito Jlro6osi (Colin Clout Comes Home Again).
Paneit 6yB aBropom moemu Oxeanom 0o Luumii (“Micsiug”, — CUMBOJI KOPOJEBU
€nu3aBeTd 1 B3araji KIHOYOro Hauana): “okeaH”’, 3 HOro kepoBaHumu Micsiem
NPUILTUBaMU ¥ BIJIUIMBAMH, MUCIHBCS pEHEcaHCIsIMH sK “okeaH JIoOoBi” (mop.
[ekcmipiB Coner 58). IloitHo mociBmu TpoH, SkiB | B3sIB mixg cBOIO pyKy Bei
aKTOPCBKI TPYNH Ta LEH3Yypy I'ec, nmocaguB y Tiopmy HoprymbGepienna 3 Paneem (ne
TO# mpoOyB 110 camoi cTpatu y 1618p.) i 3amoBUB HOBUI nepekiaa biomii.
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100 Opgna 3 nmx BiciMHaAIATH, Komedisa nomunok, Oyjla HOBOIO IT'€COI0, Ky B TPYAHI
1594p. rpasim HOBOCTBOpeHi “Ciyru jopna kameprepa”. BiiTky Toro poxky BuiIILIa
JIpyra — i octraHHs onyOJikoBaHa — noema [llekcmipa, Jlykpeyia. 1lle ogna roro moema
3punyna ax y 1609p., pazom i3 Coneramu ta Tpoinom i Kpecuoor, HanucaHuMH 6arato
panime. Kpim Hux, y 1610-X pp. mobGaunnu cBiT nuiieHs kBapto [ amiema ta Kopons
Jlipa — nepepodku crapux lllekcmipoBux m'ec, i ax y 1622p. 3BiIKHCh BUTYIBKHYB
Omenno. 1ls kpacHOMOBHa ‘“MOBYaHKa” Ha KHM)KKOBOMY PHHKY, IO TpHUBaja ax [0
nocmeptHOro domio 1623p., MOKa30BO HACTyHMIIA IMICJIS KOPOTKOYACHOI Ta OypXJIMBOT
xBwii BunaHas HlexcnipoBux m'ec 1 BipmiB y 1598-1600pp. 3are pa3 Bumani ioro
TBOPH YacTO MEPEBUIABATHCS, TTOOMBILH BC1 1HII PEKOP/H.

101 ITop. When Mars returned from war
Shaking his spear afar;
Cupid, beheld!
At him, in jest, Mars shaked his spear! (Barnaby Barnes, 1593)

[lexcmip CBO€I TBOPYICTIO BHIC KOPEKWito y dimocodito JIo60Bi, cHMBOIOM SKOT [UIst
€BPOINEHCHKUX Ta aHTIIHCHKUX HeoraToHIKiB OyB Kymi/ioH: BiH pO3BUHYB “HyIl'SHOK
Kyninona” y “kBitky [lianu” (auB. monosor Kopons ¢eit y Cui aimnvoi noui, 01.
1594, ony6:1. 1600).

102 “Bynbrapna cruxis” xkputukiB 1 [loeta, i iioro ¢inocodii posrynsanacs HaCTUIbKH,
IO COpPOTHBWJIACA CaMOMY apXHeEMHUCKOmoBi: B 1599p. BiH HakazaB craiutu “Bel
kukku Hamra i TaOpiena Tapses™ i B3arani HakiaB 3a00pOHY Ha JIPYKOBAHY CaTHY.
Cxoxe, 1 cami KpUTHKH He Bipuiy, 1o akrop Lllekcnip € aBTopom ““3HaiioMOro cTuiio”
— 1HaKmie Moro mpi3BHIlEe OOIrpyBajioch OM B TEpIIy Yepry HWOro BOPOTaMH, a HE
Jpy3siMH (IIOp. LUTATy BHILE).

103 Ilpo sxwuiice Takuii HedhopTyHHMM Bumanok cBiguate Conetu 111 1 112, oxgHak,
cynsuu 3 pertiku ['ammera B 1601p., nist Hporo 1e He Oyno “3pagoro @oprynu’. [lop.
HameBy “Momnapxito Ile3aps-Pocuis™ (1589) ta LlexcnipoBy “nepxkaBy, B sKiil 1oci
naprosas IOmitep” (1601): kecapro — kecapese, a bory — Gorose. Ik foHOCUTH Mipa 3a
mipy (1601/1602), naproBaB BiH y Hilf 1eB’ATHAALATh POKiB — TOOTO Bix 1582/83 poky.

ikaBo, mo otpyra, Bauta KinaBaiem y Byxo (kopoiio) ['amieToBi, y pi3HHX
TeKkcTax [ amnema mo-pisHOMY TPOSIBIISIE CBOIO IO SIKIIO Y Tpaeedii bpamosbuecmeaa
TOBOPUTHCS, L0 BOHA MPOCTO 3a0JIOKOBYE BEHM, TO B AHIMIIMCBKUX BepCisiX e(exT
BUAHO i 30BHI: “I cTpymom, 1 kopocToro Opuakor, HeHaue B Jlazaps, Bcs Imkipa
BKPHJIACh, SK BiJl IPOKa3u’:

Q1: Thy vncle came, [...] and through the porches of my eares

Did powre the leaprous distilment [...]
And all my smoothe body, barked, and tetterd ouer.

F/Q2: And in the Porches of mine eares did poure
The leaperous Distilment [...]
And a most instant Tetter bak'd about, [QZ2: barckt]
Most Lazar-like, with vile and loathsome crust,
All my smooth Body.

104 Jlecy came Toxai Ha Mmicue Binbsima Kemna mpuiimos inmmii komeniant, PoGept
ApwmiH. @ecre ABiUi CIiBa€ MPOIIAIBHY MICHIO, @ B OHOMY €Mi30/1i, 0JIEP>KYIOUYH TPOIIIi
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BiJl po3apatoBanoro CebacThsiHa, KUIA€ 3arajkoBy st KoMeHTaTopiB ¢pasdy: “These
wise men that give fools money get themselves a good report — after fourteen years'
purchase” [Lli myapi Jro11, O JAIOTh TPOIIi TYPHSIM, 38KUBAIOTH co01 100poi craBu —
HICHs TOTO, SIK KyIyBajiH ii yoTupHaaAuaTh pokiB]. [lepma 3raaka npo Binbsama Kemma
SK KoMmemiaHTa, ciyry rpada Jlecrepa, i matyerbcs Oepesnem 1586p.; cynsum 3 ii
KOHTEKCTY, BIH HE TaK JaBHO 3'IBUBCS OyB Ha TearpajibHOMY Tropu3oHTi. ¥ 1603-
1604pp. Kemn 3puHyB 3HOBY SIK IPOBIAHUN aKTOP HOBOI TPYIH CIIYT HOBO1 KOPOJIEBH.

105 Enter Hamlet, Horatio, and Marcellus.
Ham. The ayre bites shrewd; it is an eager and
An nipping winde, what houre i'st?
Hor. | think it lackes of twelue, Sound Trumpets.
Mar. No, t'is strucke.
Hor. Indeed I heard it not. (Q1)

Enter Hamlet, Horatio, Marcellus.
Ham. The Ayre bites shrewdly: is it very cold?
Hor. It isa nipping and an eager ayre.
Ham. What hower now?
Hor. | thinke it lacks of twelue.
Mar. No, it is strooke.
Hor. Indeed | heard it not: then it drawes neere the season,
Wherein the Spirit held his wont to walke. (F/Q2)

106 TIpuxuapbHHUKIB CAMOCTIHOCTI TaMJIeTIBCHKHX KBapTO Oyso i € HeMayo, ane ixHi
TOJIOCH TakK 1 JIMIIAIOTHCS TOJI0OCAaMH BOJIAIOYUX y IMyCTElNi: HAYKOBUH eCTaONiIIMEeHT iX
npocto “He uye”. Jlu. Giomiorpadiro y Bua.: Sams, op.Cit, p.227-242, takox: Bains
Y.S. Making Sense of the First Quartos of Shakespeare's Romeo and Juliet, Henry V,
The Merry Wives of Windsor and Hamlet, Shimla: Indian Institute of Advancd Studies,
1995; idem, The Contention and The True Tragedy, ibid., 1996.

107 “of heauen” — “neGec”, a He “Heba”, “of the sky”. Ilop. BopsAKyBaHHS LIUX PSJIKIB
y F/Q2 1 neonorizm “t'illume”, 1o BuHUK y mporieci nepedyaoBu:

When yond same starre thats weastward from the pole,

Had made his course t'illume that part of heauen

Where now it burnes...

VYci moeTuyHi MOHOJOTM MeJaHXOMiMHOro auBaka-repost YammanoBoi m'ecu (A
Numerous Day, 1597), sikuii € sSBHOIO Iapoxiero Ha I'amieTa, HaIpyKOBaHi MOAIOHUM
YUHOM, 0€3 MOy Ha MOETUYHI PSIIKH.

108 ““...no meruaile though their home-born mediocritie be such in this matter; for what
can be hoped of those, that thrust Elisium into hell, and haue not learned so long as
they haue liued in the spheares, the iust measure of the Horizon without an
hexameter. Sufficeth them to bodge vp a blanke verse with ifs and ands, & other while
for recreation after their candle stuffe, hauing starched their beardes most curiouslie, to
make a peripateticall path into the inner parts of the Citie...” (Preface to Menaphon).

[Hmoro Tumy “rouHe MipsIHHS TOPU30HTY MIPKOIO aHTUYHOCTI 3HAXOJUMO B
000x BapianTax @aycma, pa3oM i3 “mmypistHHIM Emniziro B mekio”.
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109 “the Glow-worme mentioned in AEsops fables, namelie the apes follie, to be
mistaken for fire” (Preface to Menaphon, 1589). [ToxiOHe BucMmiroBanHs “CBiTisiuka”
3HaxouMo B m'eci Kaska cmapoi 6aou (1590).

110 Iop. Q1: Ham. ...begin. Murdred

Begin, a poxe, leaue thy damnable faces and begin,

Come, the croking rauen doth bellow for reuenge.

Murd. Thoughts blacke, hands apt, drugs fit, and time agreeing
Confederate season, else no creature seeing:
Thou mixture rancke, of midnight weedes collected,
With Hecates bane thrise blasted, thrise infected,
Thy naturall magicke, and dire propertie,
One wholesome life vsurps immediately.  exit.

111 Mab6yts, Hemapma TOoro X 1591p. moBTopHOo Bwuitmio ['pinoBe [lpowanus 3
enynicmio, e BiH 00roBoproe mpodaHHI BipIIl MEBHUX “TIOETIB-OOTOCIOBIB”, IO
BUJIAIOTHCS M1 9y)KUMU IMCHAMH.

112 “Yet English Seneca read by candlelight yeelds manie good sentences, as Bloud is a
begger, and so foorth: and if you intreat him faire in a frosty morning, he will afford
whole Hamlets, | should say handfulls, of tragical speaches. But o grief! tempus edax
rerum, where's that will last alwaies? The sea exhaled by drops will in continuance be
drie, and Seneca let bloud line by line and page by page, at length must needs die to our
stage: which makes his famished followers... to intermeddle with Italian translation...”

113 Sams, op.cit., p.71. 36epircs nepeapyk Anamomii 3 1589p. ¥V cBoiit Ilepeamosi 1o
Menagona Ham roBopuTh Mmpo Te, IO 30UpaETbcs NEpeBUIATH Anamomilo B
nonoBHeHOMY BUIIIsAAl. CynsuM 3 HaBeJIeHOTO TyT-Taku MOCUJIaHHs Ha [ amnema K Ha
yCciM BIOMY pid, KpUTHKY ['amieroBoro moHosory Ham mucaB pokom pasimie, JUist
MepIIOro BUAAHHS Anamonmii, sike 0yIo 3apeectpoBane 19 Bepecus 1588p.

114 Sams, op.cit., p.71. ITop.:
Q1: Ham. To be, or not to be, I there's the point...

F/Q2: Ham. To be, or not to be, that is the question...

MoskHa 0e3 BaraHb CKaszaTu, 110 caMe 3 Iji€ero kHuroro lLlinepona B pykax ['ammer
BUXOJNATH YUTATH CBI1il CIIaBHUNA MOHOJIOT.

115 Sxux Hemae y HimMeNbKiN Tpacedii bpamosbouscmaa.

116 “...sit taboring five years together nothing but 'to be, to be" (Sams, op.cit., p.71n).
Cam Hamn 3'aBuBcs y Jlonnoni Bmitky 1588p. (i Bizpa3y B3sBCS 10 KPUTUYHUX MHCAHBb),
TOX 1H(QOpMAIII0 PO M'ATUPIUHY icTopito ['amieTa BiH modepnHyB abo 3 4yXHX YCT,
abo 3 npykoBaHoro BujnaHHs 1586p., abo cam mobauyuBs 1o m'ecy Buepie y KemOpimxki
TOTO POKY, TPUBE3CHY MAaHPIBHUMHU aKTOPaMH.
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4
1 2 3 Ilpuitnama
Il00ii, dokymenmu, Iekcniposa . XpoHnonozis
; Ilyonixkayii
32a0Ku meopuicmo HANUCAHHA
meopie
1583/84:
1 HAMLET-1
1582-1586
1583
2 | Ciryru KOpoIleBH: TOYaTOK Marlowe
JUSIEHOCTI (Nashe)
1586, BecHa—1iTo Dido, Queen of
3 | Cnyru rpada Jlectepa y Carthage
Hinepnannax i danii
1587 1587
4 | Tamepnan Marlowe,
Tamburlaine
Kyd, HAMLET
1588 1588: HAMLET-2 1588
5 | Icnancora mpazedis (?) Kyd, The
Spanish
Tragedy
1589, ocinpb 1589: Dido, 1589
3akpuTTs qutsdoro teatpy | Queen of
6 | Brexdpaep3 Carthage (s Shakespeare
Hamr npo Kina i I'amnema | Jlitei 2HENRY VI
y IlepeamoBi 10 Kopounischkoi
Menaghona Ipina Karesm)
1590: 1590
7 | 1590 1590: HAMLET-3 | Tamburlaine (anon.)
Robin Goodfellow, 3HENRY VI
Tarltons News out of
Purgatory
1591: Hamlet 1591
8 | 1591 1HENRY VI (mepenpyk: 1603) 1HENRY VI
Edmund Spencer, (y criiBaBTOpCTBI)
The Tears of the Muses
1592, 6epezenb—uepBens | 1592 1592 1592-1593
9 | Il'enpix VIy teatpi "Poza" | Venus and Adonis | Thomas Nashe, RICHARD 11
Tomac Hamr ipo tpiymd Pierce Penniless
1T enpixa VI Greenes Grains-worth
(Pierce Penniless) of Witte (with a Letter
to Gentlemen His
Quandam
Acquaintance)
1Henry VI
(aHOH., Cityru TIOpIA
23 yepBHS: Titus Andronicus CrpelinmKka; TEKCT He
10 | 3akpurTs Tearpis 30epircst)
cepreHb: The Spanish
Pobepr Ipin: Tragedy (aHoH.)
“Buckouka—BopoHa,
MpUKpallieHa HallluM 2HENRY VI
mip'sM, i3 cepriem Turpa B
mikypi Jlnenis”; Love's Labour's
“nocremenHuil Johannes Lost
factotum”; “TlorpsicaTens
cuenu [Shake—scene]”
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11 | niro
Cnyru rpada ITem6pyxka:
IOYaTOK HisJIBHOCTI
12 | 1593, ciuenn 1593 3HENRY VI 1593
BinkputTs 1 3aKpUTTS “O ceprie THTpa B Venus and
TeatpiB IIKYPi KiHKK!” Adonis
13 | 30 TpaBHs 1593 Shakespeare, Titus
Cwmepts Mapiio Venus and Adonis Andronicus
14 | 1593: Vka3 TaemHoi panu
po 3a00pOHY BHCTaB
myOMiYHIX TeaTpiB B
yHiBepcureTax KemOpimka
it Okcdopra
15 | 1594, ciuens: Binkpurrs 1594
i 3aKPHUTTA TEaTpiB Marlowe-Nashe,
Beaukaenn: BigkpuTrs i Dido, Queene of
3aKpUTTS TeaTpiB Carthage ([itu
yepBeHb: Binkpurrs KopomiBcbkoi
TeaTpiB KarleIm)
16 | Cayru nopna CtpeitHmxka,
Cnyru rpada ITem6pyxka: 2Henry VI (anon.)
KIHEIb TiJIBHOCTI 1594
RICHARD Il1 Titus Andronicus (aHoH.,
17| Yepsenn: Cryru rpada ITemOpyka)
Ciryrs JlopJa-KaMeprepa:
TIOYATOK AUUTBHOCTI The Taming of a Shrew
(I'amnem, Tum AH()pOHlK,' (amon., Coryru rpada
Ipubopranns HOpoeIUEOT) TemGpyKka)
18 | 1595 1595 Love's 1595: 3Henry VI (anoH.,
Labour's Won Cnyru rpada IMemGpyka)
Edward 111 Edmund Spenser,
Colin Clout Come Home
Againe (mamuc. 1591)
19 | 1596: Tomac Jlomx mpo 1596
T'amnema, mo cTaBUBCS B Edward Il (asoH.)
“Teatpi” (Wits Misery)
20 | 1597-1599 1597
TTOHOBJIEHHS AUTSAYOTO Richard Il (anown.)
tearpy buekdpaep3 Romeo and Juliet (Q1,
aHOH.)
21 | 1598 1598
Horarka I.I'apBes mpo Shakespere, Love's
YUATAHHSA JBOX Labour's Lost
[ekcnipoBUX MoeM Ta Shakespeare, Richard 111
“fforo Tpareii mpo Shakespeare, Richard Il
I'amnera” F.Meres, Palladis Tamia
22 | 1599 1599
Bigkpurrs “T'nmobyca” Romeo and Juliet (Q2,
[TouaTok “BiitHM TeaTpiB” aHOH.)
Shakespeare,
The Passionate Pilgrim
23 | 1600 1600 1600-1601
Troilus and HAMLET
Cressida
24 | 1601 1601
Kinens “BiifHM TeaTpiB” HAMLET-4
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II. CBisxkKHH IIOTASIA HA AAaBHi TEKCTH

25 | 1602, 26 aunus 1602 1602
3asBka J[)x.PobepTca Ha Hamlet (tekct ne 36epires, | Troilus and
npyk Iamrema, nepenpyk -- y ®osmio Cressida
“SIK HOTO TPaJI HEJABHO 1623)

Cayru nopna kameprepa”

26 | 1603, 19 TpaBHs 1603: Shakespeare,

Ciyru #0or0o BEIMYHOCTI Hamlet (Cmyru iforo
BenuunocTi; Bua. H. JI. 1

13 aunus k. Tpargemr)

3aKkpuTTs TeaTpiB “IIOTAHE” KBAPTO

27 | 1604 BenukaeHb 1604 1604-5: Shakespeare,
Bigkputts Teatpi HAMLET-5 Hamlet (sun. H. Jlinr i

k. PobGeptc)
“IJIOBPE” KBAPTO
28 | 1608 1608

3aKpUTTS JUTSYOTO TEATPy The Hystorie of Hamblet
Brekdpaeps (aHOH. mepekan
Benndope)

29 1623

Shakespeare, Hamlet
DOJIIO

30 1710

Tragoedia der bestrafte
Brudermord oder Prinz
Hamlet aus Dannemark

26.3: “The Tragicall Historie of HAMLET Prince of Denmarke / By William Shake-speare. As
it hath beene diuerse times acted by his Highnesse seruants in the Cittie of London: as also in
the two Vniuersities of Cambridge and Oxford, and elsewhere / At London printed for N.L.
[Nicholas Ling] and Iohn Trundell. 1603.”

27.3: “The Tragicall Historie of HAMLET, Prince of Denmarke. By William Shakespeare.

Newly imprinted and enlarged to almost as much againe as it was, according to the true and
perfect Coppie. AT LONDON, Printed by L.R. [James Roberts] for N.L. [Nicholas Ling] [...]”.
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I11. 3 MalicTepHi XVI0KHLOT'0 MEePEeKJIATY

IlIknoecoka Onena
(3anopisicorcs)

Cupoba “nouyrun” i “nodauyntu’” jgipuky BiapomxeHHs.
KomenTap nepexkiagaya

“Binpomkenas (GopMmye JIOAUHY, 110 caMma BU3HAYae cebe i
BECh CBIT, BUCTYIIA€ BUXIJIHUM ITYHKTOM CBOT'O BUMHKY, PO3KPHBAE
B €001 CYNEepeyHOCTi, Jd0Ja€e 1 po3B’s3ye 1X SK TUTaHIYHA
in[HBiz[yaJILHiCTL”l. [IpuyuoMy cuna i€l  1HAWBIAYaJIBHOCTI
HOPOSIBISIETBCSA, MEPII 32 BCE, KOJU MOJIEI0 YW BYMHKOM CTa€
HAWUMIPUPOJIHIIIE B TMI3HAHHI — YYyTTEBE CHOPUUHATTA. Tomy,
HAMpUKJIAJ, y JIpULl BUHUKAE CBOEPIAHUN CTWIb, OaraTuil Ha
oOpa3u 4yTTs W aHTUTE3y. AJe, SKIIO IyaliCTUYHO MHUCIIUYE
CepennboBiuYsl MPOBOAUTH MO BCIX SIBUIIAX JIHIIO PO3ALTY 3eMIl 1
HeOa, To aHTUTe3a Bigpo/KeHHS TMOKa3ye KOHKPETHI KpaiHi
nposiBu (peHOMEHIB 1 cTaHiB. Jlo TOro > 3aBAsSKM aHTUTE3l 5K
CTWJIICTUYHIN (irypi QyMKH aBTOp SCHIIIE OKPECIIOE CYTHICTh
npeameta. Lle 30xkpema BinOyBaetbest B “A Solemn Toy” Hikomnaca
bperona, sikuii Oyaye TBip Ha >XapTIBIMBOMY CYMHIBI B CHJII
OCHOBHOI MOpajbHOI oropu BiapomkeHHs — 1r000Bi:
1) If that love had been a king,
He would have commanded beauty...
2) If that love had been a god,
He had then been full of grace...

3) No: love is an idle jest,
That hath only made a word...

“King — god — word”. Ilepen Hamm, Oe3yMOBHO, Trpajailis
KOHIICMIIMN 1, MPOCHIAUBIIM CHUCTEMY IIOHSTh, SKHM BOHH
MPOTHUCTABIISIIOTHCS, MU MOXEMO CKJIACTU YSBJICHHS TIPO Te, SIKi
XapaKTepUCTUKU BOHM MOBHHHI MaTu B igeani: “king” — “silly
thing” — “pozym”, “god” — “Omarogate”, “word” — (“idle jest”) —
“cuckoo’s nest” — “HanoBHeHICTh 3MicTOM”. B wiif nanii “cioBy”,
0€3CyMHIBHO, HaJIC)KUTh HAUBHIIE MiCIle, 00 7100a YCBIJIOMIIIOE, 1110
came “... BOHO € JyXOM BCECBIiTHBOI CyTHOCTI MoAnHK"> i Ma€e OyTH
“O3By4eHO — O3HA4Y€HHWM . 3BEPHEMO yBary W Ha Te, IO
“BIJICYTHICTH” y CJIOBI “TH00O0B” 3HAYEHHS MIJKPECIIOETHCS MOT0

s05059 PEHECAHCHI CTVIII V] crercr 113




III. 3 MaHCTEepHi XYAOXKHBOTO IEPEKAAAY

MIPUXOBAHUM IOPIBHSIHHAM 31 CJIOBOM “‘cucko0”, sike € pe3yabTaToM
HANIPOCTIIIOro 3BYKOHACIITyBaHHS.

3po3ymijio, mepekiag HE B 3MO31 MepeaTh HACTUIBKU TOHKI
3B’SI3KH MXK OpHTiHAILHEMH 00pa3aMu’, aie BiH BiAIOBifaIbHUIA 3a
nepeaady CTUIK, TOOTO HEMOBTOPHOCTI TBOPY B HioMy. Tomy B
JAHOMY BUIAJKy — IMpPH aHaji3l MOJaHUX TBOPIB — KPUTEPIEM
a7IeKBaTHOCTI TMEPEKJIQAIB OpUTiHAJIaM € BIATBOPEHHS aHTUTE3 1
00paziB COPUNHATTS — CIIyXOBOT'O 1 30pOBOTO.

[Tounemo 3 “Waggery” Hikonaca bperona. AOGcTparyeMocs
Bl Toro, mo 1e >kaprt. llepen Hamm moesis, moOymoBaHa Ha
nepeaadi CyXoOBUX BPaKEHb:

Op.: Children’s Ahs and women’s Ohs
[lep.: “A#” mitei, )kiHoul “Oxu”.

[i cBoepimHicTh momsArae B TOMy, IO HAOYBalOUH CTaTyCy
XYyJI0XHIX 00pa3iB, BUT'YKH MHPOTUCTABISIIOTHCA HE TUIBKH (hOHE-
TUYHO (HampUKiIazd, SK MOHOPTOHT 1 AUPTOHT), ajie ¥ 32 MEBHUMHU
BIITIHKAMU 3Ha4eHb. TOMy @pW Mepekiaal MU IIYKAaEMO He
(hOHETUYHMX BIJMOBIAHUKIB, SIKI TYT HEMOXJIUBI, a BIIMOBITHUKIB Y
CJIOB’SIHCHKIM CHCTEMI “po3yMiHHS" MO1I0HUX 00pasiB:

Ox — korja TpyAaHo, ¥ ax — Korga 4yJiHo,
A He naercs — 9x!

[{e n03BOJII€E HAM IPOTUCTABUTH BUTYK “‘ail’” BUTYKY “‘0X SIK
peakuito Ha auckompopT (MoxiuBo, ronon — “where a dug the
t’one will still”) BiquyTTIO O1JIBII CBITOMOMY.

B minomy >k TBIp MOXHA Ha3BaTH JIAJEKTUKOKO ILIayy.
Crepry BiH OKa3aHUMN K 4yJJOBUN BUSB KaJIO:

Op.: Do a wondrous grief disclose

[lep.: He cxoBaroTb cyMm HITPOXH.
XapakTepHo, 1110 0aratvii aHTUTe3aMH OpPUTiHAJN BIUIMBA€E HA CTHUJIb
nepeksaay, podssun Horo aHTOHIMIYHUM.

Ane miay — 1€ He TUIbKK BUSB XBopoOu (“diseased”), a i
HaWKpari B HEl JIKU:

Op.: But if pity will be pleased

To relieve the small diseased,

When the help is once applying,

They will quickly leave their crying.
I[Tep.: Pa3 xani moromMararoTh

[ Mmanux cabux 3BUIBLHSIOTD,

To Komu B3KE JIKU BXKHUTI,

JIt061 KUHYTh TOJIOCUTH.

Tomy moesist 1 moOynoBaHa Ha MPOTUCTABIICHHI Jll€CTIOBa “to cry”,
[0 TpPEJCTaBICHE Y TIepeKyajl CUHOHIMIYHMMU 3aMiHAMH
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“kpudaTtu”, “peBTH’, “po3cigaTHCS Bl Mady’, AieciaoBy “to hush”
— “BHIyxHe KpuK”’, “rumia”. HeckimamHo W BIAMOBICTA Ha NMUTAHHSA,
yoMy TI€pe]l aBTOpPOM HE CTOITh mpobiema ‘“‘ciyxatu’ — “He
clyxaTh’, Xoda CIPUMHATTS IIady JOCUTh HempuemHe. ['anaro,
MPUYUHU TaKi: O-TIEpIIIE, aBTOP Y JIIPUYHUM TepOi BUKIIFOUEHUM 3
“koH(IIKTY” MK MarepsMu 1 AiThMu: ~Say, some children are
untoward: // So some women are as froward...”, 60 BiH B3araji He €
KOH(IIKTOM TBOpY, a no-apyre, metoto H. bpetoHa 1 € nokas, 110
SIBUIIE TEPEie 3 OJJHOTO CBOrO CTaHY JO 1HIIOr0 0€3 CTOPOHHBOTO
BTpydaHHs. ToOTo, B JaHOMYy TBOpl aHTUTE3a I[IOKAa3ye MOik0
KOHKPETHOT'0 KUTTEBOTO MpaBHUJIA.

Ane daKkmo ciyx € HahaQeKTUBHIIUM BHUAOM YYTTEBOIO
nisHanns 11 CepeaHboBiTUsL", To BigpomkeHHs — 1ie, mepIl 3a Bee,
noryisii. OcoOauMBO JIETKO 1€ JIOBECTH, KOJIM aBTOP TBOPY
cnupaeTrhcsi Ha Mid mMpo HAOYTTS SAKOCTEH, TOOTO, MOAIOHO 110
AHTHYHOI  JIIOMHM, “YIIIBHIOE 4Yac™, mo6 NPOCTEKHUTH TaKi
TpUBaJi 1 TJIOOAIBHI MPOIECH SIK BHECEHHS 3MIH B CBITOBUU Jaj.
Mosga ite npo “Jealousy” P. I'pina. Ock movaTok mepioi crpodu:

Op.: When gods had framed the sweet of women’s face,
And locked men’s looks within their golden hair,
That Phoebus blushed to see their matchless grace...
[lep.: HanmaBmm yap >KiHOYOMY JIHIIIO,
3aMKHYBIIH B KOCaX HOIJISJ YOJIOBIUUH, —
[TapiBcsa deO, ssx 6GauuB BpOAY 1IIO. ..
OToX, TITBKM B TPbOX psKaX — JIBI BKa3iBKM Ha 30pOBY IisJIbHICTH. B
IpYTii cTpo(di K MAEMO TaKy KapTHHY:
Gloomy was heaven; bright Phoebus did avow
He could be coy, and would not love at all...

[likaBo mnpumnyctutd, 1o Hebo ‘“heaven” 1 “conue”
(“Phoebus”™) Hanexatsh Bxke Mi(oJorii JaBHOTEPMAHCHKIHN, B SKIH
o3HayaroTh “‘rojoBy” 1 “oui”. IlomiOHi amo3ii MalTh Micle B
miputli Bigpomkenns, B3situ xouda 0 coner Pozaxepa B “Pozaminmi”
Tomaca Jlogxa: “To Sunnes at once from one fair heaven there
shinde”. Tomy nepekiiag CTaHOBUThH “KOMIPOMIC” MIX TOTE3010
1 OpUT1HATLHUM TEKCTOM:

I'po3a, 60 BumHO DebOBI OYII0,

[ITo To¥ copOMHUBCH YU HE JTHOOUTH 30BCIM.
Ile mocsraeThcs 3a JONOMOTOI0 JBOX CHHOHIMIYHHMX 3aMiH:
“gloomy was heaven” — “rpo3a” 1 “Phoebus did avow” — “BugHo
deboBi Oyn0”.

[lincymyemo. 3po3ymino, Jpyra ctpoda HPOTHUCTABISIETHCS
nepuii, sk OulbIl adexkroBaHa 1 OLIBII COPSIMOBAaHA HA OMUC
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YyTTEBUX BPAXKECHb, ajie HAA3BUYANHO BAXXKJIMBO IOPIBHATH came
0a30B1 aHTUTE3W KOXHOT 3 Hux. [[ns mepmioi ne — “heavenly” —
“earth”, nis npyroi “The amber sweet of love” — “gall”, ane xoua B
000X BHUIMAJKaX aBTOP 1 3MaJIbOBYE SIBUINA IJI100abHI, Y APYrOMY
BOHHU TO/IaH1 B TAKUX CaAMUX KOHKPETHHUX 1 TUIIOBUX MPOSIBaX, 5K 1 B
“A Waggery” H. bperona.

TumnoBicte  3acmokiinuBa. Ille  OimpIn  3acmokiiiavBa
IIWIIYHICTh, ajié caMe€ BOHA POOUTh BHYTPIIIHIA KOHQIIKT
HAJ3BUYANHO TOCTPUM — Y MOPIBHSIHHI 3 30BHIINTHBOIO TAPMOHIEIO.
Ak npukinan, MoxHa HaBecTu noe3iro E. Manmi “Beauty sat...”. Ocb
il 11MUTIYHA YacTHHA:

Op.: Beauty sat bathing by a spring
Where fairest shades did hide her;
The winds blew calm, the birds did sing,
The cool streams ran beside her.
[Tep.: CtpyMmok; KpacyHs 110 CTPyMKa,
CnycTtunace, TiHi — 3 HEIO,
CmiBaso nTacTBo, 1 CTpiMKa
CrpyMuHKa HIia 3a Hero.
[lepen Hamu, O€3yMOBHO, pe€3yjJbTaT 30POBOTO CHPUHHATTS
cutyartii, 1 TBip E. Manai 1oBoauTh, 110 camMe BOHO, SIK HAHO1IbII
iHpopMaTUBHE, 1 CTaBUTHb JIIOAMHY TMEpea  HAUTOCTPIIINM
MopasibHuM BuOopoM. To sikio H.bpeTon He TopkaeThest mpobiaemMu
’ciiyxaTu — He ciyxatu’’, To “Beauty Sat...” BiAKpUTO 3amuTye,
“IUBUTHCS YU HE TUBUTHUCA?:
My wanton thoughts enticed mine eye
To see what was forbidden
But better memory said Fie;
So vain desire was chidden.

[ Bimpady crae 3po3ymuno, IO 1AW B JAHOMY BHUIAIKY
HaBITh MPOTHUCTABJISETHCA OJBIYHOMY i1Jieally — par, 00 B Hiil
aKTUBHO Jii€ copoM . 3ragaemo biomiro: “l Oynu obuasa romi, Agam
1 €Ba 1 He copommiuch’.(Ilepma kuura MoiceeBa. bytrs. 2: 25).
[Ipuyomy mompu TeopeTUyHE CHPUUHATTS BiIpomkeHHsSIM Kpacu
JIOJICBKOTO T1J1a, B TBOP1 IIed COPOM OOOMNUIbHUMN: MOTEHIINHUMN B
JKIHKHM, sika 3Hae, 1m0 ii He 6avaTth (“Where fairest shades did hide
her”) i B 4osioBiKa, IKHil BUpIlTy€e He 0a4UTH, TOOTO, BiIMOBIISIETHCS
BiJl XBWJIMHHOI HacoJjioau. B #ioro Bumaaky e “... KOMIPOMICHHI
BaplaHT MOTHBAIIll MOBEAIHKU, KU MOeaHYy€e (Pi3UKy ii aKTyalbHOI
‘-IyTTGBOCTi (“Wanton thoughts” “vain desire”) 1 wmeradizuky
CHOJIBAHOT IHTYITMBHO BIJIUyBaHO1 Haz[quTeBm LLTICHOT AyXOB-
HocTi (“better memory”)”>. “IlaM’STh” MPOTHCTABIAETHCS “HOTS-
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29

ry”. Lle#t KOHQIIKT 1, IO HABITh OUIBII BAXXJIHUBO, CHOCIO HOro
pIlIEHHSI MPUTaMaHH1 caMe XPUCTUSIHCHKIN cBioMocTi. Tak, 6e3y-
MOBHO, IlatoH TeX AUIMTH ANy JIOAWHUA Ha Bl MOJOBUHU —
“...JIBa KOHI, OJIUH, 3 SIKMUX JOOpHUH, APYruil 37Ul 1 5Kl TSATHYTh
KOJIICHUIIIO B Pi3HI CTOPOHHW, ajie BIH TUIBKM MIiJCHINTH B COOi
OaxkaHHs OauuTH “‘ipekpacHi Gopmu’, 60 BOHM HArajgarTb HOMY
“Npo mammeutHe, K€ B HUX BiI[O6pa}Ka€TBCH”11. Enikypeerp, MOx-
JINBO, BUIMOBHUTLCSI OAUUTH, ajie yepe3 Te, IO MOTro CBIT “‘CIOTaJiB 1
HaglH, maMm’ STl 1 Hepen6aquB”1 B)K€ IIOBHUH, OakaHHS — Iie
CBIJTUEHHS SIKOIiCh HecTaul. A OT Te, [0 BIAMOBHUTHCS OAYUTH CTOIK,
CYMHIBIB HE€ BHWKJIMKA€: HATOMICTh BiH BHUKOPHCTAE CIOTJ IPO
3710/1aHHs TOAIOHOr0 GaskaHHs 1ist 6opoThbu 3 adexrom™. I, xoua
HOro peakilisi MakCUMajdbHO ONU3bKa 1O peakilli Teposi, BIH HE
oomexuthest BUrykom “Fie!”. ToOTO, MU 3HOBY K TaKU MOBEPTAEMOCS
JI0 PEJIITIHOT CBIIOMOCTI XPUCTUSIHUHA, TIaM SITh SIKOTO — IIe, MepIII 3a
BCe, maM ATh ayxa npo cede. Came 3 Hel BHUTIKAE MOMKIMBICTH HOTO
BUABY B cloBi: “But better memory said...”. “CioBo € gyxoMm
coriymy”™ i 11 0GCTaBHMHA 3MyIITye HAC 3BEPHYTH YBary HE TUIBKH Ha
MOpaJIbHUM, a ¥ Ha COLIAJILHUMN aCIEKT MOHATTA ‘‘COpoM’ 1 3rajaTw,
o BIH €, OE3yMOBHO, SIBHIIEM CYCHUIbBHUM. BHX0muTh, 1110
IMBIIATHCS, B MEPIILY YEpry, Ha Tepos — 1 He OJHA JIIOJUHA, a IUIMH
COLILyM, BiJI IKOTO BiH HE MOKE BIJOKPEMHTHCh.
Tenep npoaHanizyeMo nepeksaj 1oro (parMeHTa:

JIyMKY MaHUIU 31p TY/H,

Kynu nHe MmoxHa 30py,

Ta e GaxaHHS 3aCyIuB,

[Tpummnerus cnoran: “Copom
[To-niepie, BimOyBaeThCcsl Taka TpaHchOpMaIlis, SK y3arajabHCHHS
JIBOX BKa31BOK Ha 30pOBY JISUIBHICTH “t0 see” 1 “‘eyes” OJHI€IO —
“3ip”. Tlo-nmpyre, He3Bakalouud Ha yCi MOMEpPEeHI BUCHOBKH, MpHU
nepeksajl Bce-Taku nmoctae npoodiema nepenadi BUuryky “Fie”, skuii
Mae OUIbII 3arajbHe, HIK ‘‘COpoM’™ 3HAYEHHS TMpPEBEHIli. Aue
3YIMUHUTHCSA, TaJ1ato, IOLUIBHO caMe Ha I[bOMY, 00 11€ HaWMNepIInii, a
3HAUUTh, HAUMPUPOAHIIIMN crnocid yTpumanHs Bia nii. Ochb sk
3a3Hauae 3 1poro npuBoay II.A.Kponotkin: “... y HallnepBiCHIIINX
HapOJIB YaCTUHA MPABUJI KUTTS CTaBUTHCS Mij] 3aXUCT 3BUYAN0 “HE
BapTO POOUTHU TE-TO, TOMY IO poOUTH 1€ Oyio 0 “HemoOpe”, abo
6y110 6 copomuo™.

Alle “3aKJIMKOM /10 COpoMy’’ TpoOiieMa crorajay B TBOpPI HE

Buuepnyetbes. Ilepen Hamu IikaBa JiajeKTHKA: KO Ha PiBHI

',5
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0COOMCTOCTI MaM’ITh “NPUAYIIYE” MOTSIT, TO HAa PIBHI BIITBOPEHHS
MUHYJIOTO JIOCBiy HOTO X “‘3amucye’:
Into a slumber then | fell,
And fond imagination
Seemed to see, but could not tell
Her feature or her fashion...
Mu MokeMO HaBiTh CKa3aTH, IKUM € 3allaM’SITOBYBaHHS: MO-TIEpILIE,
MUMOBUIBHUM, MO-Apyre, adekTuBHUM. HeBUmaakoBo kK aBTOP
MOPIBHIOE COH T€POs 31 CHOM HEMOBJISITH, IO 3/J1aTHE BIATBOPIOBATH
caMmi eMOIIII:
Op.: But even as babes in dreams do smile
And sometimes fall a-weeping...
ITep.: I, MOB MaJIs, 110 MOKE B CHAaX
BCMiXHVTI/ICB YU CIINIAKHVYTH. ..

Tomy HaiOUIBII BaXJIMBOIO MPHU MEpPeKsIall MbOro (parMeHra €

nepenada anture3u “‘smile” — “fall a-weeping”, “BcmixHyTHCH” —
“CrutakHyTH’, 00 BOHA CTAHOBUTH [ICUXOJIOTIYHY CTPYKTYPY HEPIIOl
cTpodu.

Ane, 10 IIJIKOM 3aKOHOMIPHO, 1/IeIM OIO3HII1 IPOTHUCTOITh
171es1 Mo 1I0HOCTI. Hlozlo JIOJICBKMX CTOCYHKIB BHepIie ii popmMyiroe
[InaTon, naroum II[eI/IH;/ CIPSIMOBAHICTh KOXaHHIO: JIIOOUTH MO>KHA
TlJ'IBKI/I nomi6Hux co6i’”. Ilelt MpHHIMI MiaTpUMYye XPHCTHAHCTBO:

. JITOOOB €JTHA€ JIIOJIMHY 3 I1HIIOIO JIFOJMHOI0, SIKA 1 € CIIPaBKHIM
Bor0M ajpKe JTIOOUTH I0Ch HEBIAMOBIAHE COO1 MPOTUIIPUPOIHO,
HOro MOXKHa Cl'IpI/II/IHSITI/I MOMUCJIUTH, ajie He yBl6paTH B cebe
IYLIEBHO 1 cep/ieyHo’”. UM iCHy€e [Kach PI3HUI MK UMM Mailxe
1ICHTUYHUMU cpopMyﬂaMH? Icaye, 1 ne nmoBomuth Dimin CigHi
cBoero noesiero “My True Love...”. [1naTton kaxe: “B mo6oB1 Mu
MOCTIHHO 4YOroch OakaeMo, a OakaeMO MU TOTO, YOrO HaM HE
Buctavae”. @.CigHi X BIIKpUTO NpoTUcTaBisie [lmaToHOBiN i€l
BIYHOT'O TMOINIYKY “‘CBOT0” MOJIMBICTh MOTO [MOIITYKY]| KOHEUHOCTI:
“I hold his dear, and mine he can not miss...”. Ilepekiiag 1Oro
psAJiIKa aHTOHIMIYHMM, 60 Ma€ Ha MET1 BUALIUTH KOHIICIIIIIO aBTOPa:
“TBo€ HoIIy, TOO1 MOTO CTaE...”

B uisiomy x TBip € SICKpaBUM HIATBEPIKEHHSAM 3B’SI3KY 1]1€1 1
CTUIIO:  “OOMIH” 3yMOBIIIOE Xia3MI4Hy CTPYKTypy TOe€3ii.
Posrnsaemo apyry ctpody:

Op.: His (“heart”) —> in me, my (“heart”) —>inhim

ITep.: Moe (“cepue”) —> B 1001, TBOE(“ceprie”) —> B MEHi
Ak OauuMo, BIIOYBA€THCA CBOEPIIHA IHBEPCIS: OPUTIHAIBHUIMA
MOPSIZIOK  3aiMEHHUKIB 3MIHIOETHCS Ha 3BOPOTHIM, ajie Taky
TpaHchopMallil0 BUIPABAOBYE caM Bipil, 00 MOHATTS ‘“‘CBOE”
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IIxinoscska O. Cupoba “nouyrr’ i1 “nobaunty’ jipuky Bigpokenns. Komenrap nepexiagada

(13 29

JTUIATBCA Ha “TBO€” 1 “ MO€” TIIbKM yMOBHO. HacTymHoro x
3aMIHOIO € BJIaCHE KOHKPETH3aIlisl 1[bOT0 TOHSATTS:

Op.:  He loves my heart for once it was his own

[lep.: JIroGmro TBOE, 00 B JKUIaX KPOB JKEHE.

Bona 3yMoBIieHa CBO€pigHICTIO 0Opa3a ‘“‘ceprs’, IO YOCOOIIO€
MOEAHAHHS PO3yMy, UyTTs 1 Pi3UUHOr0, TOOTO, BCHOTO, 1110 CKJIATAE
0COOUCTICTh. SIK po3yM, cepre 3AaTHE COPUIMATH 30BHINIHIO
iHopmariito (Big odei), a K yacTMHA (PI3BUYHOTO TijJa MOXE
BiguyBatu Outb: “His heart his wound received from my sight”.
[Ipuuomy oOpa3 “paHu’” 3HOBY XK TaKd BHUKJIMKA€E acoliamii 3
nam’sITTIO, aje, CKopime, 3 “maM’sSTTI0”  YIIKOKEHOI >KHBOI
TKaAHUHH.

BapTto nonaru, 1110 HaBiTh 11€¥ TBIp MICTUTh B COO1 aHTUTE3H, 1
[0 aHTUTE3U IIl, TaK OM MOBHUTH, JABOX DPIBHIB — (pizuunoro (“to
light” — “to smart”) 1 myxoBHoro (“to hurt — bliss”). ToOT0, BiH €
B1JIOOpaKEHHSIM OCHOBHUX BHUMIPIB JIIOJICBKOT CB1JIOMOCTI 1 III€ pa3
MIITBEPKYE, 110 BiapokeHHs: 6a4uTh JIFOJIUHY BCEOTUHO.

'Pomeneys B. A. Icropist nmenxoorii emoxu Binpomkenns: Hayk. mociGHHK u1st yH-TIB 3
cret. “Ilcuxomnoris” Ta “@inocodis”. — “Bumia mkomna”, 1988. — C. 64.

2)Kaowko B. A. CBITONIIS/IHI OCHOBH MOpaJIbHO €THYHOI cBigoMOocCTi. MoHorpadis. —
3anop1>1<>1<51 1997. - C. 33.

TaM camo. C. 39.

“Tam camo. C. 33.

>Tam camo. C. 37.

®Bapxyoapos JI. C. SI3bix n mepeo. (Bompocs! 0611l 1 4aCTHOI TEOpHH IEPEBOa).
M.: “Mexnaynapoansie otHomenus”, 1975. — C, 190.

l[eemaeeaM H. CruxorBopenus. Tatapckoe kH. M31-Bo, 1983. — C. 182.

Hlkypamoe B. A. Uctopuyeckast IICUXOJIOTHA. — 2-€ TiepepadoTaHHOe M3aanue. — M.:
Cwmsici, 1997. — C. 287.

F Typesu A. A. Kareropuu cpeaneBexoBoil KynbTypsl. — M.: MckyccrBo, 1984. — C. 45,
“Tam camo. C. 70.

11JYoceeA @. Qunocodust. Mudonorus. Kynsrypa. — M.: [lonmutuszaar, 1991. — C. 196.
TaM camo. C. 193.
KpO?lOWlKMH II. A. Otuxa. U30pannsie Tpynsl. — M.: [Tonmutuzaar, 1991.— C. 96.
“Tam camo. C. 81.

Y)Koan A. H. Hcropust mcuxomoruu OT aHTHYHOCTH K COBPEMEHHOCTH: y4eOH. Jlms
cTyd. — 2-e u3a. — M., 1997. — C. 59-72.
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Nicholas Breton

A Solemn Toy

If that love had been a king,

He would have commanded beauty:
But he is a silly thing,

That hath sworn to do her duty.
If that love had been a god,

He had then been full of grace:
But how grace and love are odd,
“Tis too plain a piteous case.
No: love is an idle jest,

That hath only made a word,
Like unto a cuckoo’s nest,

That hath never hatched a bird.
Then from nothing to conceive
That may any substance be,

Yet so many doth deceive;

Lord of heaven, deliver me.

(PP
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Hikxonac bperon

Ceawenna izpawka

Kaxe xToch, KOXaHHA — 1ap.
[{ap O6u BcTUT Kpacy cKOpUTH!
Hi, mro60B — o11Ha 3 HE311ap,
3000B’s13aHUX POOUTH.

Kaxe xToCh, KOXaHHS — OOT.
I1lo >k 3a 6or 6e3 Omaroaati?
Ta He 3HalAeN iX yJIBOX,
I'ipxo, 1m0 T061 cKa3aTu.

Hi, m060B — moranwmii xapr,
Tinpku # cioBa, o0 pajiTy;
Bin ruaizna 303y:m1i BapT —
JKomeH nrax He BUMIIOB 3BIATH.
Tosk, HE 3HATH B1J YOT'O

(bo x04 sk 3’IBUTHCH MOXKE),
MoB Biz Bopora cBoro,
boponu mene, o boxe.

(PP
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Nicholas Breton

A Waggery

Children’s Ahs and women’s Ohs,
Do a wondrous grief disclose;
Where a dug the t’one will still,
And the t’other but a will.

Then in God’s name let them cry;
While they cry, they will not die:
For but few that are so curst

As to cry until they burst.

Say, some children are untoward:
So some women are as froward:

Let them cry them, ‘twill not kill them;
There is time enough to still them.
But if pity will be pleased

To relieve the small diseased,

When the help is once applying,
They will quickly leave their crying.
Let the child then suck his fill,

Let the woman have her will;

All will hush, was heard before;

Ah and Oh, will cry no more.

(PPY
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Hikonac bperon

Kapm

“AR” miTew, xKiHodl “oxu’”

He cxoBatoTh cyM HITPOXH.

I1i MOBYaTh, IK COCKH HIIOTh,
T1 5k — JnIIe, KOJIM 3BOJIIOTh.
Xai Toai kpuvath Ha bora;

SIK peByTb, HE TUHYTH 3 TOTO:
Maio Tux, XTO Ma€ Baady
Poscinarucs Bix miavy.
KaxyTs, € HEBIAI J1TH,

3 4OTO TYT JKIHKaM PaaiTH:
Xaii momniavyTh, iX He BO € 11€,
Yac oroBratucs Jac 1ie.

Pa3 xani momomararoth

I Maymmx c1abux 3BUIBHSIOTH,
To Ko BKe JIIKH BIKHTI,
JIt001 KUHYTb TOJIOCHUTH.

Xai1l Bocravy 1’e€ IUTHUHKA,
Xal CBaBOJIUTH JI100a JKIHKA;
BuryxHe Kpuk, TH K 4yB paHIIIe;
“An” HeMa, 0e3 “0X1B” — THIIIA.

(PP
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Robert Greene

Jealousy

When gods had framed the sweet of women’s face,
And locked men’s looks within their golden hair,
That Phoebus blushed to see their matchless grace,
And heavenly gods on earth did make repair;

To quip fair Venus’ overweening pride,

Love’s happy thoughts to jealousy were tied.

Then grew a wrinkle on fair Venus’ brow;

The amber sweet of love is turned to gall;
Gloomy was heaven; bright Phoebus did avow
He could be coy, and would not love at all,
Swearing, no greater mischief could be wrought
Than love united to a jealous thought.

(PP
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PoGept I'pin

Peenowii

Hanasium gap >KiHOYOMY JIUITIO,
3aMKHYBIIH B KOCAX MOTJISIT YOJIOBIUMIA, —
[TapiBcs Deod, gk 6aunB BpOY IIIO;

boru 3 HebGec 3eMHMIT 3MIHWIIA 3BUYAM:
AOGu Benepa 30ymnacs nuxu,

JIx000B miliMalii B pEBHOILL1 OOTH.

Tox MopuuThCcs BenepuHe 4o070;
SlHTapHUN Mea KOXaHHS JUIETHCS KOBUY:
['po3a, 60 BuaHo deboBi OyII0,

[Io moti copoOMUBCH UM HE JIFOOUTH 30BCIM.
Hi, ripiroro HiXTO BXXe HE yTHE,

Ko m10060B 1 peBHOII — OJTHE.

(PP
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Anthony Munday

Beauty Sat Bathing

Beauty sat bathing by a spring

Where fairest shades did hide her;

The winds blew calm, the birds did sing,
The cool streams ran beside her.

My wanton thoughts enticed mine eye
To see what was forbidden

But better memory said Fie;

So vain desire was chidden.

Into a slumber then | fell,

And fond imagination

Seemed to see, but could not tell

Her feature or her fashion:

But even as babes in dreams do smile
And sometimes fall a-weeping,

So | awaked as wise that while

As when | fell a-sleeping.

(PP
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Euroni Maunmi

Cmpymok

CTpyMOK; KpacyHs 0 CTpyMKa
Cnycrtunace, TiHl — 3 HEIO,
CmiBaso nTacTBo, 1 CTpiMKa
CrpyMuHKa HIILJIa 32 HEFO.
JIyMKY MaHWJIY 31p TYOH,
Kynu ne moxHa 30py,

Ta e 6axaHHs 3aCy/IUB,
[Tpummerus cnorax: “Copom!”

S motiMm Tpoxu 3aapimMaB

I, Bipstum ysiBi,

MoB 0auuB, TIIbKM O HE BITI3HAB
JInng 11 ¥ mocrasu:

I, MmoB MaJs, 110 MOKE B CHax
BcMixHYTHCH YU CIITIAKHYTH,

S, npoOyIMBIINCH, CTUIBKY K 3HAB,
SIK MUTB, 1110 MaB 3aCHYTH.

(PP
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Sir Philip Sidney

My True Love Hath My Heart ...

My true love hath my heart, and | have his,

By just exchange one for the other given:

| hold his dear, and mine he can not miss;

There never was a bargain better driven.

His heart in me keeps me and him in one;

My heart in him his thoughts and senses guides:
He loves my heart for once it was his own;

| cherish his because in me it bides.

His heart his wound received from my sight;
My heart was wounded with his wounded heart:
For as from me on him his hurt did light,

So still methought in me his hurt did smart.
Both equal hurt, in this change sought our bliss:
true love hath my heart, and I have his.

(PPY
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dumn CigHi

Moe mu maewt cepue...

Moe Tu maen cepuge, s — TBOE,

Lle 0OMiH: ceplie IHIIOMY BiAXOAUTH —
TBoe HoIITy, TOO1 MOTO CTae,

XTO B CBITI TaK JOTPUMYBAB yroau?
Moe B T00O1 301pae HAC B OJIHE,

TBO€ B MEH1 UyTTs 1 [yMU BOJUTD,
JIro61110 TBOE, 0O B KMJIaX KPOB KEHE,
A 1 — MOE€, 00 3 rpyaeil He BUXOAUTbD.
I cepue — pana Big oueit MOixX —
ITopa"eHHsIM CBOIM MO€ YIIKOJAWTD:
Miii 61716 B TBOEMY Ceplii HIOM CTHX,
Ta TBi#i HISIK B MOEMY HE MIPOXOIUTE.
Ile piBHUM O11b, TUIIT OOMIH IIACTSIM €:
Moe Tu maenn cepuge, st — TBOE.

(PPY
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Summaries
Summaries

Torkut Nataliya
J.Horsey’s Recollections About Russia as a Piece
of the Late Renaissance Memoir Literature

The paper is dedicated to studying poetics of the memoir piece “Ceremonial and
Magnificent Inauguration of Fedor Ivanovitch, the Tsar of Russia” written at the end of
16" C. By J.Horsey — an English merchant-diplomat. The genre essence of this work is
characterized by the very specific composition of the poetics elements of Renaissance
chronicle and of several other memoir literary forms (report on the far-off voyages,
travelers’ notes, moralizing essay, biography and autobiography) all of which were
undergoing the stage of their formation at the time.

Vassilina Katherina

The Poetics of Robert Greene’s last conny-catcher pamphlet “The Black Bookes
Messenger” (1592)

“The Black Bookes Messenger” (1592) by R.Greene is one of the first examples
of English criminal prose in which a typical protagonist acquires features of a concrete
individual.

In analyzing the poetics of the expanded title of the pamphlet the author of the
article points at its relation to Greene’s conny-catcher stories. According to the
Renaissance literary tendencies the expanded title of the pamphlet contains not only plot
annotation but also a number of key words which call forth some definite genre
expectations in the reader’s imagination, and program the success of the piece among
the reading public.

Lilova Olena
The peculiarities of the interpretation of the biblical apologue about the prodigal

son in G.Gascoigne’s tragicomedy “The Glass of Government” (1575)

The biblical plot about the prodigal son (its profane reading) has a wide
distribution in the world literature and the works of the English Renaissance writers as
well (J.Lyly, R.Greene, T.Lodge, G.Gascoigne and others). One of the Elizabethan
prodigals who left his parents’ hearth and home in search of the adventurous life at the
London court, George Gascoigne presents an unusual interpretation of this parable in
his play “The Glass of Government”. The author regrets that he has wasted his youth
and tries to warn the young generation against a similar fate. So Gascoigne shares
R.Asham’s view of nurture expressed in his treatise “The Schoolmaster”.

Vlassova Tetiana
Medieval and Renaissance elements in the poetics
of the jest-book “A C. Mery Talys”
Jest-book is one of the most original genre formations that appeared in the town
culture of the late Middle Ages. It was very popular in the epoch of Renaissance as
well. The author of the article looks into the specific features of the poetics of the
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topline jest-book of the XVI c. “A C. Mery Talys” (1525). The researcher compares
English books of anecdotes with Polish, German and French ones.

Rick Sparks
Perspective and Morality in Shakespeare’s “The Comedy of Errors”
And “The Merchant of Venice”

The author of the article explores the way in which Shakespeare has created his
characters, not as functions of a well-organized plot, but as functions of their
psychology. The fact that a character performs some deed or action is a result of his or
her own psychological criteria which tells them to, or not to, behave in a particular
manner. A general, moral perspective in Shakespeare’s plays is inserted through the
interaction between characters.

The two works that the author has chosen to investigate are “The Comedy of
Errors” and “The Merchant of Venice”.

Hablevytch Mariya
Shakespeare’s Hamlet: A historical approach to text interpretation
The author of the article looks through existent interpretations of Shakespeare’s
works and various attempts to present the Great Bard’s biography which have been
made in world Shakespeare studies and suggests that a diligent researcher should not
take the statements of Shakespearean canon for granted. She insists that we should rely
rather on original texts and bare historical facts.

Shklovska Olena
Renaissance poetry in visual and audial perception.
(The speculations of the translator)

The second-year student of the Foreign Languages Department Shklovskaya
Olena presents her translations of the Renaissance authors’ poems (T.Lodge, R.Greene,
A.Mundy, Ph.Sydney, N.Breton). In the prefatory remarks the researcher analyses the
verses from the point of view of the message and the peculiarities of expressive means
and stylistic devices functioning in them. Thus the author lifts the curtain over her work
at translations.
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Topxym Hamanws
Bocnnomunanus Ix.I'opcest o0 Poccnu kak iuTepaTypHii NaMATHUK aHTJIMIACKOM
MO3/IHePeHeCCAaHCHO MeMYapUCTUKHU

JlanHast craThs IOCBSAIIEHA W3YYCHHIO IIO9TMKM MEMYapHOIO COYMHEHUS
“TopkecTBeHHass M mbllIHas KopoHauuu PEnopa VBaHOBHYA, LApsi POCCUICKOro”,
HalMCaHHOTO AaHTJIMKCKUM KynuoM-aumiomaroMm JIx.['opceem B konue XVI Beka.
XanpoBast mpupona 3TOr0 mNpousBelneHHs (GOopMHUpOBaNIack B IMpolecce BechMa
cnenu(UYeckoro COCIUHEHHUS DJIEMEHTOB MOITHKH PEHECCAHCHOM XPOHUKH H
HECKOJIbKUX MEMYapHBIX JUTEepaTypHbIX (GopM (OTY4ET O Han€KuX BOSKAX, 3aMETKU
NyTEIIECTBEHHUKOB, HPaBOOMMCATENbHBIA OYepK, Ouorpadus u aBroOmorpadus),
KOTOpBIE B TO BpeMs BCE €IlIE€ HaXOAWINCh B CTaIUU CTAHOBJICHUS.

Bacununa Examepuna
Io3THKA 3ar1aBUs MOCTIEIHEr0 KOHHU-KeT4epoBcKkoro namduiera P.Ipuna
“IIpenBecTHuk YepHoii kuuru” (1592)

[Mamner P.I'puna “IIpensectauk Yephnoii kauru” (1592) sBnsercs ogHuM H3
TeX O00pa3lloB aHITMICKON KpUMHMHAJIbHOM NpO3bl, B KOTOPHIX OCYLIECTBISAETCS
Nepexo/l OT TUIIU3aLMU OTPULATEIBLHOTO IIEPCOHAXA K €r0 MHANBUIyaTU3alllu.
AHanu3upys MO3THKY pa3BEpPHYTOrO Ha3BaHMUs JaHHOro mnamduiera, aBTOp CTaTbH
OTMEUAET COJIEprKalleecsl B HEM YKa3aHME Ha CBS3b 3TOr0 IPOU3BEACHUS C KOHHU-
KETYEPOBCKUM LIMKJIOM I'puHa. B coOoTBETCTBUU € IUTEPAaTypHOU MOJOW TOrO BPEMEHH,
MOJIHOE Ha3BaHUE MaMiieTa COAEPKUT HE TOJBKO aHHOTALIMIO OCHOBHOTO COJIEP KAHUS
IIPOU3BENICHNUS, HO U BKJIFOUAET LIEJBIN Pl KIIOUYEBBIX CJIOB, KOTOPBIE IPOIPAMMUPYIOT
B CO3HAaHUM YHUTATeNsl OIpeAeSieHHbIE >XKAaHPOBBIE OKUIAHMS, CO3Ja€T OCHOBY IS
ycIiexa Takoro BH/1a KOMMEPUYECKOTO YTHBA.

Junoea Enena
OcobennocT MHTEpNpeTanuu 0M0/1eliCKOM NPUTYH 0 OJIyTHOM ChIHE B
Tparukomenum xx.I'ackons “3epkasio Bocnuranus” (1575).

bubneiickuii croker o OJyAHOM CbIHE (B €ro CBETCKOW HWHTEpIIpPEeTAIUN)
MOJIyYMJI YpE3BbIUAHHO IIMPOKOE PACIPOCTPAHEHHWE B MHUPOBOHM JIUTEpAType, B TOM
YluCclie U B MPOU3BEACHUSAX AHIVIMWCKUX mucateneil snoxu Bozpoxaenus ([x.Jlumu,
P.I'puna, T.Jlomxa, JIx.I'ackons). B mpece “3epkano BocmuTaHus MpejcTaBiIcHA
OpUTHMHAJIbHAS TPAKTOBKa MPUTYM O OnyaHoM cbiHe [[x.I'ackoHeM, KOTOpBI cam He
n30exal 3TOoi yJyacTH, OCTaBUB POJHOM oyar B MOUCKaxX SPKOM, MOJTHOW MPUKIIIOUEHUI
KU3HM TIpu  KoposieBckoM jBope EmmsaBersl. Cneundpuka [ackoHeBckoi
MHTEPIIPETAIIMU ITOW N3BECTHOM (abynbHOM CUTyalluu 00yCIOBIIEHA €r0 pacKassHUEM U
coXaJleHHeM O OeclLielbHO pacTpaueHHOM IOHOCTH, CTpeMJICHHEM yOepeub MOJI0J/0€e
MOKOJIEHUE OT MOJOOHON CynbOBl, a TakKe BIUSHUEM Ha IO3JHUE IPOU3BEACHUS
['ackoHA HpaBOYYMTEIBHOW JMTEpaTypsl, B JaHHOM ciydae TpakTtata P.Emema
“IIIKOJIbHBIA YUYHUTEID .
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Bnacosea Tamwvana
CpeaHeBeKOBO-pPeHECCAHCHOE HAYAJIO B MOITHKE cOOpHHMKA JxkecTOB “CTO
BecesbIx ucropuii” (“A C. Mery Talys”)

COOpHUK JIKECTOB SBISIETCS OJJHUM U3 OPUTHHAIBHBIX KAHPOBBIX 00pa30BaHUM,
c(hOpMHUPOBABIIUXCS B TOPOACKON KynbType CpeqHEeBEKOBbS U MOTYYUBIINX HIMPOKOE
pacnpocTpaHeHUE Takke U B 3moxy Bospoxiaenus. B craTee mpeacraBieH aHaiu3
OCOOCHHOCTEH MOATUKH OJIHOTO W3 CaMbIX MOIMYJISAPHBIX COOPHUKOB JKecToB XVI
cronetus (“Cro Becenbix uctopuii” (1525)). ABTop paboThl COMOCTABISAET aHTIIUNCKHE

KHUTH aHEKIOTOB C MOJbCKUMH (DAIleTUSIMH, HEMCIIKMMH IIBAaHKaMU U (PaHIy3CKUMU
¢dabibo.

Puxk Cnapkc
JTHYecKas MO3ULUS NEPCOHAXKA U MOpaJib B becax Y.lllekcnupa “Komenus
om0k’ u “BeHenmnanckuii kynen”

ITepconaxx B mbecax Y.lllekcnupa mpeAcTaBiIeH HE Kak OJHA U3 (HOPMaIbHBIX
COCTABJISIIOLIMX ~ CIOKETHOM  OpraHu3allid  TPOU3BEICHUS, a KaK HOCUTENb
OTIpeIeIEHHON 3TUYECKOW KOHIICTIIIUU, KOTOPOH U PYKOBOJACTBYIOTCS Iepoi B BBIOOpE
JUHUU CBOETO noBeaeHus. Kiltod K BBISICHEHHIO MOPAJIM BCETO MPOU3BEACHUS 3aJI0KEH
BO B3aMMOJICUCTBHUAX MEPCOHAXKEHN B HEM.

C 3T0i1 TOUKM 3peHUsl aBTOp CTaThU aHaNM3UpyeT Takue nbechl llexcnmpa, kak
“Komenust ommbox” u “Benennanckuii kymen”.

TI'abneseuu Mapus
IlexcnupoBckui I'amireT: HCTOPHYECKUH MTOAXO0
K MHTEpPHNpeTalu TeKCTa
AHanusupys CyLIECTBYIOIIME HHTepnperanuu TBopuecTBa Illexcnupa wu

MIONBITKU OCBETIICHUS €ro JIMYHOM JKU3HU, UCCIIEN0BATEIbHUIA MIPEUIaraeT OTKa3aTbCs
OT 0€30roBOPOYHOIO MPUHATUS Ha BEpy JHUTEPATypHO-KPUTHUYECKOTO KAaHOHA,
IIPUHATOTO B IIEKCIIUPOBEICHUH, U ONMUPATHCS B CBOUX CYXKICHMAX O MPOU3BEACHUAX
Bemukoro bapma Ha  OpuUrMHaibHblE  TEKCTBI M «TOJbIE»  HHUKEM  HE
IIPOMHTEPIIPETUPOBAHHBIE UCTOPUYHCKHE (DAKTHI.

Illknoséckaa Enena
JIupuka Bo3poxkaeHusi CKBO3b IPU3MY 3PUTEJIbHOM M CJIYXOBOM peleniuu.
(KommeHTapuii nepeBogunKa)

B cOopHuke mpencraBieHbl MEPEBOJAbI HA YKPAUHCKUN SI3bIK CTUXOTBOPEHUN
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