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B yenmpi ysaecu cmammi — KoHyenmyanbHe noje XYOOHICHbO2O OCMUCILEHHS]
ex3unto 6 meopax B. Illexcnipa. Aemop akyenmye ygaey Ha cy2010CHOCMI NeGHUX i0ell
PEHecanHcHo2o  opamamypea 3  IHMENeKmyaioHuMu  pe@uexkciamu  Cy4acHux
meopemuxis sueHanHs, 30kpema, FO. Kpucmegoi (6mpama mosu, sk HatmpaivHiuuil
ampuoym  eueHaunus), E. Caioa (3pocmanns HAyiOHANbHOI  C8IOOMOCMI  SK
NPOOYKMUBHUL YUHHUK NPOMUOLL PYUHIGHIT CUNI BUCHAHHSA, OTMOMONCHEHHSL GUSHANHSL
31 cmepmio;, NpoOyKmueHa cuna eucHanus), Y. Minowa (euenanHuyvka enepeis 5K
oofcepeio cun).
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«Pomeo i [reynvemman.

BuOip Temu 1i€i iTepaTypo3HaBUOi pO3B1IKM 3yMOBJIEHUI TPhOMAa YNHHUKAMU:
aKTyaJbHICTIO TPOOJEMATUKH, W10 TOB’S3aHa 3 KOHIENTOC(HEpPO BUTHAHHS,
CIIPOMOXHICTIO KYJIbTypHU B IJIOMY, 1 (IJIOJIOTIYHOI HAyKW 30KpeMa, 3HUKYBATH
KOH(DIIIKTOTEHHICTh COLIATLHO-TIONITUYHUX MPOIIECIB Ta SBUII, @ TAKOXK YHIKAIHHOIO
3natHicTIO TBOpiB Binbsima Illekcripa BIUIMBAaTH Ha CBITOIVISII, CUCTEMY LIIHHOCTEH

1 XyJI0’)KHE MUCJICHHSI CY4aCHOI JIFOIUHH.



3a caymHuM 3ayBaxkeHHAM EnBapaa Caima, «omHa 3  HaWOPUKPIIIUX
0COOJIMBOCTEM HaIlloi 100M MOJiArae B TOMY, 1[0 BOHA IMpHHEcHa OuIbIIe O1KEHIIB,

MirpaHTiB, IEpPEMILIEHUX 0ci0, HiXk iX Oy0 Oyab-KOIH B icTOpii’.
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AHTpPONOKPEeATHUBHbIH NOTEeHIUAJ U3rHAHUA: Ypoku Hlexkcnupa

B ueHTpe BHUMaHHS CTaTbM — KOHIENTYAJIbHOE MOJIE XYI0KECTBEHHOTO
OCMBICIICHUS u3rHaHus B mnpousBeneHusx B. Illexcnmpa. ABTOp aKUEHTUPYET
BHMMAHUE HA CO3BYYHOCTH HEKOTOPBIX HAEH PEHECCAHCHOTO JpamMarypra cC
WHTEJUICKTYalIbHBIMU ~ Pe(IICKCUSIMA  COBPEMEHHBIX TEOPETUKOB HW3THAHWS, B
gactHocT 1O. KpucreBoil (morteps si3blka Kak HaumbOosee TparuuHblil aTpuOyT
m3rHanus), D. Cauaa (pocT HAIMOHAJIBLHOTO CO3HAHUWSA KakK MPOIAYKTHUBHBIN (pakTop
MPOTUBOAEHUCTBUS Pa3pYLIUTEIbHON CUJIE U3THAHUSA, OTOXKIECTBICHUE W3THAHUS CO
CMEPTHIO; MPOYKTUBHAS cuiia u3rHanus), Y. Musomia (M3rHaHHAYEeCKast SHEPTHsl Kak
HMCTOYHUK CHJIBI).

Knrouegnie cnosa: Bunpsam lllexkcnvp, n3rnanne, U3rHaHHUK, KOHUENTY-AJIbHOE
MoJie, CMBICJIOBAasl MaTpHUIla, AaHTPOINOKPEAaTUBHBIM mnoTeHuuain, «Puuapn Iy,

«Kopunomnan», «Pomeo u Jxynperray.

Nataliya Torkut

Anthropocreative potential of ‘exile’: Shakespeare’s lessons

The article focuses on the conceptual field of the artistic comprehension of
‘exile’ in Shakespeare’s works. The author demonstrates that the certain ideas
articulated by this Renaissance dramatist are in tune with the intellectual reflections of
modern theoreticians of ‘exile’, such as Julia Kristeva (loss of language as the most
tragic determining feature of exile), Edward Said (growth of national identity as a
productive pushback to the destructive power of exile etc.), Czeslaw Milosz (exile

energy as a source of strenghth). Both the key semantic matrices of the artistic
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comprehension of ‘exile’ in Shakespeare’s works and their anthropocreative potential
have been analyzed in the course of investigation. It is proposed to define the
‘anthropocreative potential’ to mean the ability of a particular cultural phenomenon to
encourage (provoke, trigger, and nourish) the development of a person's reflective
attitude which helps them to “be in harmony with the world and themselves™ and to
overcome the existential despair at hard times. It also gives them that very vigorous
spiritual force which a Christian philosopher Paul Tillich once called the “courage to
be’.
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